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Our cameras and lenses maybe 
the stars of our photographic kit, 
but it’s the accessories we buy 
to go with them that are the 
unsung heroes, the backstage 
guys that make everything run smoothly. They 
enhance our photography in many different 
ways and some are quite ingenious. This week 
we celebrate Lee Filters’ 50th anniversary with 
a guide to using ND and grad filters, while our 


A week in photography 

tripod masterclass tells you all you need to know 
about buying and using this essential support. 
With Christmas around the corner we’ve also 
picked 50 top accessories that we would love to 
see under our own Christmas trees. If you’re 
stuck for ideas, either for yourself or someone 
else, take a look at our list. Of course the best 
Christmas gift of all is a subscription to AP, and 
you’ll find details of our special offer on page 64. 
Nigel Atherton, Editor 



JOIN US fllNPteUP amateurphotographer. Wl Facebook.com/Amateur. fiickr.com/groups/ amateurphotographer 
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Ripples 

by Garry Solomon 

Nikon D750, Nikon 16-35mm f/4. 


This stunning sunset was uploaded to 
our Twitter page using the hashtag 
#appicoftheweek. It was taken by 
photographer Garry Solomon in Old 
Hunstanton, North Norfolk. He tells 
us, ‘Old Hunstanton is a wonderful 
beach for reflections. I usually take a 
tripod out for sunsets and work with 
apertures between f/11 -16, maybe 


1/160 sec at f/10, ISO 160 

even try some long exposures. But 
here I decided to go handheld and be 
a little more spontaneous. This shot 
was 30 minutes before sunset and 
the sun just hit that point where the 
sky lit up and was mirrored in the 
beach. I could see some people far 
off in the distance, so ran a little 
closer so they would be in shot.' 


Perma 

PROF ESS IONAL- INKJET MEDlR 



\ A/ i n I Each week we choose our favourite 

V VIII ! picture on Facebook, Instagram, 
Flickr, Twitter or the reader gallery using 
#appicoftheweek. PermaJet proudly supports 
the online picture of the week winner, who will 
receive a top-quality print of their image on the 
finest PermaJet paper* It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 65. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 65. 


IMAGES MAY BE USED FOR PROMOTION PURPOSES ONLINE AND ON SOCIAL MEDIA *PLEASE ALLOW UP TO 28 DAYS FOR DELIVERY 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



Captain Scott ‘selfie’ to be auctioned 

A self-portrait captured by Captain Scott and his team during their 
1910-13 Antarctic expedition is to be auctioned at Sotheby’s in 
London. It was taken in January 1912 using an automatic camera 
trigger, and was one of the last photos of the men who all 
tragically died on their journey home two months later. The black 
& white image is expected to sell for £800-£1,200. 


Price confirmed for Sigma 16mm CSC lens 

Sigma has announced further details about its latest 
Contemporary (C) lens for the Sony E (APS-C) and Micro Four 
Thirds Mount. Priced at £449.99, the 16mm f/1.4 DC DN will be on 
sale from December. The structure of the lens includes 16 
elements in 13 groups, with weather sealing on the mount. 



GoPro returns to 
profitability 

GoPro has seen its fortunes 
reverse following a difficult 
trading year. After undergoing 
an extensive restructuring 
programme, the business 
announced its quarterly 
results with a 37% year-on- 
year revenue increase. 

GoPro’s latest action camera, 
the Hero 6, was launched 
in September. 


Benro launches 
new 3-way heads 

Benro has announced a new 
set of 3-way Arca-Swiss 
compatible tripod heads. 
Available in three models, 
with the most expensive 
supporting up to 10kg, three 
bubble levels have been added 
to the heads for accurate 
composition. Reference 
scales have also been included 
in two of the models. Prices 
start from £72. 



Canon launches free photo-printing app 

A new app that allows you to order a variety of printed products 
has been launched by Canon. Currently available for iOS (iPhones), 
the Photo Print Shop app includes cropping and sizing options. 
After selecting the photo you want to use, you can choose a 
product or gift to be delivered in as soon as three days. 



Photographers unite to fight 
the illegal wildlife trade 

A group of 20 wildlife photographers and 
photojournalists have joined forces to produce 
a book Photographers Against Wildlife Crime ™ 
with the aim of helping to bring an end to the 
illegal wildlife trade. A Kickstarter campaign 
has launched, with the hope that the book will 
be available to buy in May 2018. 
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The project co-founders are photographer 
Britta Jaschinski and former AP Editor Keith 
Wilson. This image, by Karl Ammann, shows 
an orphaned baby gorilla on sale in a 
Cameroon bush-meat market, which was 
traded by the photographer for a worthless 
ring and taken to a sanctuary at the other 
end of the country. It died a few months 
later. For more information, visit www. 
photographersagainstwildlifecrime.com. 


Words & numbers 


In photography there is a 
reality so subtle that it becomes 
more real than reality 

Alfred Stieglitz 

American photographer (1864-1946) 



Number of entries submitted 
in the recent ‘Land lovers’ 
round of APOY on Photocrowd 
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The newly 
opened Wex 
Photo Video 
flagship store 
in Whitechapel, 


UK’s largest camera 
shop opens its doors 


THE NEW flagship store of the 
recently merged Wex 
Photographic and Calumet UK, now 
known as Wex Photo Video, has 
opened its doors to the public for 
the first time. 

Covering 7,000ft, the store in 
Whitechapel, London, is the UK's 
largest camera shop. It includes 
features such as a drone flight zone, 
a permanent photography gallery, 
theatre zone for live demos and an 
events space, alongside its retail area. 

The team from Calumet's closed 
Drummond Street shop has moved 
to the new location on Commercial 
Road. Other services include free 
and impartial advice either in store 
or over the phone, specialist video 
stock, equipment available to rent, a 
repair service for fixing broken kit, a 
sensor-cleaning service, and the 
option to buy both new and 
second-hand gear. 

As well as being easily accessible 
via public transport, the store also 
has a car park for customers to use, 
but you should phone ahead if you 
would like to book a space. 

Wex and Calumet announced their 
merger earlier this year, and other 
shops and locations have also been 
rebranded, including Wex's Norwich 
showroom that has been renamed 


Wex Photo Video; Calumet stores 
across the UK will be gradually 
rebranded over the coming year. 

There have also been some 
closure announcements, including 
the smaller Calumet store on 
London's Wardour Street. The 
company said that it will try and keep 
job losses to a minimum, but the 
shop is expected to be closed 
before Christmas this year. 

Wex CEO David Garratt said, ‘This 
investment in range and shops 
illustrates our ongoing promise to 
help the country's photographers 


and videographers fulfil their 
creative goals.' 

Calumet sold branded and 
own-label digital and analogue 
photographic and video equipment 
and had 17 locations across Europe 
- including six in Germany and 
eight in the UK. 

Wex Photographic, which acquired 
repair and rental specialist Fixation in 
2015, is the UK's largest online 
specialist photography retailer. It 
sells more than 17,000 products 
on its website and via its 4,300ft 
showroom in Norwich. 



The 7,000ft store includes a drone flight zone and events space among other things 




DxO rates 
iPhone X 
best for stills 

b DXO HAS given the 
newly launched 
iPhone X its highest ever 
rating for smartphone stills 
photography. With a 
sub-score of 101 for 
photos, the iPhone X has 
been lauded as the best 
phone for stills that 
photographers can buy. 

While it performs better 
for photos than any other 
smartphone, a score of 89 
for video sees it awarded 
an overall score of 97, 
placing it one point behind 
the Google Pixel 2 and 
tying it in second place with 
the Huawei Mate 10 Pro. 

The iPhone X features 
a dual camera set-up, 
with a wideangle and 
telephoto lens. Both the 
front and rear-facing 
cameras include 
background-blurring 'fake 
bokeh' modes. 



Subscribe to 
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Visit magazinesdirect.com/ 
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Onl Photo Raw now 
available for download 


|| AFTER announcing 
■P the development of 
the latest version of Onl 
Photo Raw in October, the 
software is now officially 
available to download. 

Pitched as an alternative 
to Adobe's Lightroom, a 
range of new features and 
improvements have been 
made to the all-in-one, 
photo-editing app. Users 
can enjoy a modern 
interface, while new 
features include an HDR 
module and tool to stitch 
panoramas together. 

A number of features 
and improvements have 
been implemented based 
on feedback from 


photographers. The Onl 
Photo Raw Project allows 
users to vote and share 
ideas, which the software's 
developers have plundered 
for inspiration. 

Other key features 
include Global Mask Editing 
Tools; Luminosity Mask 
Updates; Colour Range 
Masks; Blur and Chisel 
Mask Tools and an 
intriguing feature called 
Versions, which allows you 
to create virtual copies of 
the same photo. Each 
version created can include 
non-destructive edits, 
without taking up 
additional space on 
your computer. 


Onl Photo for Mobile 
gives you access to your 
portfolio on the move. 
Support for newer camera 
models, including the 
Nikon D850 and Sony 
Alpha 7R III, has also 
been included. 

Despite the software 
name, Onl Photo Raw 
works with other file 
formats including JPEGs, 
TIFs, and PSDs. You can 
use the app as a plugin for 
existing software such as 
Lightroom and Photoshop. 

Onl Photo Raw is 
available on trial for 
30 days. It has a full price 
of $119.99, but existing 
users can buy it for $99. 


Shoot and print with Polaroid Pop 



Polaroid Pop 
brings back the 
magic of 
instant 
prints 


V A NEW instant digital camera, the Polaroid Pop, 

H has been launched. It is capable of producing 
3.5x4.25in Polaroid prints, and is priced at £199.99. 

With an integrated printer that uses zero Ink 
printing technology (ZINK), the camera can 
produce colour and black & white sepia prints, 
each with a traditional Polaroid-style border. 

The inbuilt camera features a 20-million-pixel 
CMOS sensor, built-in flash and a 3.97in 
touchscreen LCD. You can edit photos in-camera 
before printing them. With Bluetooth and Wi-Fi 
connectivity you can also print photos from other 
devices (e.g. smartphones). Prints are produced in just 
under a minute and designed to be both long-lasting 
and smudge-proof. A 40-pack of film costs £34.99. 
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Bookshelf 



Bystander: 

A History 
of Street 
Photography 


by Colin Westerbeck and Joel Meyerowitz 



One of Joel Meyerowitz's most famous street images, 'Fallen Man' taken in 1960s Paris 


A nyone with a passing interest 
in street photography should 
check out this updated edition 
of a classic work. It is compiled 
by curator Colin Westerbeck and Joel 
Meyerowitz, one of the most famous 
documentary photographers to come out 
of the USA. The book serves as a who's 
who of big names in street photography, 
from early exponents such as Atget and 
Cartier-Bresson, through to more modern 



‘Aden, Yemen 2007' by Maciej Dakowicz 
features in this fascinating volume 


champions such as Martin Parr 
Westerbeck and Meyerowitz are something 
of a dream team, so this hefty tome is 
packed with good advice. But what soon 
becomes clear when reading the book is 
how meaningless the term 'street' is. Some 
of the earliest photographs ever taken, in 
the early 19th century, were of urban 
scenes. Indeed the rise of photography 
coincided with the rise of the modern 
megacity. For early innovators such as 
Cartier-Bresson, Atget and BrassaT, taking 
candid shots of the city also reminded the 
viewer that photography was a democratic 
art, one which celebrated ordinary people 
rather than the rich or powerful. What we 
have here is a guide to photography, rather 
than just a guide to street photography. 

But it's far from being just an abstract 
treatise, and there are plenty of practical 
insights. Street photography gurus such as 
Eric Kim swear by this book and you will 
soon see why. ★★★★★ 

Geoff Harris 


Laurence King, £30,400 pages, hardback, ISBN 978-1786270665 


Also out now 


The latest and best books from the 
world of photography 



San Francisco Noir 


Fred Lyon, Princeton Architectural Press, 
£30, 224 pages, hardback, ISBN 978-1 - 


■ 61689-651-5 

This is a timely book to get our hands 
on, given the main review in this issue. 
Now 92, Fred Lyon is known as San 
Francisco's BrassaT, and has prowled the 
city's streets with his camera for an 
impressive 75 years (one of his teachers at college 
was Ansel Adams). This comprehensive collection is 
full of expertly taken and printed images, filled with 
mood and contrast - it's a masterclass in atmospheric 
black & white photography, and his subject is one of 
the most intriguing cities in the world. San Francisco's 
proximity to Silicon Valley has had a profound effect 
on the place and its people, so this is an evocative 
collection not only for photography fans, but also 
devotees of Dashiel Plammett and Flollywood movies 
from the 40s. It's not all night and fog, however: Lyon's 
daytime images are expertly framed and printed, so 
hopefully, this attractive volume will help make him 
better known in the UK. ★★★★★ Geoff Harris 


Waiting for Buddy Guy 

Alan Harper, University of Illinois Press, £12, 
232 pages, softback, ISBN 978-0252081576 

In 1979,18-year-old blues obsessive 
Flarper set out on a pilgrimage to 
Chicago to learn more about the 
recordings which had inspired him back 
in the UK. While not a book of 
photography per se, images of classic 
blues artists taken in the late 70s and 
early 80s play a crucial role in this fascinating book. It 
is essential reading for fans of one of the most 
influential musical genres, and Harper's evocative 
black & white images show he is a skilled lensman and 
perceptive and entertaining writer. Considering he was 
using a humble Nikkormat camera and shooting in 
dark and smoky dive bars, the images are impressive. 
Harper was also documenting a time of great change 
in the blues, as the last generation of Southern-born 
players began to give way to a new breed of younger 
guitar aces. ★★★★★ Geoff Harris 
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View point 

Keith Wilson 

The judging panel on this year’s Wildlife 
Photographer of the Year should be applauded 
for choosing such a harrowing winning image 


ot everyone is happy about 
Brent Stirton's butchered 
black rhino winning Wildlife 
Photographer of the Year 
2017. It's not a pretty picture in the style 
of past winners, depicting wild creatures 
thriving in their surroundings. Instead, we 
are bearing witness to a crime scene. 

Many on social media were quick to 
voice their disapproval: 'Sorry, this is not 
art.' 'For the judges that picked this 
picture and for the photographer taking it, 
shame on you.' Even Facebook deemed 
the image too graphic to show without 
covering it with a mask and a 'graphic 
content' warning. (Ironically, that feeble 
display of moral responsibility served only 
to provoke more people to share it.) 

Despite the denial of many people to 
acknowledge the brutal reality facing so 
many wildlife species, the competition 
judges should be congratulated and not 
shamed. Stirton's winning shot is probably 
the most important photograph in the 
competition's history. Why? Because the 
judges are using the global reach of the 
Natural History Museum, the competition 
organisers, to tell the world that one of 
the planet's most iconic species is facing 
extinction in our lifetimes through the 
selfishness of humankind. As one of the 
judges, Roz Kidman Cox, said: 'There is 
rawness, but there is also poignancy and 
therefore dignity in the fallen giant. It's 
also symbolic of one of the most wasteful, 
cruel and unnecessary environmental 


crimes, one that needs to provoke the 
greatest public outcry.' 

Well, we've had a public outcry and 
I have no doubt people will be talking 
about this image many years from now. 
But there is even more to Stirton's image 
than showing us the bloody reality of rhino 
poaching - the symbolism that Kidman 
Cox refers to can be extended to a 
number of species facing extinction over 
the next generation if we continue to 
exploit the our wild species and spaces 
like some infinite resource or commodity. 
Scientists are claiming we are living 
through the 'Sixth Mass Extinction', and 
photojournalists like Brent Stirton, Daniel 
Beltra, Britta Jaschinski, Paul Hilton, Karl 
Ammann and others are providing visual 
evidence to support this claim. 

Stirton called his winning photograph 
'Memorial to a species'. It is not unrealistic 
to consider that the species most at risk of 
extinction by our actions is in fact 
ourselves. With our exploding global 
population and diminishing resources, it 
shouldn't just be a handful of scientists 
and photographers who are talking about 
this frightening prospect. Hopefully, 
Stirton's image will provide the visual 
stimulus for the public to raise the alarm 
for future generations that politicians have 
so far chosen to ignore. 

Keith Wilson is the co-Founder of Photographers 
Against Wildlife Crime. To find out more visit 
www.photographersagainstwildlifecrime.com. 




Brent Stirton's 
distressing winning 
image from 
this year's Wildlife 
Photographer of the 
Year competition 



In next week’s issue 

On sale Tuesday 21 November 


Howto 

nail 

tricky 

shots 

James Paterson’s tips for 20 
challenging photo subjects, 
from pets to macro 


\ H*10F 


Sony DSC-RXIOIV 

Full test of Sony’s impressive high-tech 
bridge camera: can it replace a DSLR? 

Shoot the supermoon 

With the next supermoon only days 
away, here’s how you can capture it 

Canon EOS MlOO 

Is the EOS MlOO an ideal mirrorless 
camera for beginners? We find out 
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You waited months for just the right weather. 

You got up 3 hours before dawn* 

You put on 5 layers of clothing and drove 106 mites. 
You crunched your way through the frost to find 
the perfect location* 

Then you waited. And waited. In the freezing cold. 

But the second you hit the shutter button you knew 
it was worth it. 

What a shame then, that when you transferred the 
image to your monitor, you tost all sorts of nuances 
of colour, tone and depth. 


Available from: 

JIGSAWS! e E scape T ec hnology 


With EIZO's range of professional CS ColorEdqe 
monitors, you get all that richness back. 

The CS range offers 30-bit simultaneous display 
which means it can show more than one billion 
colours. This is 64 times more colours than you get 
with a regular monitor, resulting in smooth colour 
gradations and a world of fine tonal detail. They also 
feature a Digital Uniformity Equaliser (DUE) which 
offers a tonal range of exceptional depth and 
consistency. So you can see a true picture, even 
when you're making tiny image adjustments. 

You also get a 5 year onsite warranty. This is 
professional quality at a price that you can afford. 

You've gone to extraordinary lengths to get your 
greatest shots. Now it's time to enjoy them with 
more vibrancy, clarity and accuracy. It’s time to 
see your greatest shots in living, breathing colour. 



eizocolour.com 
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LETTER OF THE WEEK 


So who’s the van Winkle fan? 

Ok, so who's gonna own 
up to this travesty, on the 
cover of your 4 November 
issue: 'Nice Zeiss, baby? 

Are you kidding me? 

I tried to come up with 
some of my own and failed 
miserably, so well done to 
the culprit responsible. I'm 
more of an M&M man 
myself (my best effort, 
sorry). 

David Richards, 

Shropshire 

Guilty as charged m’lud. 

I'm not a fan, but I can't 
resist a good pun. You 
deserve Letter of the 
Week just for knowing Vanilla Ice's 
real name! - Nigel Atherton, editor 

SAMSUNG 

The EVO + microSD Card has 
added memory capacity and 

multi-device functionality. This UHS-I Speed Class 1 (U1) 
and Class 10 compatible card is perfect for capturing 
photos and video recording, www.samsung.com 
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The last wyrd 

I do like to scan (then read) Roger 
Hicks's 'Final Analysis' feature. 
However, in the 11 November 
issue he has got the quote right 
but the name of the Terry 
Pratchett book wrong: it is from 
Wyrd Sisters not Lords and Ladies. 

Thank you for a great magazine, 
and keep up the good work. 
Martin Pallett, Derby 

LPOTY gone potty 

I am writing to you, for the first 
time in decades, to express my 
opinion on the overall winning 
photograph 'Diminutive Dune' 

(top right) of the Landscape 
Photographer of the Year 
competition (AP, 4 November). 

This picture amply demonstrates 
that what is considered a good 


picture is entirely subjective, and 
of course everybody is entitled to 
their opinion. 

So here is mine: Really? Is this 
the best of the bunch? 

In my humble opinion, and no 
disrespect to the photographer, 
who I bet has a lot better work 
than this, this image is boring in 
both content and framing. Sure 
the pastel colours are nice, but 
that's all I can say about it. What 
a waste of the plethora of pixels 
coming out of the D810 it was 
shot on. 

I don't have a high opinion of my 
own photography, but I think some 
of mine are better than this. I 
already see you poised to write 
'Well, enter the competition then 
and see how you do!' 

No I don't enter competitions 



Benjamin Graham's minimalist landscape image titled 'Diminutive Dune' 


because I know what I like and 
don't need others' endorsement 
to boost my ego. The best ego 
boost for a photographer outside 
personal satisfaction, again IMHO, 
is when someone is willing to pay 
real money to buy your pictures. A 
chacun son gout, as our French 
friends would say. 

John Vahgatsi, via email 

Photography is subjective, 
which is why competitions such 
as this have multiple judges 
(including myself in this case). 
But the current aesthetic trend 
does seem to lean towards 
more minimalist images like 
this than busier ones. My 
personal Judge's Choice image 
(Rachael Talibart's seascape on 
page 17) was a similarly 
minimalist seascape, though 
very different in mood - Nigel 
Atherton, editor 

WPOTY gone potty 

I am appalled that the judges 
chose such a horrible picture as 
the winner of this year's Wildlife 
Photographer of the Year (AP, 30 
September). WPOTY is supposed 
to celebrate the beauty of the 
natural world, not go in for cheap 
shocks, and I'm equally disgusted 
that AP chose to publish it. You 
should be ashamed. 

Peter Mercer, via email 

I really can't better the 
response offered by former 
AP Editor Keith Wilson in his 
Viewpoint column on page 10, 
with which I wholeheartedly 
agree - Nigel Atherton, editor 

Ad Nauseum 

Am I the only one to be irritated 
by the Rotolight ad? It does 
nothing to illustrate what a 


Rotolight can do for my 
photography. It seems to be just 
a way of getting a model into 
a contrived situation. A static 
contrived situation! It doesn't 
show the light's capabilities, 
except as a modern flash 
replacement. Instead of exploring 
the possibilities of longer shutter 
speed times to produce creative 
subject movement (of which there 
are plenty of examples) all we get 
is a contrived model in an outfit 
supposedly 'slipping-off!' 

Bill Houlder, via email 

I don't know, but you're the 
only one who has written in 
about it. To be fair to Rotolight 
very few ads use images that 
illustrate the benefits of their 
products - look at the Zeiss and 
Sigma ads in the same issue. 

But on the other hand you 
noticed the ad and were moved 
to write to us, which almost 
never happens, so they could 
argue it did its job - Nigel 
Atherton, editor 



The recent Rotolight advert that 
irritated Bill Houlder 
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James Abbott 

James Abbott is a freelance photographer and 
photography journalist based in Cambridge. He 
specialises in landscape and portrait photography, 
but has photographed practically every subject 
you can think of. www.jamesaphoto.co.uk 
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James Abbott offers 25 pearls'of tripod 
wisdom to help you choose the best one for your 
photography - and use it to its full potential 


Buying 

a tripod 

Buying a tripod is just as important as 
buying a new lens - you have to make 
sure you select the best option for you 
and your photography. Maximum and 
minimum height, head, weight, 
features and budget are all variables 
that you need to take into account. No 
two tripods are the same. The best 
tripods have removable heads and 
the two are often purchased 
separately, although manufacturers 
do create leg and head kits. Then A 
there are different materials. B 

For example, carbon fibre 
weighs less but costs more ^ 

than aluminium. As always, your 
budget is an important part of the 
purchasing decision, and with tripods 
the more you pay the better they are. 


Travel tripods 

Small and light, at around 
1.5kg or less, travel tripods 
are perfect when you need 
to keep things light. They 
come with a head and can 
often support a camera 
and lens up to 4kg. They 
will easily cover 
landscape, travel, 
macro and portrait 
photography. A 
pro-DSLR and 
70-200mm f/2.8 
lens, however, 
would be too 
heavy for this 
type of tripod. 


Full-size tripods 


Full-size tripod is a rather 
loose term, but in this instance 
we are referring to tripods 
that are sturdy enough to 
support any camera, including 
pro-spec DSLRs, with a 
L maximum payload of 
IL around 8kg, and which 
fully extend to 

WL approximately 170cm. 
■L Whether carbon fibre 
or aluminium, this 
is a sturdy option 
^^k in any situation 
^^k but much 
^^k heavier than a 
^ travel tripod. 







Mini tripods 

If you're out shooting and don't 
think you'll need a tripod, a mini 
tripod fits discreetly into your bag 
thanks to its small size and light 
weight of just a few hundred 
grams or less. These tripods are 
limited by maximum height and 
maximum payload, but you can 
set them up on a wall or table to 
get a higher viewpoint. 
Alternatively, position them on the 
ground for a creative low angle. 


Buying a 

tripod head 

There are tripod heads to suit every type of photography. 
Size, weight, functionality, features and cost are all 
important. Different heads will have different mounts but 
the two main ones you'll come across are Area Swiss, not 
limited to this brand, and Manfrotto, which uses several 
mounts on different heads including Area Swiss. Read on 
below to discover more about six types of tripod heads. 


Ball heads 

Ball heads are compact ball-and- 
socket-type heads offering quick 
and easy adjustment and use a 
single lock to secure the camera. 
Often favoured by landscape 
photographers, they are great for 
all types of photography, except 
on those occasions where a large 
and heavy telephoto lens is required. 




Three-way and 
geared heads 

Featuring a three-twist-locking 
lever, you can pan and tilt the 
head vertically and 
horizontally. Geared heads 
are also three-way but you 
twist the levers to tilt the head on 


the horizontal or vertical axis. 



Gimbal heads 

These are designed for 
wildlife, motorsport and 
airshow photographers 
using heavy telephoto lenses. A 
gimbal head lets you rotate a lens 
smoothly around its centre of gravity 
and tilt it up and down steadily with 
ease. These heads are bigger and 
heavier than most other types. 



Panoramic heads 

These are specialist pieces of kit that 
are heavy and bulky as a result of their 
design. They allow you to rotate the 
camera around the nodal point of the 
lens, which simply results in a better 
panoramic than if you rotate the 
camera using a standard head. 



Fluid heads 

This type of head is ideal for video. 
They typically feature a long hand 
for panning, alongside a fluid chamber, 
tension control and sometimes a 
counterweight to help create 
smoother pans. Paired with a video 
tripod you can achieve smooth pans. 
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Technique 


Using your tripod 


Set the height 

The quickest way to find the correct tripod height is to 
roughly compose your shot with the camera handheld, 
making a mental note of its height. Next, release the leg 
locks on the tripod and lift the tripod up to the desired 
height before engaging the locks. Ideally, this will be using 
the wider and more stable leg sections, unless you require 
the thinner sections to reach the desired height. 


Level your camera/tripod 

Most tripod legs have a spirit level 
that can be used to 
make sure the legs are 
level, and therefore 
more stable. If your 
tripod doesn't have one, use your 
judgement to get the legs as close to 
level as possible. Almost all tripod 
heads have a spirit level too, to 
straighten up the camera, and 
many photographers use the 
Virtual Horizon in Live View or a 
hotshoe spirit level. 


Always use the wider legs 
close to the head before 


extending the thinner, less 
stable, legs. Also, generally 
speaking, have one leg 
pointing forward and two at 
the back. If you're shooting 
on a slope, make sure one 
leg is down the slope and 
the other two are higher up 
(see left) to avoid everything 
toppling over. Don't be 
tempted to extend the 
centre column either. With 
the legs at their minimum 
extension and the centre 
column fully extended, the 
tripod is top heavy and likely 
to topple over in the wind or 
if the legs aren't level. 


Getting down low (or high) 

Some tripods feature a centre column that can 
be repositioned horizontally using an 
innovative mechanism. If you don't have one 
of these tripods, simply remove the centre 
column and insert it back into the legs upside 
down and lock in position. You can now get 
the camera down to ground level for an 
ultra-low viewpoint, although the camera 
will, of course, be upside down. 











When and why you 
should use a tripod 

Tripods are favoured by photographers 
for a number of reasons, but the most 
common is when shooting at a shutter 
speed that is too slow to handhold the 
camera. You might be using a long 
telephoto or macro lens where the 
shutter speed you're shooting at isn't 
fast enough to support the focal length 
of the lens, or close-up shooting where 
even tiny camera movements are 
magnified. Other reasons for shooting 
with the camera on a tripod include 
simply wanting to maintain a 
composition, or because you're shooting 
HDR or time-lapse images where the 
camera needs to remain in a fixed 
position, regardless of exposure. 



Shooting at high ISO 

Modern cameras enable you to shoot at 
comparatively high ISOs with 
acceptable noise levels. So you might 
not need to reach for the tripod when 
the light fails. That said, using a tripod 
still has many benefits: it encourages 
careful composition and the extra 
stability usually means sharper shots. 
The time and place dictate its use, 
however. Erecting one may not be 
practical in a crowded tourist location. 


Avoid camera shake 

A common misconception when using a 
tripod is that it will automatically 
eliminate all camera movement. Even 
the gentle press of the shutter button 
can cause unwanted camera shake. Use 
a shutter release or the 2-sec 
self-timer to minimise movement for 
hands-free shooting. If you have a 
DSLR use the mirror lock-up feature. 
When the mirror moves during an 
exposure it can cause a minor shake 
that can affect the sharpness of photos 
when shooting at slow shutter speeds. 




Turn off image 
stabilisation 

If your lens features image 
stabilisation (IS or VR switch on 
lens barrel), it might be better 
to turn it off when mounted on 
a tripod. With some lenses, and 
particularly older designs, the 
IS unit can move of its own 
accord, causing image blur 
during longer exposures on a 
tripod. This is visible as image 
drift in the viewfinder, so if you 
see this, set the IS or VR switch 
to 'off'. 



ias 

a foam cover 

Everyone has seen those 
tripods with a single leg 
wrapped in foam, but 
what’s it for? This is simply 
designed to be the leg 
you hold when carrying a 
tripod in cold weather. 
Carbon fibre and 
aluminium will make your 
hands cold even with 
gloves on, and the foam is 
there to reduce the 
coldness. If your tripod 
doesn't have one, 
universal leg wraps can 
be bought separately. 


Improving stability 
using a camera bag 

Outdoor photographers will often 
find themselves shooting in windy 
conditions and running water. 
Luckily some tripods have a hook 
at the bottom of the centre 
column to hang your camera bag 
from to create a ballast to reduce 
vibrations. This often works well, 
but in extremely windy conditions 
it can make things worse. 














Technique 


TRIPODS 


Tripod accessories 




L-bracketsfor 
landscape photography 

The humble L-bracket is a gift from the gods 
for landscape photographers. This incredible 
accessory is an L-shaped bracket that 
attaches to the bottom of your camera, 
effectively creating a tripod plate running 
along the bottom of the camera and up one 
side. This means you can switch from 
landscape to portrait format in an instant, all 
while maintaining full use of the tripod head. 
Shooting with the camera in portrait format 
without an L-bracket reduces manoeuvrability 
compared with shooting in landscape format. 
L-brackets are available in a universal fit or for 
specific cameras, although it's worth noting 
the latter are often more expensive. 


Macro focusing plate 

If you’re a macro and close-up photography enthusiast, a 
macro focusing plate is an essential piece of kit. The plate 
attaches to the tripod head as your camera normally would, and 
the camera then goes on the plate. Now, when you set your 
macro lens to its minimum focusing distance for a 1:1 ratio, you 
can focus with ultimate precision by turning a knob on the plate 
that moves the camera backwards and forwards to bring the 
subject into sharp focus. 


Tripod bags 

Most camera bags are 
designed to carry a tripod 
but if you're using one that 
doesn't, or using a camera 
insert in an everyday bag, a 
tripod bag may be useful. 
These bags are generally 
designed for specific models, 
and some tripods are sold with 
bags included. If your tripod 
didn't come with a bag, check 
the manufacturer's website to 
see if one that fits is available. 


Plamp for holding 
subjects or a reflector 

The Wimberley Plamp may have a 
strange name but this accessory is 
extremely useful, especially for 
macro and close-up photographers. 
The Plamp attaches at one end to a 
tripod, and the clip at the other can 
be used to hold a subject (such as 
a flower) still when shooting. 
Alternatively, the Plamp can be 
used to hold up small backgrounds 
or reflectors to even-out lighting. 


• # • 


Special feet for different situations 

Every tripod will come with a standard set of rubber feet, but 
some feature runner feet that twist to reveal small spikes for 
added grip in certain situations. You can also get feet designed 
for use on snow and sand, and spikes of varying lengths to 
make sure your tripod is as stable as possible on softer ground. 
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LOST IN LA 
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city 

In a series of ghostly Polaroid images of 
Los Angeles, Christopher Thomas shows 
us a haunting landscape of striking 
architecture, as Oliver Atwell reveals 
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Union Station II, 
Los Angeles, 2017 


T he documentation of the 
American landscape is a 
firmly established practice 
in American photography, 
both past and present. The city of 
New York, for example, has found 
itself subject to the scrutinising eyes 
of many artists, including Helen 
Levitt, Richard Sadler and Matt 
Weber. Equally, Stephen Shore 
and Walker Evans have amply 
documented the often mundane 
suburban and rural slices of life 
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that make up large swathes of the 
country. The most famous of these 
figures is, of course, Ansel Adams 
whose images of California have 
become influential to generations 
of artists. However, within the state 
of California there lies a city that 
despite its fame remains largely 
unexplored through the eyes of 
contemporary photographers. 

It may seem odd to suggest 
that Los Angeles is photographically 
under-represented, but a look 


through the medium’s history 
reveals it has been somewhat 
overlooked as a place of visual 
interest, though Julius Shulman’s 
The Birth of a Modern Metropolis 
is a work worth seeking out. This 
under-representation makes sense 
in many ways. Despite its beautiful 
architecture and light, Los Angeles 
is a city designed to be viewed on 
the fly; it’s a landscape often 
viewed as a blur through the car 
windscreen as commuters drive 


Hollywood Sign I, 
Hollywood Hills, 
2017 


from home to work and back again. 
To travel through LA on foot is 
almost unheard of (the writer Will 
Self tried it once or twice without 
much success). Photography, 
particularly landscape photography, 
requires studied meditation, time 
and patience. It requires legs. 

In his new book, Lost in L.A., a 
collection of ‘city portraits’, shot on 
a Linhof 4x5 large-format camera 
and Polaroid Type 55 black & 
white film, Munich-born 
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LOST IN LA 


© photographer Christopher 
Thomas noted this dearth of 
documentation and decided to get 
out and reveal the splendour of a 
city that, as many have noted, 
seems to exist in a place between 
dreams and consciousness. 

‘Back when I started photography, 
I was working on a lot of advertising 
photography, particularly car 
shoots,’ says Thomas. ‘Eventually, 

I wanted to do something to 
balance that out and that’s when 
I started producing large-format 
portraits of my hometown of 
Munich. Later on, I expanded 
my scope and that was when I 
continued these portraits through 
my images of New York, Paris and 
Venice. What’s interesting about 
those cities is that they are all 
locations largely defined by their 
iconic buildings, such as the Empire 
State Building in New York, and the 
Notre Dame Cathedral in Paris. 

Los Angeles is a little different.’ 

Thomas had already been 
travelling back and forth between 
Munich and Los Angeles several 
times a year over three decades 
while working as an advertising 


photographer. During one of his 
later trips he decided to apply the 
ideas developed over his previous 
projects to LA. So, in 2014, he 
jumped in a camper van and began 
the first of several month-long 
investigations of the City of Angels. 

A different city 

‘Los Angeles, compared to the cities 
I have previously shot, lacks the 
kinds of immediately recognisable 
architecture and landmarks that 
form the make-up of many iconic 
cities,’ says Thomas when I ask him 
why he was drawn to the city. ‘The 
most obvious one is the Hollywood 
sign, although not many people 
know that it began life as a real- 
estate advertisement. 

‘What really drew me to LA was 
the challenge of finding the hidden 
beauty of the city. I was also keen to 
find a view that was distinct from 
the cliches of the beaches and girls 
on roller skates. I was much more 
interested in the quiet and hidden 
parts of the city.’ 

During his initial excursions, 
Thomas prepared extensive 
research notes, where he marked 



Capitol Records 
Building, Los 
Angeles, 2016 









Lost in L.A. by 
Christopher Ihomas is 
published by Prestel, 
£39.99, ISBN 978-379 
13-837-5-0 


down notable architecture, possible 
times of day to shoot, best times of 
year, ideal weather, position of the 
sun and even where to park. 

One of the most notable and 
surprising aspects of the images, 
aside from the gorgeous and 
immediately recognisable bleeding 
Polaroid edges, is the fact that they 
are devoid of people and vehicles. 

It’s a quality that makes the images 
appear timeless, as though they 
have been dug up from the earth 
from an unknown period of history. 

‘I’ve always admired the old 
photography of European cities 
taken around 1900,’ says Thomas. 
‘The images were interesting for 
their structured clearness and 
peacefulness. In those images, you 
just see the city. There are no 
people, no horse carriages, nothing. 
Just the city as it is. The reason for 
that, as you may have guessed, is the 
fact that these photographers, due 
to technical necessity, were working 
with long exposures, which were 
often five to ten minutes long. So, 
while there were people present in 
the areas in which they were 
shooting, they vanished within the 
long-exposure. I really wanted to 
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continue that tradition because 
I was seeking to capture the true 
essence of LA. That involved me 
making sure that people and cars 
were not present in the frame by 
shooting long exposures. People 
became invisible within the frame. 

On a technical level, I was able to 
reduce things as much as possible 
by shooting large-format black & 
white Polaroid. Eschewing colour in 
some ways helps to take the images 
outside of time. Furthermore, 
removing colour makes the images 
quieter and helps me and the viewer 
to hone in on exactly what I want to 
show in terms of the graphic, 
geometric forms of the architecture. 
I also tended to shoot quite early 
and sometimes at night. This all 
required a great deal of patience 
because there could often be 
obstacles to work around, such as 
someone parking their car in front 
of a building, the weather not being 
quite right, or the fact that a 
building’s lights weren’t switched on 
during a night shoot.’ 

While Los Angeles does not 
perhaps contain landmarks that 
immediately spring to mind, that’s 
not to say the city is devoid of 


distinctive locations. The city 
does after all host restaurants such 
as the world’s oldest McDonald’s, 
Norms, Randy’s Donuts, as well as 
Sleeping Beauty’s Castle in 
Disneyland, Santa Monica Beach, 
various gas stations, piers and the 
more-than-impressive Walt Disney 
Concert Hall. The city is also a 
canvas for futurist Googie 
buildings, such as the Capital 
Records building and Theme 
Building. The fact that all of the 
images were shot on Polaroid offers 
the project a kind of taxonomic 
feel. Lost in L.A. feels like 
something that sits between a 
survey and portrait project. In fact, 
all of these locations are captured 
under the banner of what Thomas 
terms ‘city portraiture’. 

‘When I shoot a portrait of a 
person, I’m attempting to reveal the 
character and the soul of that 
person,’ he says. ‘There’s no reason 
not to apply that same notion to a 
place, a city. Los Angeles has its 
hidden treasures and it possesses a 
kind of beauty that’s not revealed on 
first sight. It has an extensive 
variety of “faces”. By capturing 
the vast diversity of locations, 




Christopher Thomas 
graduated from the 
Bavarian State Teaching 
Institute for Photography 
and has received a 
number of international 
awards as a commercial 
photographer. As an 
artist, he has established 
a reputation through his 
city portraits and each 
series is accompanied 
by a publication. 


I’m able to bring to light the huge 
diversity of the city’s character.’ 

That diversity extends to the 
weather. When you think of Los 
Angeles, you think of vast blue skies 
and scorching sun. But in Thomas’ 
work, we find a Los Angeles at odds 
with our preconceptions. 

‘I really had a great deal of luck 
with the weather when I was in 
Los Angeles at the beginning of this 
year,’ says Thomas. ‘The weather 
was wild, wet and foggy. In some of 
the images in the book and 
exhibition, you’ll see great dramatic 
skies such as the one over Coasters 
Drive-In or clear skies marked by 
brushstrokes of cirrus cloud over 
the Walt Disney Concert Hall.’ 

A great success of any project of 
landscapes and cityscapes lies in its 
ability to surprise viewers who are 
familiar with the locations. We can all 
become blase with our surroundings, 
walking with our heads down, our 
ears plugged with music. It’s a 
distinctly modern malady. 

‘There’s always one common 
reaction I get from people either 
viewing my books or seeing the 
exhibitions,’ says Thomas,’ and it’s 
that they say they live around the 
corner of the location and pass by it 
every day but they have never seen it 
in this way before. Despite the 
familiarity of the location, it’s 
almost like they’re seeing it with 
fresh eyes. That’s the kind of 
endorsement for my work that 
I really appreciate.’ 
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Digital and film bodies, manual 
and autofocus lenses, speedlights, 
close-up equipment and 
thousands of Nikon accessories 
all under one roof. 

For more information contact 

© 020-7828 4925 


WANTED 

for Cash 



We are always seeking mint 
or near-mint examples of 
Nikon FM3A, FM2 & F3HP 


cameras and manual focus 
Nikkor lenses 


Please telephone 
© 020-7828 4925 
for our offer today 


Nikon Digital Cameras 

Nikon D5 DSLR body. £5,249.00 

Nikon D850 DSLR body. £3,499.00 

Nikon D810 DSLR body. £2,380.00 

Nikon D810 + MB-D12 Grip Kit. £2,689.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £3,899.00 

Nikon D810 + AF-S 24-70mm f/2.8E VR. £4,199.00 

Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit £5,749.00 

Nikon MB-D12 Grip for D810. £325.00 

Nikon D750 DSLR body. £1,585.00 

Nikon D750 + MB-D16 grip Kit. £1,899.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,079.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,309.00 

Nikon D610 DSLR body. £1,290.00 

Nikon D610 + MB-D14 Grip Kit. £1,399.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,690.00 

Nikon MB-D14 Grip for D610. £225.00 

Nikon D500 DSLR body. £1,720.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,470.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7500 DSLR Body. £1,239.00 

Nikon D7500 + 18-140mm f/3.5-5.6G VR DX Kit. £1,540.00 

Nikon D7200 DSLR body. £875.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £1,090.00 

Nikon D7200 + MB-D15 Grip Kit. £1,079.00 

Nikon D5600 SLR body. £639.00 

Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £690.00 

Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit £889.00 
Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £439.00 

Nikon Df + AF-S 50mm f/1,8G Special Edition. £2,339.00 

Nikon Df DSLR body, chrome or black finish. £2,139.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon 1 System 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

AF-S &AF DX NIKKOR LENSES 

10.5mm f/2.8G AF DX ED Fisheye. £590.00 

AF-S 35mm f/1,8G DX. £175.00 

AF-P 10-20mm f/4.5-5.6G VR DX. £319.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £735.00 

AF-S 12-24mm f/4G IF-ED DX. £989.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £869.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £569.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,375.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £459.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £629.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £869.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £619.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £229.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £299.00 

AF-P 70-300mm f/4.5-6.3G ED DX. £269.00 

AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,375.00 

16mm f/2.8D AF Fisheye. £679.00 

20mm f/2.8D AF. £499.00 

24mm f/2.8D AF. £399.00 

28mm f/2.8D AF. £269.00 

35mm f/2D AF. £279.00 

50mm f/1.8DAF. £119.00 

50mm f/1.4DAF. £269.00 

105mm f/2D AF-DC. £875.00 

135mm f/2D AF-DC. £1,099.00 

180mm f2.8D AF IF-ED. £755.00 


AF-S FX Silent Wave Nikkor Lenses 


AF-S 20mm f/1,8G ED. £649.00 

AF-S 24mm f/1,4G ED. £1,775.00 

AF-S 24mm f/1,8G. £639.00 

AF-S 28mm f/1,4E ED. £2,079.00 

AF-S 28mm f/1,8G. £559.00 

AF-S 35mm f/1,4G. £1,565.00 

AF-S 35mm f/1,8G ED. £440.00 

AF-S 50mm f/1,4G IF. £379.00 

AF-S 50mm f/1,8G. £189.00 

AF-S 58mm f/1,4G. £1,399.00 

AF-S 85mm f/1,4G. £1,369.00 

AF-S 85mm f/1,8G. £435.00 

AF-S 105mm f/1.4E ED. £1,840.00 

AF-S 8-15mm f/3.5-4.5E ED Fisheye-Nikkor. £1,199.00 

AF-S 14-24mm f/2.8G IF-ED. £1,589.00 

AF-S 16-35mm f/4G ED VR. £1,009.00 

AF-S 17-35mm f/2.8D IF-ED. £1,529.00 

AF-S 18-35mm f/3.5-4.5G. £619.00 

AF-S 24-70mm f/2.8G IF-ED. £1,539.00 

AF-S 24-70mm f/2.8E EDVR. £1,889.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £435.00 

AF-S 24-120mm f/4G ED VRII. £959.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £790.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,339.00 

AF-S 70-200mm f/4G VR IF-ED. £1,169.00 

AF-P 70-300mm f/4.5-5.6E VR IF-ED. £689.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £2,139.00 

AF-S 200-400mm f/4G VRII IF-ED. £6,245.00 

AF-S 200-500mm f/5.6E VR ED. £1,179.00 

AF-S 200mm f/2G VR II IF-ED. £4,790.00 

AF-S 300mm f/4E PF ED VR. £1,499.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,890.00 

AF-S 400mm f/2.8E VR FL ED. £10,290.00 

AF-S 500mm f/4E FL ED VR. £8,435.00 

AF-S 600mm f/4E FL ED VR. £10,190.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

. £14,990.00 

TC-14E III 1,4x teleconverter. £419.00 

TC-17E II 1,7x teleconverter. £349.00 

TC-20E III 2x teleconverter. £395.00 

AF &.AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £239.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £499.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £439.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £759.00 

200mm f/4D AF Micro IF-ED. £1,265.00 

Nikon Speedlights 

SB-5000 Speedlight. £489.00 

SB-700 Speedlight. £245.00 

SB-500 Speedlight. £189.00 

SB-300 Speedlight. £115.00 

SB-R1C1 Close-Up Commander Kit. £599.00 

SB-R1 Close-Up Remote Kit. £439.00 

SU-800 Wireless Speedlight Commander. £325.00 

SB-R200 Wireless Remote Speedlight. £149.00 

Manual Focus NikkorAIS lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 


Special Purpose: Perspective 
Control & Micro-Nikkor Lenses 

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor... £3,090.00 


24mm f/3.5D PC-E ED Nikkor. £1,575.00 

45mm f/2.8D ED PC-E Nikkor. £1,519.00 

85mm f/2.8D ED PC-E Nikkor. £1,339.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 

























































































EXTRA SAVINGS THIS WINTER WHEN 
YOU BUY AND SELL YOUR Nikon 

at Grays of Westminster 



ntn» 


D810 


Nikon 


D500 


D610 


Nikon 


Nikon 


©7500 


D7200 


D7500 


■ Enhanced part-exchange ■ Second-hand offers 

■ INSTANT DISCOUNT VOUCHERS ■ CASHBACK 


f Facebook: Grays of Westminster d YouTube: Grays of Westminster Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

" Flickr: Grays of Westminster fri Linkedln: Grays of Westminster G* Google+: Grays of Westminster Pinterest: nikonatgrays 









ARMY PHOTOGRAPHER OF THE YEAR 


Tour 

deforce 

This year’s Army Photographer of the Year 
contest was the biggest ever, with nearly 800 
entries. One of the judges, AP Editor Nigel 
Atherton, looks at some of the winners 


I n the British Army not all 

shooting is done with guns - 
sometimes they use cameras, 
and some of them are really 
rather good at it. The annual Army 
Photographer of the Year contest 
- this year co-judged by AP Editor 
Nigel Atherton, along with award¬ 
winning press photographer Peter 
McDiarmid - is open to the Army’s 
professional photographers in the 
pro categories, as well as regular 
soldiers in the amateur ones, with 
one category open to the public. The 
results perfectly convey the variety 
of life in the armed forces. 

The Photographer of the Year 
crown went to Army Photographer 
Sergeant Rupert Frere, who won 
both first and second places in the 
Professional Portfolio category as 
well as winning the Professional 
Story, Social Media Video and 
Multimedia Video categories. A 
former bomb-disposal operator 
with three tours of Afghanistan 
under his belt, Rupert now spends 
his days blowing up photographs as 
part of the in-house team at Army 
HQ in Andover, Hampshire. 

The best overall image prize went 
to Sergeant Jonathan van Zyl for a 
striking close-up portrait, while 
Bombardier Murray Kerr won the 
Best Amateur Portfolio. Ironically, 
the public category was won by 
Petty Officer Owen Cooban of the 
Royal Navy. The online public vote 
was won by Army cadet trainer Paul 
Clark for a portrait of a young cadet. 

The winners and runners-up were 
announced at a ceremony at the 
Imperial War Museum in London. 
Visit www.army.mod.uk. 


1,000miles 

CpUonathan van Zyl 

Professional Portrait 

© A young soldier from 3 PWRR. 

Known for being the U.S's largest 
multinational live fire exercise, Exercise 
Northern Strike has been privileged 
with the company of 3rd Battalion The 
Princess of Wales's Royal Regiment (3 
PWRR), widely known as ‘The Tigers', 
on their annual multinational event. 140 
Reservists from Kent, Surrey and 
Sussex have put their civilian jobs aside 
for the annual two-week training 
exercise where British and American 
troops train together in their Platoons. 
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Remembrance 

PO Owen Cooban, RN 

Operation Camera (public) 

O Chelsea Pensioners marching past 
the Cenotaph in Whitehall at this 
year's Service of Remembrance. 

Serving detachments from the Armed 
Forces also marched to the Cenotaph in 
Whitehall where they formed a hollow 
square for the nation's most solemn 
annual event. 


Strategy requires 

thought 

Bdr Murray Kerr 

Amateur Portfolio 

© Officer Cadets from Royal Military 
Academy Sandhurst on Exercise 
Dynamic Victory, Hohenfels, Bavaria. 
This is the final confirmation exercise of 
the 44-week commissioning course; it 
tests the cadets' suitability to become 
junior officers in the field army. 
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Fist Bump 

Guy Butler 

Professional Sport/ 
Adventure Training 

Taken at MOD Lynham during a 
regimental boxing night. A boxer from 
the Royal Electrical and Mechanical 
Engineers (REME) is shown giving a fist 
bump to the Commanding Officer. 



18 , 000 ft 

W02 Ben Houston 

Amateur Portrait 

Taken at Aldegrove Flying Station, 
Northern Ireland, this image is of 
pilot Sgt Jamie Mayer of the Army Air 
Corps, in front of a Brittan Norman 
Defender aircraft, used for air 
reconnaisance. 
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Less Emissions 
Richie Willis 

Amateur Sport/Adventure 
Training 

This picture was taken at 
Bournemouth Air Show and 
depitcs a member of the Parachute 
Display Team from the Princess of 
Wales Royal Regiment (PWRR), known 
as the Flying Tigers. 


Jungle is massive 

Sgt Rupert Frere RLC 

Professional Portfolio 

'Soldiers from 1st Battalion the 
Irish Guards in the Belize jungle on 
Exercise Mayan Storm. The training 
exercise is named after the ancient 
Mayan people that previously inhabited 
Central America. The Hounslow-based 
soldiers, many recruited from Liverpool 
and Ireland, have to navigate and survive 
amid the natural dangers - venomous 
spiders, snakes and tropical disease. 





The Rifles 
SI Paul Clark 

Best Online (Public vote) 

© This photograph was taken at the 
Bristol Army Cadet Force (ACF) 
annual training camp, which was in 
August and held at Penhally Camp, 
Tenby, Pembrokeshire. The Cadet in the 
photo is Cadet Corporal (CpI) Brooke 
Collins from the Brislington Detachment 
of Bristol ACF. It was taken during a 
break in lessons, and the Cadets were 
about to prepare for a fieldcraft 
exercise. 
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ONE LENS, NO LIMITS 

18-400 mm F/3.5-6.3 Di II VC HLD 


22.2 x 


WORLD-RECORD 
ZOOM RANGE 



The new Megazoom lens from Tamron provides unlimited photographic 
possibilities for most situations, you can shoot everything from 
landscapes to portraits, sports and wildlife with one lens. 

With a focal length of 18-400mm - equivalent to a 22.2x zoom, plus 
built-in VC image stabilisation for optimum performance, Tamron gives 
you the ultimate ultra-telephoto all-in-one zoom. 

For digital SLR cameras with APS-C sensor from Canon and Nikon. 

The pictures show the real focal length, whereby the length of the lens 
is only schematically displayed. 


TAMRON 


5 REGISTER 

NOW FOR FREE 
5 YEAR 
WARRANTY 

5years.tamron.eu 


www.tamrDn.co.uk 

www.facebook.com/TamronUK 











Technique 


IN PARTNERSHIP WITH LEE Filters 




Lee Filters celebrates its 50th anniversary this year, so we’ve 
teamed up with them to bring you eight pages of inspiration 
and information on the best filters for your pictures 













Technique 


USING FILTERS 


Changing 

exposure 

with Lee Filters 

For the past 50 years, Lee Filters has 
been the choice of filter manufacturer for 
discerning photographers who want to 
manipulate exposure. Angela Nicholson 
explains the why and the how 


ow in its 50th year, Lee 
Filters is the world’s 
leading manufacturer 
of professional-quality 
light-control filters. The Andover- 
based company’s filters are used 
not only in photography, but also 
in motion picture and television 
productions, theatrical and live 
stage events, and architectural and 
themed entertainments. 

Within the world of stills 
photography, Lee Filters has 
probably been best known for its 
graduated filters, which enable 
photographers to balance the 
exposure of a bright sky with that 
for the land. However, over the past 
few years, the Stopper range of 
filters, which are used to extend 
exposure time, have become 
extremely popular. And now a 
new range of ProGlass IRND 
neutral-density filters has been 
launched. So what’s the 
difference between them? 

The Stopper range 

Lee Filters Stopper filters 
have been designed to enable 
photographers to extend exposure 
times. This has the effect of 
causing anything that is moving 
within the frame to become 
blurred in the final image. It’s a 
popular effect in both seascape 
and landscape photography, where 
choppy water is made smooth 
and clouds or waterfalls are 
transformed into silky streaks. 

There are three strengths of 
Stopper filter available: the Little 


Stopper, which extends exposure 
by six stops; the Big Stopper, which 
brings a 10-stop extension; and the 
15-stop Super Stopper. 

The dark appearance of the 
Stoppers is created by adding dye 
to the glass when it’s still liquid, so 
the colour is mixed throughout the 
filter. In addition to the black dye, 
there’s also a hint of blue, as this 
helps deal with infrared (IR) 
pollution, which is a particular issue 
with long exposures and can make 
blacks appear brown. It’s tricky to 
correct IR pollution issues, but 
adding blue turns it into a white 
balance shift, which is much easier 
to address post-capture. Over the 




Left: All Stopper 
filters have a foam 
seal to prevent light 
leaks from spoiling 
the image 



years, many photographers have 
come to love the blue note of 
unadjusted Stopper images. 

Because of the blue tone, Lee 
Filters doesn’t refer to the Stopper 
Range as being neutral-density 
(ND) filters - they’re called Stoppers 
because they stop light from 
entering the lens. 

One interesting effect that has 
also proved popular with the 
Stopper range is the slight vignette 
that is created with wideangle 
lenses. This happens because light 
at the edges of a wideangle frame 
enters the filter at a more acute 
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IN PARTNERSHIP WITH LEE Filters 




‘Long exposures have the effect of causing 
anything that is moving to become blurred’ 


angle then it does with longer 
lenses, and thus it has to travel 
through more of the filter. This 
means more light is cut out. 

ProGlass IRND filters 

Lee Filters developed ProGlass 
IRND filters many years ago in 
response to a request from its 
parent company, Panavision - a 
movie camera business. Panavision 
recognised that infrared pollution 


was causing problems with ND 
filter use in the movie industry, and 
that many hours of grading were 
being spent purely trying to correct 
for different levels of pollution 
effect. The solution was for Lee 
Filters to produce a neutral filter 
that also cut out infrared light and 
it has quickly become the number 
one filter in the film industry. Now, 
Lee Filters has made this filter 
available to stills photographers 


A classic long- 
exposure image, 
showing flat, 
milky sea, wispy 
clouds and the 
characteristic 
blue cast of a 
Stopper filter 
Nikon D3X,14-24mmf/2.8 
at 24mm, eight minutes at 
f/11, IS0100,0.6 ND hard 
grad, Super Stopper, blue 
colour cast uncorrected 


who want a more neutral result 
than is possible straight from the 
camera with the Stopper range. 

One of the key differences 
between the Stopper range and 
the ProGlass IRND filters is that 
ProGlass filters have a surface 
coating and there’s no dye mixed 
through the glass. This is a more 
expensive process, but it means that 
the filter doesn’t cause vignetting 
with wideangle lenses. 

Lee Filters ProGlass IRND filters 
have a protective coating, but they 
should be treated with care to avoid 
damaging the neutral-density layer. 
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Technique 


USING FILTERS 




.CUXLL 1 



the grad 


Our complete guide to Lee Filters 
graduated neutral-density filters 


U nlike Lee Filters’ 

Stopper and ProGlass 
IRND filters, which are 
both made from glass, 
the company’s graduated neutral- 
density (or ND grad) filters are 
made from resin and dipped by 
hand. That’s because resin allows 
tight control over the graduation 
lines during the manufacturing 
process. Glass filters need to be 
sprayed, which requires part of 
the filter to be masked off, and 
this makes it very hard to create a 
smooth graduation. 

The first step in making a filter is 
to cast the blanks. These have to be 
completely flat. Next, the filters are 
dipped, with the skilled technician 
carefully building up the density 
and controlling the transition. It 
can take an hour to complete the 
dipping process of one filter. 

Finally, the filters are made 
optically flat, to prevent distortion. 
It’s essential this is done after the 


dipping, as the warm dye could 
affect the flatness of the filter. 

The Lee Filters systems 

Lee offers several different systems. 
The most widely used and extensive 
is the 100mm system. This is 
suitable for use with mirrorless and 
DSLR models, and those with Four 
Thirds, APS-C, full-frame and even 
some medium-format sensors. 

The Seven5 system has been 
developed with mirrorless cameras 
in mind, with a smaller size that’s 
designed to complement the more 
compact cameras and lenses. 

At the other end of the scale is 
the SW150 system, which is 
specifically designed for use with 
ultra-wideangle lenses such as the 
Canon EF 14mm f/2.8 LII USM, 
Nikon AF-S Nikkor 14-24mm 
f/2.8G ED, Samyang 14mm f/2.8 
ED AS IF UMC, Sigma 12-24mm 
f/4.5-5.6 II DG HSM and Tokina 
AT-X l6-28mm f/2.8 PRO FX. 




The purpose of an ND grad is to reduce the 
amount of light that reaches the sensor in one 
area of the image, making it appear darker 
than it would otherwise. Typically, it's used to 
darken a bright sky so that the exposure it 
requires comes close to that of the land and 
is well within the dynamic range of the camera. 
Let's take a look at the steps in detail. 


Measure the exposure range 

With the camera in manual-exposure mode, 
set the ISO value and select the aperture that 
gives you the depth of field you need. Then, 
using your camera's general-purpose metering 
(often called Evaluative, Matrix or Multi-zone), 
measure the exposure required by the land. 
Then do the same thing for the sky. 


Choose strength and type 

If the reading for the land is 1/100sec and 
that for the sky is 1/400sec, for instance, the 
difference between them is two stops (EV), 
so you should use a two-stop grad (0.6 ND). 
A greater difference requires a stronger filter. 
Also take a look at the horizon and decide 
what type of graduation to use. 
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IN PARTNERSHIP WITH LEE Filters 






Without an ND 
grad, the sky in this 
image would be 
very overexposed 


EF16-3SmmT74L IS USM 
at 16mm, 2 seconds 
atf/16, IS0100,0.9 ND 
very hard grad 


Gradually 

does it 

ND grad strengths 

Lee Filters makes its neutral-density 
grads in six strengths. The weakest, a 
0.3 ND, cuts out one stop or 1EV of 
light, while the strongest is a 1.2 ND, 
which has a four-stop rating for dealing 
with extreme exposure differences. 

Because Lee Filters manufactures all 
its graduated filters by hand, it's possible 
to order a bespoke filter if you need one 
for a particular purpose. 

Selecting the graduation 

The ND grads have four different 
graduations: soft, medium, hard and 
very hard. With a soft graduation, the 
transition from clear to dark is quite 
long but with very hard it's abrupt. 

Which one to choose depends on 
several factors, including the scene 
you're photographing. With a landscape 
that has trees or buildings that break up 
the horizon, for example, a soft or 
medium ND grad is usually the best 
choice, as it will be less visible on the 
elements that extend into the sky. With 
a very clean horizon, such as the type 
you often see with a seascape, a hard 
or very hard ND grad is ideal. 

Flowever, the kit you're using also 
plays a part. For example, because of 
the shallow depth of field, a very hard 
ND grad is often the best choice with 
a telephoto lens. It ensures the effect 
starts where you need it. Also, smaller 
sensors need a more abrupt transition 
because the graduation covers a 
proportionally larger area of the sensor 
in comparison with a full-frame or 
medium-format camera. 



Mount the adapter 

The Lee Filters holder has a universal mount 
that attaches to a lens via an adapter ring. The 
first step is to select the correct size adapter 
ring for your lens (the filter size is usually written 
inside the lens cap) and screw it on before 
clipping the holder onto the adapter. The holder 
can be rotated on the adapter if required. 



Position the filter 

Slide the filter into the holder so that the dark 
part covers the brightest area of the image 
- usually the sky. Looking in the viewfinder or 
on the screen in live view mode, make sure the 
edge of the graduation lines up with the horizon 
or wherever the change in brightness occurs. 
Aim for the transition to be invisible in the image. 



Take the shot 

Focus the lens as normal, but check the angle 
of the graduation doesn't change. If necessary, 
focus then switch to manual focus to prevent it 
adjusting and realigning the graduation. With 
the exposure set to the value you found for the 
land in step one, take the shot and assess the 
result. If necessary, adjust the exposure or filter. 
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Technique 


Extending 

exposure 




Long-exposure photography has never 
been easier or more popular. Find out how 
to get involved using Lee Filters products 


L ee Filters called the first 
of its Stopper range the 
Big Stopper because 
it stops a great deal of 
light (10EV) from entering the 
lens. Using it would take a l/60sec 
exposure to 15 seconds, for example. 

Because a 10-stop reduction can 
be overkill in twilight, the next 
filter in the line-up was the Little 
Stopper, which cuts out 6EV. This 
allows a l/60sec exposure to be 
extended to one second, but it’s 
more commonly used in 
fairly low light 
levels when the 
base exposure 
is likely to be 
a little longer. 

The most recent 
introduction to the 
range is the Super 


Stopper, which cuts out 15EV to 
enable extremely long exposures 
and allows the use of wide apertures 
with long exposures in bright 
conditions. With this filter in 
place, a l/60sec exposure extends 
to eight minutes. 

The ProGlass IRND filters are 
available in six different strengths: 
two, three, four, six, 10 and 15 stops. 

Because you can check the results 
in-situ, then adjust the exposure 
and reshoot if necessary, digital 
photography makes shooting 
long exposures in daylight 
far easier than it is with 
film, and it’s had a 
major climb in 
popularity. Here’s 
our guide to using 
Lee Filters Stopper 
and ProGlass IRND filters. 








USING PROGLASS IRND FILTERS 



Set up the camera 

Long exposures need your camera to be 
perfectly still, so a sturdy tripod is essential. Set 
it up, then compose the image and focus the 
lens. You may be able to use AF with the filter 
in place, but often (especially with the Super 
Stopper), you need to focus without it and then 
switch to MF to prevent focus altering. 



Noise control 

Because the imaging sensor heats up during a 
long exposure, it's advisable to activate your 
camera's long-exposure noise-reduction 
system. This makes a second blank exposure 
immediately after the imaging exposure. It 
enables the camera to detect where noise will 
appear within the image and extract it for you. 



Take a reading 

Without the filter in place, set the camera to 
manual-exposure mode and set the aperture 
and ISO values. Now, take an exposure reading 
to find the base exposure. You need to know 
this and the strength of the filter that you're 
going to use to calculate the length of the 
exposure when the filter is in place. 
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IN PARTNERSHIP WITH 


LEE Filters 


Usetheapp 


Lee Filters offers two free 
smartphone apps for iOS 
and Android devices. One 
is designed for use with the 
Stopper range while the 
other is for the ProGlass 
IRND filters, but they both 
work in the same way. 

All you need to do is 
select the strength of the 
filter you're using by tapping on the correct box at the top of 
the screen. Next, rotate the dial on the left of the screen to 
select the base exposure time - the exposure that's required 
without the filter. This will automatically rotate the left dial and 
reveal the exposure that's required with the filter in place. 



Do the maths 

The tricky part with long exposures is calculating the duration. 
If you don't have access to the apps (above) you'll need to do 
a little maths. If you're using the Little Stopper, which is a 
six-stop filter, you need to multiply the exposure by 64x. If 
you're using the Big Stopper (10 stops) you need to multiply 
it by 1024x and if you're using the 15-stop Big Stopper the 
exposure needs to be multiplied by 3,198,720! You may 
need a calculator or at least a pen and paper to ensure you 
correctly convert an unfiltered time that's measured in a 
fraction of a second into one that's measured in minutes. 


How long is long enough? 

The length of exposure that's required to blur moving 
elements depends upon the speed and direction of the 
movement. Fast water can usually be smoothed in just 30 
seconds, but clouds usually move much slower and you may 
need an exposure of a couple of minutes. If you make it too 
long, however, they will record as streaks a grey/white mass, 
so will look like a uniformly overcast sky. 

In cities, the aim is to have an exposure that's long enough 
for the main part of the scene to register clearly. If people 
are moving briskly across the scene, an exposure of 10-15 
seconds may be enough, but if there are people pausing or 
walking slowly you may need to extend it to several minutes. 



Mount the filter 

Slip the filter into the holder and dial in the 
required exposure time. With most cameras, if 
this is longer than 30 seconds, you'll have to 
shoot in Bulb mode, making a remote release 
essential. With mirrorless system cameras and 
SLRs in live view mode, you may be able to 
preview the image on the camera screen. 



Take the shot and check 

Press and lock the remote shutter release and 
time the exposure (if you're shooting in Bulb 
mode) before unlocking the release to close 
the shutter. Then wait for the noise-reduction 
system to do its job before reviewing the image. 
Check that both the exposure and level of blur 
are correct; alter and reshoot if necessary. 



Correct the cast 

If you've used a Stopper filter, you may want to 
correct the blue cast. This is easily done with 
the likes of Adobe Camera Raw or Lightroom. 
The simplest method is to use the White 
Balance correction tool and click on a neutral 
part of the image. Alternatively, use the white 
balance adjustment slider to warm the image. 
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©ANGELA NICHOLSON 


Technique 


USING FILTERS 


Get creative 


WI 



exDosures 


Long exposures are popular in landscape 
and seascape photography, but they can 
come in handy during city shoots, too 


T here are few things 
more frustrating for 
a photographer than 
visiting a spectacular 
landmark, only to be surrounded 
by hordes of tourists preventing you 
from getting the great shot you’ve 
been planning for so long. Every 
time you find the perfect angle, it 
seems a new tour guide appears, 
umbrella in hand, leading a troop 
of brightly dressed sightseers. 
Thankfully, Lee’s Stopper and 
ProGlass IRND filter ranges can 
come to the rescue and enable you 
to blur out the milling throng. 

The key to preventing others from 
appearing in your shots is to select 
an exposure that’s long enough for 
them to have only been in the same 
position for a very small proportion 
of the time the shutter is open. 
Before you take your shot, spend 
some time observing the scene. If 
people regularly pause in the same 
spot, perhaps to take a picture, you’ll 


need a much longer exposure than 
if everyone is constantly moving. 

It’s also important to think about 
the direction that people are moving 
in. If they are walking directly 
towards you, for instance, there’s 
likely to be a section of the scene 
that is always obscured. If they are 
moving across the scene from left to 
right, however, you stand a much 
better chance of blurring them out 
of the image. 

Footprints in the sand 

You also need to think about the 
consequence of the person’s actions 
when they are in the frame, as this 
could impact upon your image. If 
they walk across a sandy beach 
halfway through your exposure, 
they may not appear, but a ghostly 
version of their footprints is likely 
to feature, mixed in with an equally 
ghostly version of the fresh sand. 

Similarly, if they walk in and 
remove a bicycle from the railings 


This was a 
15-second 
exposure, so 
our model had to 
stand stock-still 
while people 
milled around 
Olympus OM-D E-MI Mark 
II, 12-40mm f/2.8 at 
12mm, 15 seconds at f/11, 
ISO 200, ProGlass IRND 
3.0ND (10-stop) filter 


With a very long 
exposure you can 
often eliminate 
people from your 
image, while a 
moderate exposure 
captures the 
atmosphere 
Olympus OM-D E-MI Mark 
II, 12-40mm f/2.8,30 
seconds (below left), 

20 seconds (below right), 
ProGlass IRND 3.0ND 
(10-stop) filter 



in your shot, then the railing will 
start to register where the bike was, 
producing a blurred mash-up. 

To blur or not to blur? 

While on some occasions you may 
want to use a very long exposure to 
prevent anyone from registering in 
your image, often it’s worth using 
a more moderate exposure so that 
they are partially recorded, being 
transparent and blurred. This can 
help to convey the popularity of a 
location while not distracting from 
the view of the landmark itself. 

It can also be effective to include 
someone in the shot who isn’t 
moving. This could be a willing 
accomplice or even yourself, 
provided you’re confident that your 
camera and tripod are secure. 

Bear in mind that the longer 
the exposure, the harder it is for 
someone to be completely motionless 
and those little movements that 
come from breathing or blinking 
will all have an impact upon their 
sharpness in the image. 
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hydo 
pros use 


so many 

Lee Filters? 


Lee Filters have many high-profile fans - 
read on to discover why 


B y now you’ll have learned 
the basics of using the 
Lee Filters system, and 
seen some interesting 
creative applications. Of course, 
there are other filter systems, but 
the sheer number of top pros who 
use Lee Filters speaks volumes. In 
the landscape and nature genres in 
particular, Lee Filters are the go-to 
choice of some of the biggest names: 
people like Joe Cornish, Charlie 
Waite, Paul Gallagher, Adam 
Burton, Ross Hoddinott, Colin 
Prior and David Noton. So what is 
the secret of Lee’s enduring appeal? 

‘I find Lee Filters the best in terms 
of quality,’ says Paul Gallagher. ‘I run 


workshops, so I can compare the 
filters with those from other makers 
- the clients turn up with filters and 
there is no comparison in terms of 
quality and neutrality.’ Quality is also 
essential for Charlie Waite. If I can’t 
rely on any aspect of my equipment, 
I am on a hiding to nothing. I can 
rely on Lee Filters as they are 
optically perfect, optically flat and 
there is absolutely no colour cast.’ 

Another long-term user is David 
Noton, who also cites quality as the 
main reason he has been using Lee 
Filters for 20 years. With a Lee 
Filter, the neutral in an ND grad 
is truly neutral - essential for any 
photographer stood waiting for the 


Landscape 
photographer Joe 
Cornish describes 
the use of filters 
as helping him to 
'paint with light'. In 
this image, he used 
a 0.9 ND soft grad 


light for hours, days or weeks.’ For 
Joe Cornish, who’s also been using 
the system for more than 20 years, 
it’s also about the build quality. ‘The 
system just works - the holder is 
really robust but is very simple and 
works better than any other filter 
holder I’ve tried. The pricing is 
reasonable, and because of the way 
I use the filters to paint with light, it 
has proved to be fantastically 
versatile and flexible system.’ 

Meanwhile for landscape 
photographer Jeremy Walker, it’s 
about ensuring that your filters are 
as well made as your cameras and 
lenses - because to put an inferior 
filter in front of your expensive 
lenses make no sense. ‘From the 
chemicals to the hand dipping to 
the finished product, Lee carefully 
controls every stage of the process.’ 

Finally, fine-art photographer 
Jonathan Chritchley points out that 
Lee filters mean he can get as much 
right in-camera as he can, rather 
than relying on editing images on 
a computer. ‘The Lee system is very 
versatile, so I can use long-exposure 
filters, such as the Big Stopper, 
alongside ND grad filters.’ 
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MASSIVE SAVINGS 


ACROSS 1000's OF PHOTOGRAPHY LINES 


DOUBLE 

CASHBACK 

ON SELECT 

SONY PRODUCTS 


all Canon 


ALL USED PRODUCTS 


OM-D EM1MKII 

FREE GRIP 

WORTH £269 


INstan to,sco Unt 


www.cliftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 


28 Parsonage Street 
Dursley 

Gloucestershire 

GL114AA 


EStOE Prices correct at time of print but are subject to change 





# •• 






cliftoncameras 


DOUBLE 

CASHBACK 

ON SELECT 
CANON CAMERAS 






NIKON D3400 _ 

£75 INSTANT DISCOUNT 

+ FREE ACCESSORY KIT WORTH £49 




FOR ALL THE OFFERS! 


Buy Now Pay Later and Interest Free are finance products provided by V12 Retail Finance. 
Any advertised finance products are always subject to age, status and terms & conditions. 

For full details of our retail finance options visit www.crrftoncameras.co.uk/financel 

Clifton Cameras Ltd is registered in England & Wales 5859660, Registered Office: 28 Parsonage Street. 
Dursley. GL114AA. Clifton Cameras Ltd acts as a credit broker and only offers credit products from 
Secure Trust Bank PLC trading as Vi2 Retail Finance. Clifton Cameras Ltd is authorised and regulated by 
the Financial Conduct Authority. Our registration number is64436. Credit provided subject to age and status. 



£5 °0 STANTOiSC( 
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Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 




Robert Maynard, West Sussex 

Robert's father was a 
professional wedding 
photographer for more than 
25 years. After growing up 
around photography and 
developing a passion for the medium, 
he decided to follow in his father's 
footsteps. When Robert was younger he 
often took a camera out with him on 
their family fishing trips. He would spend 
a lot of time taking photographs from 
the bank of the lake and learnt a lot 
from his father. Now Robert spends 
much of his time exploring and shooting 
landscapes, especially during the golden 
hours and enjoys capturing the magic of 
sunrises and sunsets. Robert hopes to 
have more travelling adventures in 
order to capture beautiful scenes all 
over the world. 



Felpham Beach 

1 This was taken 
during the winter at 
one of Robert’s local 
beaches. On the day 
there was a lot of 
movement in the 
water, which has been 
beautifully blurred. 
The combination of 
the texture in the 
sea and the colours in 
the twilight sky have 
resulted in a stunning 
effect 

Nikon D800E, 35mm, 
0.5sec atf/10, 

IS0160, tripod, 

0.6 soft grad 
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YOUR PICTURES IN PRINT 




Mdlifrotto The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



Submit your images 

Please see the'Send us your 
pictures’ section on page S for details 
or visit www.amateurphotographer. 
co.uk/portfolio 



Cornish Coast 

4 Robert was hiking 
along the coastline 
during the summer 
when he stopped to 
admire the classic 
blue and turquoise 
colours of the sea. 

A panoramic crop 
emphasises the long 
stretch of this 
beautiful Cornish 
coastline 

Nikon D800E, 35mm, 
1/60sec atf/11, ISO 
100, tripod, polariser 

West Wittering 

3 The beach at West 
Wittering is sandy, 
and during low tide 
can produce some 
interesting patterns. 
Robert has captured 
the shallow pools 
reflecting the 
colourful sky 
Nikon D800E, 

50mm, 1/50sec 
atf/16, IS0100, 
tripod, soft grad 0.6 


2 

3 





West Bay, Dorset 

2 By using a long focal length of 200mm Robert has focused 
our attention on the pattern of the surface of the sea and pink sky 

Nikon D800E, 200mm, 1/50sec at f/8, IS0100, tripod, 

0.6 soft grad, polariser 
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Photo by Jason Lanier - www.jasonlanier.com 


$ ROTO LIGHT™ [Kl =1 O 

ADVANCED LED LIGHTING - 

9 * 

REVOLUTIONARY CONTINUOUS LED LIGHT & HSS FLASH 



“NEO 2 IS A GAME-CHANGER. YOU’LL NEVER MISS A SHOT. 
THERE’S NO RECYCLE TIME. NO LIGHT LOSS. NO POWER LOSS” 

JASON LANIER - SONY ARTISAN OF IMAGERY 


DESIGNED FOR PORTRAIT/LOCATION PHOTO & VIDEO HIGH SPEED SYNC FLASH (HSS) WITH NO RECYCLE TIME 
ADJUSTABLE COLOUR TEMPERATURE (6300-3150K) BUILT IN ELINCHROM SKYPORT WIRELESS FLASH RECIEVER (200M) 
POWERFUL SOFT OUTPUT, 85% BRIGHTER THAN NEO 1 POWER BY 6 AA, DC OR DTAP, MOUNT ON OR OFF CAMERA 


AVAILABLE TO PURCHASE 




t: +44 (0)1603 486 413 
w: wexphotographic.com 


JESSOPS 


t: +44 (0)344 800 4444 
w: jessops.com 


Wilkinson 

Cameras 

t: +44 (0)1772 252188 
w: wilkinson.co.uk 


AVAILABLE TO HIRE / PURCHASE 

ROTOLIGHT 

t: +44 (0)1753 422 750 
w: rotolight.com 


MSRP £299.99 / 


WWW.ROTOLIGHT.COM 




TOP 50 ACCESSORIES 


Testbench 



Accessories 


So you've got your camera and 
you're all set - but there are a host of 
gadgets available to help improve 
your images. We've chosen the top 
accessories that would make 
excellent Christmas gifts for yourself 
or loved ones, whatever type of 
photography you're into 


ROTOLIGHT 
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TOP 50 ACCESSORIES 



Lee Filters Field Pouch 

• www.leefilters.com • £38 

Keeping all your filters safely in one place is a 
good idea, to prevent any getting damaged or 
lost. The Lee Filters field pouch is one of the 
best examples and its lid covers the entire 
pouch to prevent inclement weather reaching 
your kit. It's big enough to hold 100x150mm 
graduated filters and stores up to ten filters. If 
you'd like to store your filter holder and adapter 
rings, note that a couple of compartments will 
need to be sacrificed. It has a strap to sling it 
over your shoulder and also comes in a sand/ 
tan colour. It would be a perfect gift for any 
serious photographer working with 
100x100mm or 100x150mm filters. 



Manfrotto Xume 
magnetic filter adapters 

• www.manfrotto.co.uk • £9.95-£42.90 

This adapter system comprises a magnetised 
ring that screws onto the front of the lens, and 
a steel adapter that screws onto the back of a 
filter. This allows the filter to be attached to or 
detached from your lens instantly by the force 
of magnetism. If you've ever spent a freezing 
winter morning fumbling around trying to 
screw a circular polariser or ND filter into your 
lens, the attraction should be obvious. There's 
a risk of vignetting with wideangle lenses, but 
aside from that the system works really well. 



Rogue FlashBender 2 XL Pro 

• www.rogueflash.com • £95 



The Rogue FlashBender 2 XL Pro is an 
all-round solution that can modify light in a 
number of ways. It can be used as a white 
reflector panel, softbox and stripbox with grid 
and packs down into a shallow carry case. The 
FlashBender is made up of a main reflector 


panel that secures to a flashgun. The other 
attachments can be secured to the front with 
Velcro, so it's very simple to use. The downside 
is the flash head has to be aiming upwards with 
the Rogue attached by its secure strap. This is 
fine indoors or in calm outdoor conditions. 


Artisan Obscura 
Soft releases 


Meike Speedlite MK320 

• www.amazon.co.uk #£54 


• www.artisanobscura.com • $30 

A soft shutter release is designed to improve 
the feel of your camera's shutter button. 
Artisan Obscura specialises in making a range 
of solid wood soft releases, designed to have a 
rustic charm while improving the handling and 
shooting 

experience. One of 
these would make 
a great gift and 
though not cheap, 
they're beautifully 
made and highly 
recommended. 




If you're after a small flash at a bargain price, 
the MK320 is ideal. It has a bounce-and-swivel 
(but non-zoom) head, TTL and manual modes, 
and an optical slave unit for off-camera work. It 
also has a stroboscopic mode; plus three LED 
lights to assist focusing or for video shooting. 
Operation is simple, and there's a USB socket 
for battery charging. 

Available for Canon, 

Nikon, Fujifilm, 

Panasonic/Olympus 
and Sony cameras, 
it comes with a 
diffuser, stand and 
protective pouch. 


Leef iBridge 3 32GB 

• www.leefco.com • £60 

If you shoot 4K video, or raw images with an 
iPhone, you may have noticed how quickly 
you run out of space. The iBridge 3 offers 
extra storage, without having to spend a 
premium on a higher-capacity phone. It's 
basically a memory stick with a 180° curve. At 
one end is a lightning connection that plugs 
into your iPhone or iPad, and at the 
other is a USB 3.0 socket. It's 
simple to set up and 
use, and 
can be 
password 
protected. 




MacWet 
gloves 

• www.macwet.com 

• £30 

Made of thin, 
high-grip material, 

MacWet's gloves have 
become increasingly 
popular for a wide range of 
outdoor pursuits. Wearing them, operating a 
camera is easy, whether via button controls or 
a touchscreen. Made of a thin polyamide and 
polyurethane material, the gloves come in 
two styles for warm or cold-weather use, 
each with two different cuff lengths. There's 
a choice of six colours, each in 14 sizes. 
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Interfit S-type Speedlight 
bracket 60cm softbox 

• www.interfitphotographic.com • £35 

The Interfit S-type Speedlight bracket and 
60cm softbox is medium sized and comes with a 
flash bracket to attach it to a light stand. Bowens 
S-type modifiers can be attached for increased 
versatility. With an inner and main diffuser, light 
is effectively diffused before reaching the 
subject. The kit comes in a small carry case that 
belies the size of the pop-up softbox when 
assembled. At just 33x25x11cm, it's fairly 
compact and packs away neatly and quickly, 
ideal for the photographer on the go. The 
softbox itself is quick and easy to assemble, 
taking just a couple of minutes at most. 



COOPH rope strap 
for Leica 

• www.cooph.com • £55 

The COOPH rope strap is a product that 
comes from the collaboration between Leica 
and apparel manufacturer Cooperative of 
Photography. Manufactured from 
mountaineering rope and designed to provide 
'rugged elegance', this strap features hand-sewn 
leather end pieces that are nicely embossed 
with the Leica logo and fitted with metal 
split-rings ready to attach to the camera's strap 
eyelets. Those who like its rugged, functional 
design can choose the standard length (100cm) 
or opt for a longer 126cm version that rests the 
camera closer to your hands. For the 
adventurous Leica photographer who likes 
mountaineering or just wants to add character to 
their camera, it's worth a closer look. Various 
different colours are available. 



Manfrotto Lumimuse 
LED lights 

• www.manfrotto.co.uk • £45-100 depending on 
size (Lumie 3 LED - £45, 6 LED - £70, 8 LED - £100) 

Manfrotto Lumimuse LEDs are compact, 
inexpensive and high-performance lights for the 
enthusiast photographer. Rather than having lots of 
small LEDs, they feature Manfrotto's super-bright 
surface-mount LED technology. In simple terms, 
that means fewer, bigger and brighter LEDs than 
the Spectra models. There are three sizes 
available: the smallest features three LEDs, while 
the medium-sized Lumimuse has six and the 
largest features eight LEDs. All three are powered 
by built-in Li-Ion batteries that conveniently 
recharge via Micro USB. This also allows the lights 
to be much smaller when compared to similar AA/ 
AAA battery-powered models. 


WhiteWall ultraHD Photo Print 

www.whitewall.com £10.95 (40x30cm print) 

Online photo lab WhiteWall’s ultra HD photo 
print service is its latest gallery-standard 
offering. If you’d like to create sharp, punchy 
prints on high-gloss paper, we recommend it 


Think Tank Photo Trifecta 
8 Mirrorless Backpack 

• www.thinktankphoto.com • £85 




4 


Op/Tech rain sleeve 

www.intro2020.co.uk £5.95/pair 

An inexpensive way to protect your 
camera and lens from rain and dust 


Camera pencil 
sharpener 

www.game.co.uk £15 

ATLR-shaped 
sharpener with a 
built-in drawer to 
collect shavings 


It may not be the cheapest backpack but the 
Trifecta 8 has all the space a compact system 
camera owner will need for a day's shooting, with 
room for a compact system camera with mounted 
lens, and two or three additional lenses. It sits 
comfortably on your back and has well-placed, 
supportive padding. For hiking, the bag is small, 
light and comfortable, and for city shooters it won't 
get in the way on busy streets or public transport. 


Look sharp with these stylish 
Rolleiflex-inspired retro cufflinks 


Tamrac Arc Compact 
filter case 

www.tamrac.com £16 

Neatly carry three filters 
up to 77mm diameter 


Think Tank Photo CF/SD 
+ Battery Wallet 

www.thinktankphoto.com 
£8 

Handy small pouch that 
holds a battery on one 
side and a memory 
card on the other 
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Testbench 


Vanguard Veo 
AM-264TR 

• www.vanguardworld.co.uk #£80 

A surprisingly versatile monopod, 
this has three foldable legs at the 
base, each fitted with an anti-slip 
rubber foot. Open these to form a 
tri-stand platform. There's a ball joint 
for smooth panning and tilting, and 
the rubber handle provides 
excellent grip when hands are 
wet or you have gloves on. 


WD My Passport 
Wireless Pro 

• www.wdc.com/en-gb • £144 - £339 

If you're out on an extended shoot, this is the 
best portable backup solution we've seen, with 
storage options from 1TB to 4TB. Pop in your 
SD card, press the copy button and it'll back 
up your photos with no fuss, and even perform 
an incremental backup next time you insert 
the same card. You can 
then view your 
shots on a 
phone or 
tablet using 
the device's 
inbuilt Wi-Fi. 


Manfrotto Twistgrip 

• www.manfrotto.co.uk • £40 


Do you like to use your 
smartphone to take 
pictures? The TwistGrip 
clamp allows you to mount 
smartphones with a width of 
80mm or less onto any support 
or accessory that features a 
1/4in thread connection. Perfect 
for time-lapses, long exposures 
or group shots, it lets you 
take full advantage of your 
phone's photo capabilities. 


Lee Filters ProGlass 
IRND 

• www.leefilters.com • From £158 

Lee's range of six ProGlass IRND filters are 
available for Lee's three filter systems - 
Seven5, 100mm and SW150. The strongest is 
the 4.5ND - a filter that permits a huge 
15-stop reduction in 
light. If you like to 
shoot long exposures 
in colour and require 
the highest level of 1 
colour accuracy these 
are definitely for you. 
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MyMyk 
SmartMyk 

• www.amazon.com, 

• £149 

Unusually slim 
and lightweight, 
with a shock 
mount housed 
within the weather- 
resistant body, this microphone is designed to 
reject noise from behind the camera or from 
either side, providing a noticeably richer sound 
quality than the built-in mics on most cameras. 

Benro Slim Carbon 
Fibre tripod 
TSL08CN00 

• www.benroeu.com • £ 120 

Possibly the best-value 
carbon-fibre tripod on the 
market, this Benro's 
four-section legs can be 
set independently to 
three angles, and the 
twist leg locks can 
all be undone 
together in a 
single, half-turn 
motion. The 
tripod is easy 
to set up too. 

The main 

drawback is the lack of a short 
centre column for ground-level 
work, but otherwise this is an ideal •• 
lightweight option for users of 
mirrorless cameras or mid-range DSLRs. 






Nisi V5 Pro 100mm 
Filter Holder 

• www.philnortonphotography.co.uk/nisi-filters 

• £143 

The Nisi V5 Pro is an aluminium holder with 
three plastic filter slots. In the box you get the 
holder, polarising filter, rotating adapter ring 
three step-up rings. The polariser 
works well, but one quirk is that 
rotating it can tighten it in the 
adapter ring, making it fiddly to 
remove later. The UK distributor is 
Phil Norton. 


Canon Windbreaker 
AP-WB001 

• www.canon.co.uk • £125 

With subtle branding on the cuffs and on the 
inside, this stylish jacket doesn't shout ‘Canon 
user' and has photographer-friendly features 
to keep your top half dry and insulated when 
working in the great outdoors. Pockets are 
softly lined, it has pockets to stow away 
memory cards and best of all it's incredibly 
light so you barely know you're wearing it. After 
a shower or the wind subsides, you can 
scrunch it up and stow it away in a small 
compartment of your bag. The material and 
stitching is first class, but be warned that you 
may need to choose one size larger than you 
think as they do come up quite small. 


Sirui 3T-35 

• www.sirui.eu/en • £80 

Sirui makes a wide range of high-quality 
camera supports, and the 3T-35 is a clever 
multifunctional table-top tripod that's a cut 
above most others on the market. It has 
interchangeable centre columns - one 
fixed-length, the other extending to give a 
34cm maximum height 
- or the head can be 
attached directly to the 
legs for low-level 
shooting. Alternatively 
with the legs folded 
upwards, it becomes a 
camera handle for video 
shooting. The head 
features an Area Swiss- 
compatible quick-release 
clamp. Overall this is a nifty 
piece of kit that's 
available in either a 
sober black or a 
more striking red 
finish. 
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Prof hnagemaker Mag Test Dec J 7 


a rportraitPro 



MORE PROFESSIONAL TOOLS, 

THE SAME SIMPLE INTERFACE 

Welcome to your new go-to portrait editing tool. From natural skin smoothing 
to digital makeup and relighting, PortraitPro makes professional retouching 
simple and fast. 

Now r for the first time ever, PortraitPro 17 lets you easily edit the background 
of your portraits, as well as the subject. Try it for yourself today. 


I U EXTRA 

off with the coupon code 


“The new background 
replacement feature on 
v17 is amazing" 

- Cameracraft Mag Test Dec 17 




AP117 


GET THE FREE TRIAL AT WWW.PORTRAITPRO.COM 


Mhl 

r-iN 


(Versions available from under £30 ~ Great gift idea!) 



r : y 
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PHOTOGRAPHC 

Celebrating 50 years of SRB 


1967-2017 


Shop online at www.srb-photographic.co.uk 

Call our experts (Mon-fri 9am-4.30pm) 01582 661878 


The new P Size Elite Filter System 0 


Black Friday Sales 

4 days. 1 massive sale. 


24th Nov - 28th Nov 


Look out for sale items with a * 


Ends 9am 28th November/until stocks last 



"Well-made & designed filter system that 
lifts the semi-pro P system to a higher 

level" f2 Camercraft Magazine 


Elite Filter Holder. £34.95 

Elite Adaptor Rings. „£5.95 

Elite Polariser. .£24.95 

Elite ND1000. £29.95 

Elite 6 stop. £29.95 


Circular filter sizes range from 25mm to 105mm depending on the 
filter. Visit srb-photographic.co.ukfor more! 




Plastic Filter System © 

1 x Holder, 1 x Adaptor ring 




DO 


P Size A Size 
£4.95 £8.95 

Adaptor Rings £4.95 

Individual Square Filters 


Filter Kit 

A Size £44.95 
P Size £44.95 


Starter Kit 

A Size £29.95 
P Size £24.95 


Square Filter Sets 

3 x P or A Size filters 

SAVE upto £14 on filter Sets! 

Full ND.. .£39.95 

Soft ND Grad. £39.95 

Hard ND Grad. £39.95 

Black & White. £39.95 

Landscape... £34.95 


A Size & P Size resin square filters 


□H DHH 


0.3 Full ND. . . £14.95 
0.6 Full ND. . . £14.95 
0.9 Full ND... £14.95 


0.3 Soft ND... £14.95 
0.6 Soft ND. . . £14.95 
0.9 Soft ND... £14.95 


0.3 Hard ND . £14.95 
0.6 Hard ND . £14.95 
0.9 Hard ND.. £14.95 


Sunset Grad... £14.95 

Star Effect. £14.95 

P Size 6-Stop Filter. £29.95 

P Size ND1000........- .£29.95 

Pro Glass ND Filters.. .£22.95 


S ***** 

- Digital Photo, 2014 


Circular Polarisers 
from £16.95 


"Highly Rated" 

- Practical Photography, June 2016 

- NPhoto Magazine, August 2016 


TOP SELLER 


ND1000 Filters 
from £24.95 

Best Value in Photoplus 
Big Stopper Group Test 


★★★★★ 

- Digital Photo, 2015 


o 

Neutral Density Filters 
from £13.95 


5 stars in DCs ND 
Group Test 

★ *★★★ 

- Digital Camera, ND Group Test 


UV Filters 


ND Fader Filters 



from £12.50 


from £29.95 


More Filters... 

Infrared. ...from £19.95 

Skylight... from £9.95 

Black & White. . from £7.50 

Colour Grad ...... .from £14.95 

Star Effect. . .from £12.95 

visit srb-photographic.co.uk for more! 


Digiscoping Kits from £34.95! 
Step Rings, Macro accessories & 
much more at our online store! 


JL u 


Dust Blowers from . £3.50 

Rainsleeves from ... £5.95 

Cleaning Kits from— .-. £5.95 

Camera Wraps from- .- £8.95 

Cleaning Cloths from .. £1.50 

Lens Pouch from ..— £8.50 

White Balance Caps from . £9.95 


Tripods & Monopods 



Lens Caps. ....£3.95 

Body Caps.. £3.50 

Rear Lens Caps. ..-£3.50 

Petal Hoods. ,.£10.95 

Rubber Lens Hoods. ..£4.95 


OpTech Comfort........ £9.99 

OpTech Wrist Strap. -,-£9.99 
OpTech Tripod Strap. .£19.99 



Award-winning SRB Photographic brand 


Close up Lens Sets from .. .£19.95 
Set of 4 lenses with upto +17 diopter 

* * A I * Photo Plus, 2014 

Auto Extension Tubes from.-..—£29.95 
Manual Extension Tubes ——£17.50 

LEE Filters 1 O 


Lens Pockets from..,. . .....£3.95 

Square Filter Wallet-.-. £9.95 

Circular Filter Pouch. £5.95 

Selfie Stick Bundle .. £9.95 

Spirit Levels from . £3.50 

Bluetooth Remote. £3.95 

Lens Pen.,....... £4.95 

Memory Card Case.. . £9.95 

Angled View Finder.. ,—..£39.95 




28mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 

- Min. H: 550mm 

- Weight: 1.7kg 

- Max. Loading: 7.5kg 

- Carrying Case 

only £149.95 

k Mr k k k 

Practical Photography, 2016 


25mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 

- Weight: 1.4kg 

- Max. Loading: 5kg 

- Carrying Case 

only£119.95 

*>J 



"You could easily 
expect to pay that 
for the lightweight 
alloy head alone" 

f2 Camercraft Magazine 


Colours: Black, Red 


\ 


On-it Carbon Fibre 
Monopod 

- Max. H: 1500mm 

- Min. H: 400mm 

- Weight: 360g 

- Max. Loading: 4kg 

- Carrying Case 

Monopod. £29.95 

Feet/Stand. £14.95 



LEE Filters 100mm System 

Push-on Holder. £115.00 

Professional Kit. £115.00 

Upgrade Kit. £75.00 

Adaptor Rings from . £20.00 

ND Filters from .„„„„„.. £78.00 



P Size Lens Hood. ,£34.95 


TOP SELLER 



100mm SAV£ 

L* s “ 

Starter Kit 

V 

from £139.95 

1 

1 x Foundation Kit 

I* ^ 

1 x Adaptor Ring 

1 x 0.6 ND Grad 



Check out our huge 
range of Lens Adaptors 

only at 

www.srb-photographic.co.uk / 



LEE Filters 0 
JJ* Sevens System 

Seven5 Holder 
£59.50 

Adaptor Rings. £17.50 

ND Grads... £52.00 

ND Filters. £64.95 

Big Stopper. £65.00 

Little Stopper. £68.00 

Super Stopper..—. £64.95 

Polariser,.. £190.00 

Starter Kit... £109.00 

Deluxe Kit —£460.00 

FREE UK Delivery 

*spend over £40 


Foundation Kit Super Stopper 
£59.95 £99.95 

Big Stopper... £99.95 

Little Stopper... £95.99 

Landscape Polariser. £173.99 

Filter Sets from . „.,£100.00 

Digital Starter Kit. £219.95 

Accessories from- . £4.95 

LEE Filters Q 
SW150 System 

SW150 Mark II 
Holder 
£150.00 

Mark II Adaptors... £89.95 

Screw-in Adaptors. ... £64.95 

ND Filters from . . £95.00 

Big Stopper.. £132.00 

Little Stopper... £132.00 

Super Stopper. ... „ £129.95 

Polariser.. .. £180.00 

ND Filter Sets. £249.00 

Lightshield...... £18.00 

Get it next day! 

*order before 3pm 










































































































Testbench 


Hold Fast Camera Swagg 

• www.holdfastgear.com • £130 

The Hold Fast Money Maker is one of our favourite 
camera harness support systems for carrying two 
cameras simultaneously. The Camera Swagg has the 
same design albeit made from a non-leather material. 
High grade cotton canvas, anchored metal d-rings, 
safety straps that connect to the side lug mount, 
completely bypassing the clip and screw for ultimate 
security, makes this an essential accessory for any 
photographer who regularly shoots with two cameras 
off the hip. Wedding photographers who have tried 
other harness systems but haven't found one to their 
liking are recommended to give this example a try. 
Better still, it can also be paired with a camera leash 
to create a three-camera setup or add the ability to 
attach and use other accessories. It comes available 
in blue, copper, red or black colours and comes in one 
size fits all. Just be wary of the customs charge when 
you place an order and import it from the US. 


Syrp Super Dark 
Variable ND 

• www.johnsons-photopia.net • From £139 

As variable ND 
filters go, this is 
one of the best 
we've tested. It 
sandwiches two 
polarisers, to 
prevent between 
5 and 10 stops of light (ND32-ND1024) 
penetrating the lens to the imaging sensor, 
and is available in two sizes - large or small. 
The large filter kit includes two step-up rings 
(77mm and 72mm) to fit the filter's 82mm 
thread; the small kit has a 67mm thread and 
provides 58mm and 52mm step-up rings. It 
offers clear stop markings and most 
importantly, delivers neutral colour 
that's free of the heavy colour cast you 
can get with some ND filters, saving 
time correcting such issues in post. It is 
beautifully presented in a leather case. 


Tenba DNA10 Messenger Bag 

• www.tenba.com • £100 


A small, messenger-style bag, the Tenba 
DNA 10 is designed for a mirrorless 
system, plus tablet. Made from 
premium-quality materials, right down to 
the Quiet Closure Velcro used for the flap 
(allowing you to open the bag almost 
silently - great for wedding or wildlife 
photographers), the bag has magnetic 
clips that snap into position without you 
having to look at what you're doing. The 
camera compartment has three sections, 
for a camera with lens attached, and two 
lenses either side. Inside the main 
compartment is a zipped pocket, and 
smaller pockets for accessories. 


Wacom Intuos Photo 

• www.wacom.com • £59 

The smallest model in Wacom's line-up of 
graphic tablets is aimed at those who'd like to 
take fine control of the cursor at the editing 
stage. The supplied pen allows the creation of 
precise selections, with accurate control from 
its 1,024 pressure-sensitive levels. Flicking a 
small switch enables touch control, and the 
tablet supports multi-touch gestures such as 
pinch and zoom. There's an integrated pen 
holder, three spare pen nibs and an optional 
wireless accessory kit (£32) if you don't fancy 
connecting it via USB. It's thin and light 
enough to carry on the go, and performs 
faultlessly. 


STOCKING FILLERS 


Magnum Photos: Poster Book 

www.thamesandhudson.com £20 

With 20 detachable 
poster-sized prints on 
heavyweight paper from 
Magnum contributors such 
as Henri Cartier-Bresson, 
Elliott Erwitt, Eve Arnold 
and Martine Franck, you 
can decorate your 
home with some 
iconic images. The 
reproduction 
quality is excellent, 
belying the bargain price 

PNY The Outdoor charger 

www.pny.com/eu £19 

Keep all your devices 
charged with this 
water-resistant 
powerbank 


Wildlife Watching Supplies C14.3 
Standard Double Beanbag (inc liners) 

www.wildlifewatchingsupplies.co.uk £30 

When you’re shooting at ground level, or don’t 
have space to use a tripod, a beanbag is 
perfect for supporting cameras with long 
lenses or spotting scopes. This C14.3 is a fine 
example, with two main compartments that 
can be filled with beans, rice, corn, bird food, 
or for an ultra-light option, polyester. It’s 
designed to support lenses up to 600mm 


Camera lens mug 

www.debenhams.com £15 

Complete with a 
lens-hood lid 
that doubles 
as a coaster 
or biscuit 
holder 


Chocolate camera 

www.thechocolate 
workshop.co.uk £35 

A full-size vintage 
35mm SLR sculpted 
from chocolate. 
What’s not to like? 
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Testbench 


TOP 50 ACCESSORIES 



Vanguard Alta 
Pro 2+ 264T 

• www.vanguardworld.co.uk • £189 

A very flexible tripod, this has a centre column 
that can be tilted off-vertical then rotated 
freely relative to the legs, so the camera can 
be pointed in almost any direction. Sturdy 
enough to hold an enthusiast DSLR, it's a great 
choice for landscape or macro photography. 



LowePro Flipside 400 

AW II 

• www.lowepro.com • f 155 

The 400 AW II is the replacement for one of 
our favourite photo backpacks, the 400 AW. It 
takes a 10in tablet and 15in laptop, DSLR with 
up to a 300mm mounted lens or compact 
drone, compact tripod, four to six additional 
lenses and a flash. Photo backpacks for serious 
photographers don't get much better than this. 



Fjallraven Barents Parka 

• www.fjallraven.co.uk • £450 

Robust and waterproof, the Barents Parka has 
synthetic padding that makes it ideal for 
changeable winter conditions - especially 
where temperatures are below zero. This long 
parka has a detachable hood with synthetic-fur 
edging for extra protection against snow and 
sleet, and its sleeve cuffs can be adjusted with 
Velcro. There are numerous pockets for maps, 
phones, gloves etc, plus a hidden pocket for 
valuables, and two inside pockets. 


Paramo Halcon Jacket 

• www.paramo-clothing.com • £295 

Super-lightweight, and able to cope with up to 
four hours of rain, the Paramo Halcon Jacket is 
ideal for spring, summer and autumn. It uses 
soft, breathable waterproof 
fabric, which is quiet and 
rustle-free, so shouldn't 
scare off wildlife when you 
move. The jacket has 
decent size pockets 
on the outside for 
carrying 

accessories, and 
two large 
internal mesh 
pockets. It 
comes in both 
men's and 
ladies' fits, in a 
wide range of 
sizes. 


Billingham Hadley One 

• www.billingham.co.uk #£265 

The latest addition to Billingham's range of 
satchel-style camera bags has been rethought 
to meet the demands of today's digital 
photographers. Accordingly, it gains a padded 
internal compartment for a 13in laptop and a 
more flexible interior partitioning system. It 
comes with a half-width insert that'll hold a 
camera and one or two lenses, leaving space 
for everyday items alongside. As always from 
Billingham the Hadley One is impeccably made 
in England from premium materials including 
canvas, leather and brass, and comes with a 
five-year guarantee. It may be pricey, but it's a 
beautiful bag that should last you a lifetime. 


Techart 
PRO Leica 
M - Sony E 
autofocus 
adapter 

• www.techartpro.com 

• £425 

This ingenious adapter from TechArt allows a 
huge range of old manual focus lenses to be 
used on Sony E-mount cameras, while 
providing reasonably functional autofocus. It 
accepts Leica M-mount lenses directly, but 
practically any SLR lens can be attached 
using a further mount adapter. The adapter 
only functions on a relatively limited 
range of bodies that support on-chip 
phase detection, namely the Alpha 7 II, 
Alpha 7R II, Alpha 9, Alpha 6500, and 
in principle the new Alpha 7R III. It 
works best with shorter focal-length 
lenses and is a great way of resurrecting 
a collection of treasured old optics. 





Syrp Genie Mini 

• www.syrp.co.nz • £270 



There are numerous devices that 
will rotate your camera when 
shooting timelapses, but the Syrp 
Genie Mini is the best we've seen. 
Programmable from your Android 
or Apple smartphone over 
Bluetooth, it can also be used to 
record sweeping video footage or 
creating panoramic stitched 
images. It may not be cheap, but in 
terms of quality, ease of use and 
functionality, it's a superb bit of kit. 


GoPro Hero6 Black 

• £499 



The GoPro action camera may 
have many imitators but it is still 
king for now. Its newest model 
features 4K video at 60fps, 
240fps super slo-mo in HD, raw 
shooting, GPS, digital 
stabilisation, a touchscreen, 
voice activation and 
waterproofing. Ideal if you, or 
someone you know, likes active 
sports, or wants an indestructible 
pocket stills and video camera. 
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Loupedeck 

• www.loupedeck.com • £300 

Loupedeck is an editing console designed 
for photographers who'd like to make light 
work of tweaking their photographs in 
Adobe Lightroom. By placing all the key 
Lightroom functions at your fingertips, it 
makes the process of editing large 
numbers of images faster - once your 


muscle memory learns what all the buttons, 
dials and knobs do, that is. As well as 
dedicated controls, custom buttons can be 
personalised and setup to perform 
secondary functions using its excellent 
software. For those who use Lightroom on 
a daily basis and are conscious of how long 
it takes to edit images, the Loupedeck can 
save you vital time and drastically speed 
up workflow. 


AP subscription 

• from £1.74 per week 

For less than the 
average price of a 
cup of coffee you 
can have the latest 
issue of the world’s 
best photography 
magazine through 
your letterbox three 
days before it goes 
on sale in the shops. 

Each issue contains 
over 20,000 finely 
crafted words and 
dozens of stunning 
images on the latest 
photo news, gear and 
techniques. It’s great 
value even at the £2.99 cover price, but 
a subscription makes it almost half 
price. It’s a no-brainer really, isn’t it? 


Manfrotto 190 
Go! carbon-fibre 
tripod 

• www.manfrotto.co.uk • £309 

Manfrotto has a well-deserved 
reputation for making excellent 
tripods for serious photographers, 
and this flexible, lightweight model 
is probably our favourite. It uses 
quick-action twist leg locks, with 
4-section legs to keep it compact 
when folded. The legs can each be 
set to four different angles using 
large, easy-to-press levers, but 
this tripod's real trick is a clever 
mechanism that allows the centre 
column to be set horizontally then 
freely rotated to wherever you 
need. It's sturdy too, and easily 
capable of holding a full-frame 
DSLR and 70-200mm f/2.8 lens. 


Rotolight 
NEO 2 


• £299 

While lacking the 
out and out power 
of a conventional 
flashgun, the 
Rotolight NEO 2 
removes almost 
everything that's 
intimidating about strobe 
lighting. It's a flashgun, but also a 
very bright continuous LED light 
so you can see exactly the effect 
of the flash before it fires - and you can use it as a 
video light. Uniquely, the colour temperature of both 
the flash and continuous light is precisely adjustable 
using the dial and kelvin display, so you can match it 
to your camera or the ambient illumination. 

Zeiss ExoLens Pro System 
for iPhone 

• from £ 179 (for wideangle lens kit) 

If you take your smartphone photography seriously 
there's no better way to show it than by strapping a 
Zeiss lens to your iPhone. The system is based 
around a bracket that 
attaches to your phone, 
to which you affix either 
an 18mm equivalent 
wideangle, a 56mm 
equivalent short 
telephoto, or a macro 
zoom with a 40-80mm 
equivalent focal length. 

As you'd expect from 
Zeiss, each optic 
offers stunning 
edge-to-edge 
sharpness and 
contrast, with 
virtually no 
distortion. 


DJI Spark 

• £489 (£699 for combo kit) 

Drone photography is taking off in a big way, thanks 
almost entirely to DJI. The new Spark squeezes most 
of the features of its award-winning Mavic Pro into a 
much smaller package - when folded it's no bigger 
than the average tele-zoom lens. Yet it features a 
camera with dual-axis stabilisation that can shoot full 
HD video as well as 12MP stills. With a host of 
auto-features to ensure you don't crash it, the Spark 
is the perfect introduction to drone photography. 


Specialising in handcrafted canvas and leather bags, 
Gillis London has mastered the vintage look. This bag 
is made of high-quality buffalo 
leather and can house 
anything from a mirrorless 
kit to a DSLR. It has two 
separate compartments 
- the lower section can 
house a body with a 
telephoto lens 
attached, while the 
upper section has a 
tray and dividers, and 
can hold a body and a 
few lenses. However, 
you can configure the 
set-up to suit you. 


The perfect Christmas gift from just £22.49 
Visitamateurphotographersubs.co.uk/BAE7 
or call 0330 3331113 and quote code BAE7 


Gillis London Trafalgar 
Backpack 

• www.camerabags.gillislondon.com • £250 
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PORTABLE LIGHTING 



At a glance 


Testbench 

Recommended 

★★★★ 


Rotolight 
NE02 


Geoff Harris, Nigel 
Atherton and Michael 


temperature in both flash and continuous 
modes, with a built-in Kelvin display, so it's easy 
to adjust white balance or match ambient light 
settings for more natural-looking shots. The 
variable colour temperature range goes from 
3150-6300K, meaning it can be quickly and 
easily balanced to the ambient light, whether 
tungsten or natural daylight. Rotolight claims 
the new unit is 85% brighter in continuous 
mode than its predecessor, and it is certainly 
brighter than I expected, but not so much that 
it dazzles your subject. 

For wedding photographers, for example, 


Topham try out this 
all-in-one modelling 
light/flash solution in 
a range of situations 


£299 i ncVAT 

• Zero recycle time in flash mode 

• 85,000 full power flashes on six 
AA batteries 

• Built-in Elinchrom Skyport HSS 
wireless flash receiver 

• www.rotolight.com 


T he past few years have seen some 
genuinely innovative LED solutions 
for working photographers, and 
keen amateurs, who don't have 
bottomless pockets or big trailers in which to 
cart all their gear around. There's the Westcott 
Ice Light, for example - a daylight-balanced 
LED wand developed by wedding photographer- 
to-the-stars Jerry Ghionis - and there are many 
rectangular LED light panels; and now there's 
the Rotolight NEO 2. On paper, the NEO 2 
sounds like a no-brainer It combines portability 
with energy-efficient continuous lighting and 
high-speed sync flash features. The NEO 2's 
continuous modelling-light functionality has 
obvious benefits to the portrait or product 
photographer, while the flexibility of high-speed 
flash up to 1/8000sec should be enough to 
freeze all but the most extreme subjects. And all 
this for less than £300, which these days will 
barely buy a half-decent lens for an APS-C 
SLR. So, what is the NEO 2 like in practice? 

The short answer is, very impressive. 
Considering its power and flexibility, the unit is 
impressively compact and portable, so it won't 
take up a lot of space in your bag. Build quality 
seems solid, so long as you take reasonable 
precautions. As a basic LED modelling light, 
the NEO 2 is a cinch to use. It takes six AA 


NiMH or Li-ion batteries, which provide 
about 1.5 hours of continuous lighting at 
maximum power. This is arguably the biggest 
downside of using the NEO 2 as a modelling 
light compared to some other rivals, but that's 
at maximum power, remember - and you also 
have the option of DC power over the D-Tap 
connection, or AC power from the included 
adapter. The batteries last longer in high¬ 
speed-flash mode, and can run for 85,000 
full-power flashes. 

We mentioned how easy the NEO 2 is to 
use. There is electronically adjustable colour 
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studio portraits 


Fast, portable and flexible 


Reviews editor Michael Topham gave the NEO 2 a try in the studio 


hotshoe support is a big advantage, as you 
don't have to wave the unit self-consciously 
around or stand mount it (though it is easily 
stand mounted if needed). As well as freeing 
up your hands, it's a lot less distracting for your 
subject - you want the happy couple looking at 
you, not your LED lighting. The NEO 2 also 
creates a more attractive circular catchlight in 
the eyes compared to the wand-shaped Ice 
Light, say, and using it just feels like a more 
natural and spontaneous experience. 

Rotolight further claims its AccuColour 
LED technology delivers outstanding 


THERE'S a lot more to the NEO 2 than its 
portable design, impressive build quality and 
simple arrangement of twin dials. One of the 
key features I was keen to try out was its flash 
capability, and though it's no substitute for the 
best speedlights when it comes to maximum 
power output, the fact it supports high-speed 
sync flash with sync speeds of up to 
1/8000sec with zero recycling time will be 
of great benefit to photographers who'd like 
to freeze subjects in their tracks and shoot 
continuously without power loss, light loss 
or any form of interruption. 

I tested the NEO 2 with the supplied 
Elinchrom Skyport 2.4GHz HSS wireless flash 
receiver, which offers wireless control for up 
to 10 lights in four groups up to 200m 
(656ft). Having the option to control the 
power output, intensity of the modelling light 
and temperature control direct from the 
Skyport mounted to the top of my camera 
saved a huge amount of hassle. Best of 
all, there's no delay between making an 
adjustment via the Skyport and the NEO 2 


making the change. To take better control of 
light spill, I also took advantage of the optional 
barn doors that came supplied with our 
review kit. Although it's by no means the 
quickest of accessories to attach, they're 
robustly made and are just what you need to 
direct the light precisely and prevent the spill 
being so wide. As with the Rotolight AEOS we 
tested earlier this year, the LED panel keeps 
very cool in operation and produces very little 
heat - making it comfortable to use for 
extended periods in the studio. 


Optional barn doors help control the spill of light 
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PORTABLE LIGHTING 


Using the NEO 
2 for video 

AP Editor Nigel Atherton used 
the NEO 2 on a video shoot 

WE AT AP have tried many small LED video 
lights, so the first thing to figure out is what the 
NEO 2 offers that the others don't. It doesn't 
take long to find out. First, it is brighter than 
other similar-sized lights we have used. When 
shooting some close-range interviews, I rarely 
needed to set the brightness level above 25%, 
though it's great to know that the power is 
there for longer range work, or those 
occasions where smaller apertures are 
required. The usefulness of the variable 
brightness control is enhanced by the addition 
of the LED read-out, which displays brightness 
level as a percentage or, in True Aperture 
Dimming mode, as an f-stop. 

Secondly, the variable colour temperature is 
a great feature, enabling you to match the 
available light, either by eye (as I did) or using 
the Kelvin display when you need more 
precision. If you need more wacky colour 
effects than simple white-balance adjustment, 
a selection of doughnut-shaped filter gels are 
available that can be attached to the front in 
seconds. You get four filters with the light. 

Thirdly, it may seem a small thing, but the 
NEO's circular shape makes for attractive 
catchlights, and if you're filming something 
reflective enough to show the LEDs, a 
translucent diffuser gel can be fitted to the 
front, which also softens the light. For more 
creative uses, the NEO 2 offers the same 
selection of customisable CineSFX effects as 
its much larger sibling, the AEOS: fade-out, 
strobe, lightning, fire, TV flicker among others. 

The NEO 2 comes with a small ball head with 
a threaded accessory shoe on the bottom so it 
can be attached directly to the camera's cold 
shoe or screwed onto a stand. I screwed mine 
to the end of a monopod so I could hold it off 
to the side of the subject while I was filming 
solo in a crowded room. 

Overall the NEO 2 is extremely portable 
and quite lightweight even with its six AA 
batteries, making it no hardship to carry. 




As a modelling light, the Neo 
2 works a treat - easily 
bright enough for this 
gloomy temple interior, with 
nice circular catchlights 


colour rendering for perfect skin tones, 
and while such press-release hyperbole 
needs to be taken with a pinch of salt, a bit of 
time spent adjusting the white balance and 
power settings can yield some very nice 
results, as our test shots reveal. The compact 
and convenient shape also means you're 
more likely to want to get out and about 
with the NEO 2 - we can see travel and 
documentary photographers using it, as well 
as portrait and wedding pros, as it's so handy 
for fill-in light, or adding that extra bit of 
illumination as the light fades on location. 

High-sync flash 

While it's perfectly acceptable to use the 
NEO 2 as a hotshoe or stand/tripod-mounted 
LED modelling light, that would be missing 
a few tricks. Being able to switch to high¬ 
speed sync flash mode and access sync 
speeds up to 1/8000sec, with zero recycle 
time, is a massive selling point for such a 
compact and reasonably priced unit. The 
big leap forward is the inclusion of a built-in 
2.4GFIz Elinchrom Skyport Receiver. You 
don't need a separate flash receiver and 
Skyport offers wireless control for up to 10 
lights in four groups up to 200m (656ft). 

It took a couple of goes to set everything 
up with the camera, and the manual is rather 
minimalist, but the effort is worth it. As well as 
some of the advanced video features covered 
in Using the NEO 2 for Video (left), there are 
some really nifty extras. True Aperture 
Dimming, for example, uses shutter speed 
and ISO information, as well as distance data, 
to calculate the proper aperture for your shot. 
It improves speed and use, and helps you 
quickly get the appropriate power settings 
for your subject. The NEO 2 comes with a 
filter pack, filter holder, and a belt pouch for 
storage, but as mentioned, the unit easily 
fits into a typically sized camera bag or 
rucksack - useful, as the NEO 2 comes 


in handy as an instant lighting solution out on 
the street as well as for indoor shoots. 


Verdict 

While it would be premature to say the NEO 2 
will be one of AP's accessories of the year, it's 
a strong contender. You get a lot of bang for 
your buck - sophisticated LED modelling light 
features combined with powerful high-speed 
flash options - in a robust, easy-to-use and 
portable package. So long as you realise the 
limitations of the batteries in constant-lighting 
mode, and are prepared to cough up for 
extra accessories if necessary, the NEO 
2 is a cracking buy. Geoff Harris 



Being able to hotshoe or stand-mount the unit 
gives you flexibility in cramped conditions 
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Amateur ' Fotospeed 

PhotogpoMiep for every print 

★ ★★★★ 




WHEN YOUR LANDCAPES 
NEED MORE THAN A4 

Fotospeed Panoramic InkJet Paper 

Many Landscape photographers struggle to realise their panoramic images as prints 

on paper without the highly sought after 3:2 ratio. 

The unique 210mm x 594mm format of Fotospeed Panoramic InkJet Paper gives 
you a full A2 width and can be used with an A4 or A3 printer. 

The panoramic format gives you the opportunity to use scale and composition that 
regular A sized papers cannot give you. With 6 paper finishes available, there is 

something for every landscape. 

For more information about Fotospeed Panoramic InkJet Paper, 
call us on 01249 714 555 or email us at sales@fotospeed.com. 


Also Fotospeed Printable Pre-Scored 
Greeting Fotocards...what a good idea! 


www.fotospeed.com 





COMPETITION 



Would you like to see one of your images in print, 
on the cover of the world’s number one weekly 
photography magazine? If so, read on... 



Tips for cover success 

Don't crop in too tightly. Leave space for 
the magazine 'furniture' - masthead, cover 
lines and graphic devices. Busy images with 
lots of detail are generally unsuitable as they 
make superimposed text tricky to read. 


THE HOLIDAY season is almost upon us, which 
means it's time for Stir-up Sunday, sentimental 
TV adverts, and the Amateur Photographer 
Christmas cover competition. This year we have 
teamed up with Photocrowd, Billingham and 
PermaJet to offer you global exposure, and 
some great prizes to boot. 

The prizes 

The expert's winner (as judged by the AP team) 
will see their picture grace the cover of the AP 
Christmas Special (23-30 December). They 
will also receive a Billingham Hadley Pro bag 



worth £200, courtesy of Billingham 
(www.billingham.co.uk) and an A3 print of 
the finished design courtesy of PermaJet 
(www.permajet.com). There will be a 
second winner (chosen by a public vote on 
Photocrowd (www.photocrowd.com), who will 
receive £100 and an A3 print of their image. If 
the standard of entries is high enough a 
selection will appear inside a future issue of AP. 
For full terms and conditions visit 
www.amateurphotographer.co.uk. 

The closing date for entries is 
midnight on 26 November 2017 


Shoot portrait-format pictures. While it's 
not unheard of for us to use a section of a 
landscape-format shot, your chances are 
improved by shooting in the upright format. 

Make eye contact. If you're submitting a 
portrait, ensure good eye contact, with the 
subject looking directly into the lens. Make 
sure the eyes are pin-sharp. 

Provide plenty of options. Try various 
angles and subject placements, with the 
main focal point to the left, the right and 
centre, to give the art editor lots of options 
of where to put the cover lines. 


HOW TO ENTER 


The competition is open to everyone, whether amateur or professional, and you are 
free to interpret the theme in any way you choose. Naturally we are happy to see shots of 
baubles, trees and lights, but we also want pictures that show the creative potential of the 
season in general, so feel free to submit winter landscapes, indoor portraits, frosty flora 
and fauna etc. If you think you have something suitable on file, great, if not have a go at 
shooting something for the competition. To enter, upload your image(s) to the Photocrowd 
website via the following link: bit.ly/apxmascover 

Billingham ^ Photocrowd 


For your chance to win enter online at bit.ly/apxmascover 
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Lee Filters 
ProGlass IRND 


They’re claimed to set a new standard in neutral 
density glass filters but how good is the Lee Filters 
ProGlass IRND range? Michael Topham finds out 


T ype 'Big Stopper’ into a search 

engine and you'll be presented with a 
selection of stunning images that all 
have one thing in common - they've 
been taken using a Lee Filters Big Stopper Since 
its arrival seven years ago, the filter has become 
synonymous with long-exposure photography 
For anyone who fancies turning fast-flowing 
rivers silky smooth, ironing out waves to create 
tranquil seascapes or giving clouds a sense of 
movement, this is the filter to own. 

The Big Stopper was something of a 
revelation at the time of its release, being one 
of the first 10-stop filters to fit a square filter 
system. The beauty of such a system is that it 
allows additional filters such as ND grads to be 
dropped in and used far more easily than with 
screw-in filters. Demand for the filter in its 
infancy was so high that Lee Filters struggled to 


make enough. After ramping up production in 
an effort to deliver on thousands of back 
orders, the company began making it for its 
Seven5 and SW150 filter systems, too. Since 
then, the range has been expanded with the 
addition of the six-stop Little Stopper, which 
gives increased flexibility with exposure lengths 
in low light at the start and end of the day, as 
well as the mighty 15-stop Super Stopper, 
which allows long-exposure shots to be taken 
in the midday sun. With three long-exposure 
filters available for each of Lee Filters' systems, 
photographers are spoilt for choice. So why, 
then, has the company decided to launch a 
new range of ND filters when its current range 
is so extensive and so popular? 

If there’s a downside to Stopper filters it’s 
that they've never been perfectly neutral. 
Although more recent Stoppers do perform 


slightly better in this respect, the original Big 
Stopper is well known for producing a rather 
cool cast. This was highlighted in my review of 
the Cokin Nuances ND1024 filter a couple 
of years ago (AP 10 Oct 2015) where I 
compared the two and found Cokin's 10-stop 
ND filter produced superior results and 
required little work to correct any colour cast. 

If you like to shoot long-exposure images 
that you later convert to black & white, a 
perfectly neutral filter isn't the be-all and 
end-all if you're only going to strip out the 
colour information at a later stage. If, however, 
you'd like to have the option of outputting 
your work in colour with the highest level of 
accuracy, you'll want a filter that allows you 
to do just that - and this is exactly what Lee 
Filters promises from its new range of ProGlass 
IRND filters. To clarify, these aren't designed 
to be a replacement for the Stoppers. Instead, 
they're designed to sit alongside the company's 
extensive line-up of neutral-density, polariser 
and colour filters. 

To offer a little background information, 
the ProGlass IRND filters were originally 
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Our review samples were 
supplied to fit Lee's 100mm 
filter system and were 
tested with the Nikon D850 


© developed for the movie industry to 
meet the exacting requirements of 
leading cinematographers. By making them 
available to stills photographers, the 
manufacturer aims to attract a new audience. 
What's most interesting is how they differ from 
the Stoppers. Not only are they designed to 
deliver neutral results with virtually no colour 
shift, they're less prone to vignette in the 
corners on wide lenses. This is something that 
can happen with the Big Stopper, as the dye is 
mixed with the liquid glass during the 
manufacturing process. The ProGlass IRND 
filters, however, are surface coated. The 
optical quality and thickness (2mm) is the 
same as the Stoppers, but having been 
designed to block infrared and ultraviolet 
pollution, they also promise purer blacks, 
crisper whites and generally more vibrant, 
accurate colour. 

Filter densities 

As far as densities go, there are six filters in 
the ProGlass IRND range available for Lee's 
three filter systems - Seven5 (75x90mm), 

100mm (100x100mm) and SW150 
(150x150mm). The strongest is the 4.5ND - 
a filter that permits a huge 15-stop reduction 
in light, like the Super Stopper. The other five 
filters comprise a 3.0ND (10-stop), 1.8ND 
(six-stop), 1.2ND (four-stop), 0.9ND (three- 
stop) and 0.6ND (two-stop). To prevent light 
leaks around the back of the strongest 
examples, the 4.5ND, 3.0ND and 1.8ND 
examples feature a foam gasket that seals 
against the filter holder as it's inserted, much 
like Lee's range of Stopper filters. 

The price doesn't vary between different 
filter densities, however. With prices starting 


from £158 for the Seven5 IRND filters, rising 
to £179 for the 100mm system and £415 for 
Lee's SW150 system, they're clearly aimed at 
serious enthusiasts and professionals. They 
cost more than you'd pay for an equivalent 
Stopper and to offer some idea of the price 
difference, a 100mm 10-stop ProGlass IRND 
filter costs £179, whereas a 100mm Big 
Stopper can be bought for just under £100. 
The underlying question is, are Lee's ProGlass 
IRND filters worth the extra outlay? With two 
samples for the 100mm system stowed in my 
bag, I set off to the Kent coast to try them out. 

Using the ProGlass range 

The first thing that strikes you is how the 
ProGlass IRND filters are presented. Rather 
than being protected on a bed of foam within 


a metal tin, they come in a pocket sleeve 
with a thick elasticated band to keep the filter 
contained. While the sleeve has a high-end 
feel, is clearly labelled with the filter strength, 
and offers sufficient protection to prevent 
the filter shattering should you drop it, I do 
prefer the classic metal tins as provided with 
Lee's Stopper filters. Not only are they more 
robust but also they fit very conveniently within 
the Lee Filters field pouch, which the new 
pocket sleeves don't. 

As part of the boxed contents, you get an 
instruction booklet with a useful exposure 
guide. My only issue with the latter is that it's 
prone to getting lost, so I opted to download 
the new Lee ProGlass IRND exposure guide 
app instead. It's highly intuitive and almost 
identical to the excellent Lee Stopper app. 


The ProGlass IRND filters work 
well with Lee's ND grads. The 
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FILTER TEST 


Testbench 




Lee Hlters Big Stopper 10-stop 


The cool cast from the Big Stopper 
is obvious. Both shots were taken 
within seconds of each other with the 
same white balance setting applied 


Within seconds of setting up my camera on 
my tripod and securing the filter holder, I'd 
worked out that my 1/60sec shutter speed 
without the filter would require a 15-second 
exposure with the 10-stop ProGlass IRND 
in place. Users of the app also have access to 
a countdown timer. This can be handy when 
working beyond the limitations of the camera's 
minimum shutter speed in bulb mode, or if 
your cable release doesn't have a built-in timer. 

Using the filter to extend my exposure time 
and turn flowing water silky smooth produced 
a very pleasing set of neutrally balanced 
long-exposure shots straight out of the 
camera. A few shots later, I removed it and 
replaced it with the Big Stopper to form 
a direct comparison. The difference was 
immediately obvious on the camera's screen. 
Whereas the shots taken with the 10-stop 
IRND offered excellent neutrality with no 
vignetting, the Big Stopper produced an 
obvious blue cast with strong corner shading 
towards the edges. Although it is possible to fix 
the cool cast and vignetting produced by the 
Big Stopper during post-processing, to do so 
can be fairly time consuming. It won't come as 
any surprise to learn that I haven't used the 
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Big Stopper again since the 10-stop IRND has 
been in my possession, since it saves so much 
vital time during the editing process. 

With a three-stop IRND filter also in my 
bag, I couldn't resist taking a few shots with 
it while I had the chance. Like the other 
lower-strength ND filters in the IRND range, it 
proved effective at enabling fast apertures to 
be used in bright lighting conditions and, like 
the 10-stop ProGlass IRND, produced 
neutral colour that couldn't be faulted. 


The filters come in pocket sleeves. Regrettably, 
these don't fit inside the Lee Filters field pouch 


Verdict 


IT TAKES far longer to make Lee's ProGlass 
IRND filters than its Stopper filters. It's this, 
combined with the extra effort that's involved 
in the production process, that sees them cost 
quite a bit more than the Stoppers. 

The question is: what price are you willing 
to pay for perfect neutrality? If you already 
own a Stopper filter and you like the results it 
produces for your style of work, there's little 
reason to upgrade to an equivalent ProGlass 
IRND filter. If, however, you're tired of having 
to remove a colour cast or vignetting during 
post-processing and tend to output more 
shots in colour than you do mono, you're 
much more likely to benefit from Lee's 
ProGlass IRND filters. The way they deliver 
neutral results with no colour shift or 
vignetting is very well received, and the fact 
there's no infrared pollution means colours 
are represented vibrantly, which isn't always 
the case with all high-density ND filters. 

All that's left to say is that those who 
regularly use ND filters to shoot at fast 
apertures in bright light, or those who require 
one of the finest performing long-exposure 
filters, will be thoroughly impressed by the 
quality of the ProGlass 
IRNDs. I envisage them 
finding a permanent 
place in many landscape 
and architectural 
photographers' kit bags, 
and I'm going to be very 
reluctant to send back the 
review samples when the 
unfortunate time comes. 


Data file 



Price From £158 
(Seven5 IRND filter 
system) 

Filter holder 
Designed to fit 
Seven5,100mm and 
SW150 filter systems 
Material 2mm thick 
glass (surface coated) 
Filters available 
4.5ND (15-stop), 

3.0ND (10-stop), 

1.8ND (6-stop), 

1.2ND (4-stopj, 

0.9ND (3-stop) 
and 0.6ND (2-stop). 

rwF li 
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Tech Talk 


TechSupport 

Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


Batteries bite the dust 

Q l use an Olympus FL-50R 
flash and recently I have 
been having trouble 
getting it to work. Despite using 
sets of rechargeable NiMH 
batteries that were only recently 
charged, when switching the flash 
on, instead of getting a steady 
flash-ready light it sometimes 
flashes and the gun won't fire. The 
characteristic whine of the unit as 
it charges up is also a lot more 
muted. It’s as if the batteries are 
flat, even though they are fully 
charged. I know they are charged 
because I checked them with an 
LED-display battery tester. I don't 
think the flash unit is faulty, 
because if I put a set of alkaline 
batteries in it, there is no problem. 
Can you help? 

Aidan Threlfall 

A How old are your 

rechargeable batteries? 

If they are quite old, it's 
possible that despite showing as 
fully charged on your battery 
tester, they may actually be 
physically worn out or age- 
degraded. Failing batteries 
develop high internal resistance. 

I have noticed that this is not 
always revealed with some 
battery testers, especially if the 
battery has just been charged. A 
flash unit draws a lot of current in 
a short space of time and will 
expose any defective battery 



Try testing the batteries one by 
one after trying them in the flash 


cells. As little as one defective 
battery in the set can cause 
problems. Try testing the 
batteries one by one after 
trying them in the flash. You 
may find that one has been 
depleted more than the others. 
Alternatively, swap out one 
battery at a time and you may 
find that after eliminating one 
or more defective batteries 
you end up with a good set. 

Refusal to autofocus 

Q Suddenly, even though 
there’s been no damage 
to my camera, my Canon 
EOS 650D won't operate on AF. 

I may have been playing around 
with different functions, but if I 
changed anything I don't know 
what I've done. I've tried a lot of 
things and the camera manual is 
not really helping. As I'm a long 
way from any kind of shop, does 
anyone have any ideas what could 
be wrong? I've tried it on all 
shooting modes. 

Jan, AP forum 

A The worst-case scenario 
is that there is a hardware 
problem with either the 
lens or the camera body that will 
require the attention of a repair 
technician. But before resorting 
to this, here are a few things to 
check. Is there any possibility that 
the lens AF/MF control has 
accidentally switched to MF 
(manual instead of autofocus)? 

If not, next, gently clean the 
electrical contacts at the back of 
the lens and inside the bayonet 
mount on the camera. If that 
doesn't make any difference, try 
fitting a different lens. If AF 
works with the alternative lens, 
then the problem is with your 
lens, not the camera body. 

If the problem remains, the 
culprit is almost certainly in the 
camera body. First, check there 
is no dirt or fluff obscuring the 
AF sensor. This can be found 
under the reflex mirror. Be very 
careful as the mirror is very 



Increase the ISO sensitivity 
on the D3300 and flash 
may not be necessary with 
stage lighting 


Taking to the stage 

I run a presentation evening each year for my job and 
II normally pay a photographer to take photographs of 
the groups as they receive their certificates. However, 
due to cuts, this year I am planning to take the photos myself. 

It will be groups of around 30 pupils who stand on tiered 
platforms on a stage that is well lit from above by the normal 
stage lights with a black backdrop. How difficult is it to do this? 

I have a Nikon D3300 with 18-55mm f/3.5-5.6 lens and a 
Neewer TT560 flash. 

Neil Hapgood, AP forum 

A From your description, it's possible you might not even 
need flash. Stage lighting can be surprisingly effective. 
The result may even be more desirable than with flash, 
as it may look more natural. You just might be able to use the 
available light by cranking up the sensor ISO sensitivity. Your 
Nikon D3300 has a low noise sensor and should be fine at ISO 
settings of around 800 or 1600, maybe even 3200. 

If at all possible, do a dry run with some volunteers. By all 
means use flash as fill-in and experiment with the different ISO 
settings. Getting adequate exposure is relatively easy. What 
may be more tricky is to minimise the risk of subject movement 
or camera shake if the shutter speed drops. If it's not too 
intrusive, you could consider using a tripod. 


delicate. If that doesn't solve the 
problem, you can try resetting 
the camera. This is covered in 
the camera's instruction book, 
but basically you find the Setup 
tab in the menus and choose 


the Reset option. If that hasn't 
restored autofocus, you'll need 
to book the camera and lens 
in for repair. 

Q&A compiled by Ian Burley 
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Printing Made Easy 



Imagine creating your own 
professional quality prints 
at home. 


Creating professional quality 
prints has never been easier. With 
PermaJet inkjet media, you can get: 

• High quality, award-winning 
paper and canvas 

• Free ICC Profiling service 

• Digital Print Training Courses 

• Savings on rising ink costs 
with the Eco-Flo CIS. 



With PermaJet inkjet 
media, you can do 
just that. 

Portrait Rag 285 is 

made from 100% 
acid-free cotton, 
with a smooth matt 
finish and high Dmax, 
making it the perfect 
choice for fine art 
photography and high key portraiture. 

We know your images deserve to be 
printed on the finest paper, so don't settle 
for second best. 

Call us on 01789 739200 or visit 
www.permajet.com to see the full range 
of products. 





Perma Jet 




To find out more visit 

www.permajet.com 

or call 01789 739200 


INKJET MEOtPi 
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Tech Talk 




Top-plate of the 1966 
Konica Auto-Reflex, 
showing the ‘Full' and 
‘Half format lever 


Konica 

Auto-Reflex 

John Wade examines an unusual dual-format, 
auto-exposure 35mm SLR 


the speed dial on the front of the 
body. Power for the meter originally 
came from a now-unavailable 
PX675 mercury cell, replaceable 
today by LR44 or PX76A alkaline, 
357 or SR44 silver oxide, or 
MRB675zinc air cells. 

A lever on the top plate is 
marked 'Full' and 'Half'. Switching 
to 'Half' slides two masks across 
the film plane to reduce the image 
size from the traditional 24x36mm 
format to 18x24mm half frame. 

At the same time, the film wind 
gearing changes to wind only 
half a frame at a time, and the 
exposure counter moves to the 
next number only with every other 
wind of the lever. Two vertical lines 
etched into the viewfinder give the 
half-frame field of view. 

Shutter speeds of 1-1/1000sec, 
a 52mm f/1.8 Hexanon lens, 
self-timer and depth-of-field 
preview complete the specification 
of this unusual camera. 


LAUNCHED 1966 

PRICE AT LAUNCH £110 

GUIDE PRICE NOW £125-150 

THINK of auto-exposure SLRs 
and thoughts turn to the likes of 
the Canon AE-1. But a decade 
before that camera was launched, 
Konica came up with the world's 
first focal plane shutter 35mm 
SLR with auto exposure and 
interchangeable lenses. And it had 
another trick up its sleeve: the 
ability to switch from full frame to 
half frame and back again at any 
time on the same roll of film. All of 
which makes it a good usable 


camera today, with a strong 
appeal for collectors. 

Shutter speeds and apertures 
can be set manually, but turn the 
aperture ring to its 'EE' setting and 
shutter priority auto exposure kicks 
in, courtesy of a meter attached to 


What’S good Solidly built, quality 
lenses, choice of film formats. 

What’s bad Some replacement 
batteries can lead to images 
being underexposed. 



Masks slide into position to produce half-frame images 
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Test Reports 

Contact 0TC for copies of AP test reports. 
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IPSO. If you have a complaint about our editorial content, you can email 
us at complaints0timeinc.com or write to Complaints Manager, Time 
Inc. (UK) Ltd Legal Department, 161 Marsh Wall, London E149AP. Please 
provide details of the material you are complaining about and explain 
your complaint by reference to the Editors' Code. We will endeavour to 
acknowledge your complaint within 5 working days, and we aim to correct 
substantial errors as soon as possible. 
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60 Pall Mall, London SW1Y 5HZ 
Tel. 0207 807 9990 
leica@richardcaplan.co.uk 
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www.richardcaplan.co.uk 

We Sell, Buy and Part-Exchange Premium Photo Equipment 



martfe at. wrsT si m*mnA 


LEICA M BODIES 

Idea M (340-) silver, boxed f 3,195 

Lcic.'i M (240) black, bamed from £3.100 

Lelea M( 240) brack, boxed, we. I used 12 ,699 

Leica MP stiver, mint, boxed £2,679 

Leica M3 D/W lilsnrr £799 

Leica MD + Visoflev 11 + 65mm Macro £ 599 

idea Mda + Focoslfde, 1 doxy, 5cm Facets r £499 

LEICA M LENSES 

Idea Zlmm/1.4 5UMM1LUX j M ASPH mint bo: £4,295 
Leica 24mm/3.8 5UPER'ELMAR’M t boxed £1,399 
Leica 2Bmm/2,8 E LMARJT-M. boxed £ 799 

Idea 35rom/1.4 ASPH FLE, BOXED, mint L3J99 

Leica 3Stnm/i .4 ASPH RLE £3,150 

t pica 35rrtm/7 A5PH black chrome edition £3,945 

Leica 35mm/1.4 ASPH, BOXED £2,299 

Leitra 35mm/2 ASPH silver, Inc poirch, hood £1,499 

Leica 50mm/0,55, black, m Int, boxed £6,2 50 

Le!« 50mm/l SUMM1CR0N-M black, G-htt £1,799 

LeJtr 5cm/2 9U M MICRON (rigid} £699 

LeltE G5mm/328 ELMAR for vHex, 8 adapter 049 

Leica 75mm/l.fl SU'MMILUX-M :E6D £2,249 

Leics 75mm/7 5 5U M MAPD-M boxed 64 hT F799 

Leica 90mm/2 SUM MICRON - M (Canada) £999 

Leica 90mm/2 SUM MICRON preset apertude £599 

Leica 90mrn/2,8 ELMAfilT-M, black, mint £999 

Leica 90mm/7.8 ft MARlT-M, sliver £999 

Leica 90mm/2.8 T El£ E LMARIT {black, fa t) £499 

Leica 90mm/4 ELMAfl-C 099 

Leica 90mmn/Z + Vlso II + vertical finder £449 

Leka 135mm/4 TELE-ELM Afl, + HOOD £499 

Leica 135 mm/4 ELMAR SILVER £299 

Leka 135 mm/2,8 E LMARIT (Canada I from £2*9 

LEICA SCREW MOUNT 

Leka Hifi.Leleavlt,Scm Rigid ,9tm,bocMis, mint £4,999 

Leka [Fig f Som/2.S collapsible, case £1,199 

Leka nig bod'/ only, mee and clean £749 

Leica 1 11 r kit me 5em/3.5 elmar 099 


lelu inf 8/0 body £399 

lekj Ilf fl/O body £349 

Leica IHb body £299 

Leka Ilia kit Inc 5cm/3,5 + case £399 

Leka Ilk nody 'shark skin' £349 

Leka Ilia body £299 

leica Standsref tnr Scm/3 5 elmar (1937) £475 

Leka 2,8tm/5.6 + 5QOBK hood, mint E1.S49 

Leica 2.8tm/£3 HE KtOR * M Adapter f S49 

Leica 3 5cm/3 5 5UMMAR0N from £349 

Leka 5cm/3.5 elmar, rwar mint £299 

Leica 9cm/4 ELMAR 3 ELEMENT SILVER £799 

Leka 9em/4 ELMAR. Silver £329 

Lei Li 13 jcm/4 HJ KTOR £99 

leira 139mm/4.S Et MAR Mark/nkkel FI49 

l35mm/3,8 Stable Te-lexon -L-, coupled £299 
LEICA H 

Leica R8 silver, boxed £599 

leica 7Tmm/4SU?FRANOUiON-R £799 

leka 2590mm/2. 8-4 VARlO ELMM-R ASPH £2.995 
Leica 2B-7£Jmm/3 545 VARIO-ELMAR-ft £499 

Leica gOmrn/l.B ELMARIT-R. bexed, 3-cam £599 

leica 1 BOmm/7 .R Ft MAH It R t^aro, as Ceer £199 
Leica I80mm/4 ELMARIT-R £499 

leica 70- l80nm/2.8 VARFQ-APO - case £4,750 

Leica 80-200mm/4,5 VARFO-E LMAF.-R £99 

lelra Exterwter-R ?x £349 

OTHER LEICA 

Leka 70mm/2.5 SUMMAfOT-S £1,950 

Leka ISmm/l.S SUMMARIT-S 0,350 

Leka O-LUX 6 camera £349 

Leica 21mm finder [plastic black) £3 99 

Leica 24mm finder [metal, black) £399 

Leica 24mm finder [plastic, black] £249 

Leka 2 8cm finder (metal, sliver) £249 

leica 2Smm finder [plasrtic, black) £199 

Leica EVF-2 electronic. finder * case £249 

VoigLla nder 25mm finder £99 



ONLY £7995 

g&Wll UM- 


Imkj 90 3BQwn APQ VARIO'SL boxed 

£*,250 

N kon 4001110/2.8 EQ ttiklL kit. uk 

£4.499 

leits SE-5S ftasb. boiecf 

£299 

N kon 70OHm/J Af-S 0 ED * Ii03(!, 

£2.999 

HASSELRLAD 


M kon 14^4mm/2 J G 

£999 

Hassetited HSO-SO <41)00 ibots 

£6,9^5 

2<iss Dins 550im/1.4 ZF,I„ boxed 

£1.799 

Hawerblad H30*5Qir 

£4,499 

2<»m 35imm/I A Dragon ZF.2 

£799 

Masse 1 bUd H2D + Leaf AfHus 75, bated 

£3,495 

N kon 30.5mm/2.8 DX fisheye, boxed 

£325 

Masselblad HI kit me 89mm near m nt from 

£1,995 

H kkor mmm/2 AI5 

£449 

Hasselblad 24mmi/4.8 herf 

£5^95 

H kon 43-86mm/35 Al 

£129 

Haiselbldd 28-nm/4 HCD 

£2.499 

N kon 18 55mm DX G VRII 

£99 

Hawethlad 39iVfl/3.5 HC 

£1.995 

Tokina ?R-7fhrnV2 6-2 Ft At* PRO 

F199 

HaSselWad HCD 3 5-90mm 

£3,995 

CANON 


Hauefoiad 5tMlftnm/3.5-4 5 HC 

£1,995 

Canor 17-40mm/4 L U5M, boxed 

£499 

HaswR»ladS&110inrn/3,4 4 5 HC 

£2,250 

Canor 50nrn/t 4 EF 

£225 

Masselblart 1 ?1mm/4 Mt Mscro Mlf F 

£1.995 

5i?ma 135-400mm/4 5 5 6 APO 

£199 

Masselblad lSOmm/32 HC 

£1,650 

CanoHlcx body + SOmn/1.8 

£395 

RaiwLblad2tanun/4HC 

£3,995 

MISCELLANEOUS 


Hasselblad GPS GIL unit 

E249 

Unhol Technorama 617s III 5/N 0111111 


HavviNaij lfrO film rnsgarinr fur H. boxed 

FT95 

inr Sdtuipirier TJmrn Super- Angulnn, boxed 

£4,995 

Hasselblad 503ELM VrKion' special editipn 

C995 

Ad Panorama LTD mkM |617) ick 90mm tern 

£1.499 

Hasselblad 5CFnm/2J3 =1TCC 

£1,495 

UtNoI Tethniki 6x9 'baby L nhoP body only 

£999 

HasseRjfad 80nm/2^ GP £ 

£3,295 

Pentaa 67 macro bellows 

£420 

HaswIblAd UOmra/7 FF 

£2.790 

5nsr 4x5 wp«i raring, tart adarrter 

F399 

Hasselblad 120mm/4 MAKRO-PLANAR Cfi 

£1.150 

Sony A7R body 

£699 

Hasselblad 153mm/4 SOfiNAR CFI 

£999 

Fuji XlOOT grev. boxed * hood 

£599 

Masielblad LE9mm/4 SQM WAR CF 

£799 

R-SUKk 12Qnnn/5.£ APO- MACRO- 5iM>na “ Dig! 

£999 

Haswlblad 2S3mrn/4 FE TCC 

E795 

R ctock lQDmn/4 APQ-SIRONAR Digjl al HR 

C999 

Hasselblad 253mm/5.6 SQNNAR Cfi 

C899 

Contav 35-70mm/3,5-4.5 G lens 

£399 

Haswlblad 350mm/4 Ff 

£1,595 

Oympus OM 35mrn/2,B Sbtft 

£349 

HasselWad PME 90, metefed pnsm 

E399 

Qympus DM 200rrm/4 

£99 

HasselWad PME-51, mebeted antm 

E299 

Tamrort 500mm/8 {mirror lens) OM men.nl 

£225 

MasseIblai E12 back, black 

E299 

Tamr&n 80-2L0/3.E-4 CM mOurt 

£79 

NIKON 


Vaigtlander VC Me:er. black 

£99 

Ptrkan fe bad> * SQmfn/2 AI 

E249 

E&Of, PSP EIO - next day delivery. 


TRIGGERSMART I wanted for Cash 



Sound Mode 


A unique capture system 
that triggers your camera 
using motion, sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement. 

A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 


The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 ind.VAT. 


Light Intensity Mode 


Exclusively... Nikon 

highest prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikknr tenses, AF-S Silent 
Wave Nikkor lenses, AT Micro-Nikkor lenses, Nikon 
Speedliglits, Nikkor A!S &c AJ Manual Focus Lenses 


I lease telephone 020-7B28 4925 nr you can email us at 
Jnfo@graysofwestminster.coin for our highest offer. 



Grays of Westminster 
-Exclusively... Nikon 

40 Churton Street, Pimlico 
London SW1V2LP 


For information and to buy: www.robertwhite.co.uk 


vvww.graysofweslminster.co.uk 























Camtech 


MAIL ORDER HOTLINE; 


tHJJ.-E! If Mi EfE JE 

Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 


M7 


Digital Photography 

CANON E0S5D MK 2 COMPLETE. 

.MINT-£699.00 

CANON EOS 6D BODY COMPLETE. 

.MINT- £899.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES... 

....MINT BOXED £265.00 

CANON EOS 550D WITH 18-55mm LENS CHGR+BATT... 

.MINT-£199.00 

CANON 270EXSPEEDLITE +MANUAL . 

.MINT CASED £69.00 

CANON 430 EXII 

MINT- £99 00 

CANON 580EX MK IISPEEDLITE + MANUAL. 

....MINT CASED £175.00 

CANON 580EXMKIISPEEDLITE. 

...MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE. 

...MINT-CASED £179.00 

CANON 550 EX SPEEDLITE. 

...MINT-BOXED £110.00 

CANON ST-E2 SPEEDLITE TRANSMITTER. 

....MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III. 

....MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D. 

.MINT BOXED £69.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D. 

.MINT BOXED £49.00 

FUJI X PR01 BODY COMPLETE LITTLE USED. 

....MINT BOXED £349.00 

FUJI X-E2 CAMERA BODY COMPLETE WITH ALL ACCS.. 

....MINT BOXED £285.00 

FUJI XT-2 DIGITAL CAMERA BODY COMPLETE. 

.MINT BOXED £1,299.00 

FUJI X PR01 HANDGRIP GENUINE FUJI. 

....MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).... 

....MINT CASED £495.00 

FUJI 14mm f2.8 R XF FUJINON. 

....MINT BOXED £525.00 

FUJI 35mm fl.4 R FUJINON LENS FOR X-PR01/2. 

..MINT AS NEW £425.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.... 

....MINT BOXED £195.00 

NIKON D3S BODY COMPLETE. 

..EXC++B0XED £995.00 

NIKON D3100 BODY COMPLETE WITH 18-55 VR 

....MINT BOXED £189.00 

NIKON D2HS BODY COMPLETE. 

EXC+++B0XED £375.00 

NIKON D40 BODY COMPLETE. 

...MINT-BOXED £125.00 

NIKON MB-D16BATT GRIP FOR D750. 

..MINT- BOXED £175.00 

SIGMA EM-140 DGNA-ITTL MACRO FLASH. 

....MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT. 

.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS. 

....MINT BOXED £395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc. 

.MINT BOXED £89.00 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 

OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS...MINT + HOOD £69.00 

OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS MINT + HOOD £199.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM. 

.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT. 

.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS... 

....MINT BOXED £145.00 

SONY 18- 250mm f3.5/6.3 A/F DT LENS. 

....MINT BOXED £325.00 

SIGMA 30mm F2.8DN MICRO 4/ RDS. 

....MINT BOXED £115.00 

SONY 16mm f2.8 FISH-EYE FOR ALPHA. 

....MINT BOXED £545.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA. 

....MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS. 

....MINT BOXED £395.00 

SONY ALPHA 6000 WITH 16 50 ZOOM. 

.MINT £325.00 

SONY ECM - XTST1M STEREO MICROPHONE 

....NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR. 

.MINT BOXED £95.00 

SONY DSC-HX90V COMPLETE VERY LOW USE. 

....MINT BOXED £275.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm f2.8 USM “L”. 

...MINT-BOXED £795.00 

CANON 24mm fl.4 “L” USM. 

.MINT £499.00 

CANON 85mm fl .2 USM “L” MK II LATEST MODEL 

.MINT BOXED £1,295.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER MINT £545.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER. 

....MINT CASED £825.00 

CANON 8-15mm f4 USM “L” FISHEYE. 

....MINT CASED £799.00 

CANON 16-35mm f2.8 USM “L” MK2. 

....MINT BOXED £875.00 

CANON 16-35mm f4 USM “L” LATEST. 

.... MINT+HOOD £745.00 

CANON 17 - 40mm f4 USM “L” + HOOD. 

....MINT CASED £389.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD. 

....MINT CASED £525.00 

CANON 28 - 70mm f2.8 USM “L” WITH HOOD. 

...MINT-CASED £499.00 

CANON 28 - 80mm f2.8/4 USM “L”. 

..EXC++CASED £375.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER. 

....MINT CASED £465.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER. 

....MINT BOXED £795.00 

CANON 70-200mm f2.8 USM “L” . 

....MINT BOXED £699.00 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD. 

...MINT-BOXED £575.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL. 

....MINT BOXED £675.00 

CANON 24mm f2.8 EF-S STM PANCAKE LENS. 

....MINT BOXED £110.00 

CARL ZEISS 50mm fl.4 PLANNAR T* WITH HOOD. 

.MINT £375.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW). 

.MINT £129.00 

CANON 60mm f2.8 EFS USM MACRO LENS. 

.MINT-£295.00 

CANON 85mm fl .8 USM. 

.MINT £275.00 

CANON 100mm f2 USM. 

.MINT £275.00 

CANON 100mm f2 USM. 

.EXC++ £215.00 

CANON 10 - 22mm f3.5/4.5 USM. 

.MINT £375.00 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD. 

.MINT £499.00 

CANON 18-55mm f3.5/5.6 MK II. 

.MINT £59.00 

CANON 18 - 135mm f3.5/5.6 EF-S IMAGE STABILIZER.. 

.MINT £325.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.. 

....MINT+HOOD £299.00 

CANON 28- 105mm f3.5/4.5 USM. 

.MINT £125.00 

CANON 55 - 250mm f4/5.6 STM IS LATEST. 

....MINT BOXED £199.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.. 

.MINT £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.. 

....MINT BOXED £325.00 

CANON 75- 300mm R5/5.6MKII USM. 

.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII. 

.MINT BOXED £99.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. 

.MINT BOXED £99.00 

CANON EF2.0X EXTENDER MKI. 

....MINT BOXED £129.00 

CANON EF2.0X EXTENDER MK II. 

....MINT CASED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM. 

.MINT-£99.00 


KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER... 

.MINT CASED £99.00 

SIGMA EX 1.4 APO DG TELECONVERTER. 

.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS. 

.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT. 

.MINT CASED £199.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE. 

.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM. 

.MINT BOXED £345.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE. 

.MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM. 

.MINT-£279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST. 

.MINT BOXED £595.00 

SIGMA 12- 24mm f4.5/5.6DG HSM MK2II. 

.MINT CASED £475.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC. 

...MINT-BOXED £199.00 

SIGMA 17- 35mm f2.8/4 EX HSM APHERIC. 

.MINT-£179.00 

SIGMA 18-50mm f 2.8 EX DC SLD GLASS. 

...MINT-BOXED £145.00 

SIGMA 50 - 150mm f2.8 EX APO HSM AF-DC MK II. 

.MINT-£325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST. 

.MINT-£595.00 

TAMRON 180mm f3.5 A/F SP Dl MACRO LATEST. 

.MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Dl LENS LATEST. 

.MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROL... MINT BOXED £375.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST). 

.MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL. 

.MINT BOXED £279.00 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE. 

.MINT CASED £129.00 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL....MINT CASED £299.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*. 

.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2. 

.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3. 

.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”. 

.MINT CASED £99.00 

CONTAX CARL ZEISS 28mm f2.8. 

.MINT BOXED £199.00 

CONTAX 45mm F2.8 TESSAR T* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 85mm f2.8. 

....MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM. 

....MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER. 

....MINT BOXED £125.00 

CONTAX TLA 140 FLASH. 

.MINT CASED £45.00 

CONTAX TLA 280 FLASH . 

.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT. 

.MINT BOXED £75.00 

LEICA“M”,T,& SCREW & RANGEFINDER 

LEICA M3 BODY WITH CASE REALLY NICE ONE. 

.EXC+++ £799.00 

LEICA M2 BODY WITH MR METER REALLY NICE. 

..EXC++CASED £695.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970. 

.MINT-£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76. 

.EXC++£399.00 

LEICA lllg BODY WITH LEICA 5cm f2. 

.MINT-£1,195.00 

LEICA IIIC BODY WITH CASE. 

.EXC++£195.00 

LEICA IIIC RED BLIND RARE. 

.EXC++ £345.00 

LEICA CL BODY 

.MINT- £445.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER... 

.MINT-£325.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS. 

.EXC++£595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.... MINT BOXED AS NEW £745.00 

LEICA 50mm f2.8 COLLAPSABLE ELMAR. 

.MINT-£265.00 

LEICA 5cm f3.5 ELMAR RED SCALE. 

....MINT-£345.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE. 

.MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR. 

.EXC+ £75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.... 

.MINT £195.00 

VOIGTLANDER 35mm f2.5 MC COL SKO WITH M RING... 

.MINT £275.00 

VOIGTLANDER BESSAL BODY CHROME. 

.MINT £129.00 

VOIGTLANDER BESSAT WINDER. 

.MINT BOXED £149.00 

VOIGTLANDER VC METER II. 

.MINT BOXED £175.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC. 

.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356). 

.MINT BOXED £199.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER. 

.MINT-£375.00 

LEICA 5cm fl .5 SUMMARIT SCREW. 

.MINT-£365.00 

LEICA 5cm f2 SUMMITAR COLL. 

.EXC++£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS. 

.EXC+++£299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT. 

.EXC++£99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER. 

.EXC+++£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC. 

.EXC+++£375.00 

LEICA 90mm f4 ELMAR BLACK TPEW. 

.EXC++£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW. 

.EXC++£99.00 

LEICA SF20 FLASH FOR M6 etc. 

.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER. 

...MINT-CASED £175.00 

LEICA R8 MOTORDRIVE14313 & CHGR14424. 

.MINT BOXED £295.00 

LEICAFLEX BODY CHROME. 

.MINT-£195.00 

LEICA 180mm F4 ELMARIT R 3 CAM. 

.EXC++£345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.. 

.MINT-£565.00 

SWAROVSKI 8x32 EL WITH CASE AND STRAP. 

.MINT CASED £799.00 

ZEISS JENOPTHERN 10x42 BINOCULARS. 

...MINT-CASED £125.00 

Medium & Large Format 

HASSELBLAD 28mm f4 HC FOR H SYSTEM. 

.MINT BOXED £1,475.00 

HASSELBLAD 120mm f4 HC FOR H SYSTEM. 

.EXC++£1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF. 

.MINT-£695.00 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE. 

.MINT £175.00 

HASSELBLAD 90mm f4 FOR X PAN 1 & II IN KEEPER. 

.MINT £365.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK. 

.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR CF. 

...MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER. 

.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR SILVER. 

.EXC++£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER. 

.EXC+£179.00 


till 


HASSELBLAD HTS 1.5X TILT AND SHIFT ADAPTOR. 

MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM. 

...MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE. 

.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER. 

.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER. 

.MINT-£275.00 

HASSELBLAD VFC-6 METERED PRISM. 

...MINT BOXED £175.00 

HASSELBLAD Al 2 BACK CHROME. 

.MINT-£129.00 

HASSELBLAD WINDER CW AND REMOTE. 

.MINT £275.00 

BRONICA 50mm F2.8ZENZAN0N MC. 

.EXC+++£99.00 

BRONICA 110mm F4 MACRO LENS PS. 

.MINT-£295.00 

BRONICA 150mm F3.5ZENZAN0N EMC. 

.MINT £89.00 

BRONICA 150mm F4E. 

.MINT- £89.00 

BRONICA ETRSI120 BACK. 

.MINT- £69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC. 

.MINT BOXED £59.00 

BRONICA AEII METERED PRISM. 

.EXC+£75.00 

BRONICA PLAIN PRISM FOR ETRS ETRSI. 

.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS ETRSI. 

.EXC++£59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC 

.MINT-£75.00 

BRONICA MOTOR WINDER E. 

.EXC+++£89.00 

BRONICA 150mm F3.5 ZENZANON S. 

.MINT-£165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ... 

.MINT-£199.00 

BRONICA 50mm f3.5 PS LENS & CASE. 

...MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ. 

...MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ. 

...MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ. 

...MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE. 

..MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL. 

...MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI. 

.MINT-£89.00 

BRONICA SPEED GRIP FOR SQA/SQAI. 

.MINT- £69.00 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI. 

.MINT BOXED £79.00 

MAMIYA 6 BODY REALLY NICE CONDITION. 

.MINT-£775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.. 

.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE 

.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc. 

.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8. 

.MINT-£299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.. 

.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ. 

.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ. 

.MINT-£195.00 

MAMIYA 210mm F4 SEKOR C FOR 645. 

....MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB. 

.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67. 

.MINT-£95.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7. 

.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645. 

...MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE. 

...MINT-BOXED £495.00 

NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE. 

...MINT BOXED £399.00 

NIKON 28mm f2 8 A/F “D”. 

.EXC++£99.00 

NIKON 28mm f2.8 A/F. 

.MINT £135.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS. 

...MINT BOXED £179.00 

NIKON 50mm fl.8 “G" AF-S LATEST MODEL. 

...MINT BOXED £145.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR. 

.... MINT+HOOD £345.00 

NIKON 105mm fr2.8 “G” AF-S VR IF ED MICRO NIKKOR.MINT BOXED AS NEW £599.00 

NlkflN IRflmm f9 fi A/F IF-Fn 1 FNS 

MIWT- P/1QR nn 

NIKON 600mm f4 “G” ED AF-S VR EXC+++B0XED £3,995.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX. 

...MINT BOXED £465.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LENS LATEST. 

.... MINT+HOOD £775.00 

NIKON 18 - 35mm f3.5/4.5 AF/D ED IF. 

....MINT BOXED £239.00 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM. 

.MINT £125.00 

NIKON 18 - 105mm f3.5/5.6 “G” DX ED- AF-S VR. 

.MINT £175.00 

NIKON 24 - 70mm f2.8 “G” ED AF-S NANO CRYSTAL. 

...MINT BOXED £845.00 

NIKON 24 - 120mm f4 “G” EO AF-S VR LATEST MODEL....MINT CASED £745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D. 

.EXC++£125.00 

NIKON 28 - 200mm f3.5/5.6 “G” A/F IF ASPH ED. 

...MINT+HOOD £245.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS. 

.EXC++£49.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD. 

.MINT- £129.00 

NIKON 70 - 200mm f2.8 ED mFSVR 

...MINT BOXED £899.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST. 

MINT BOXED £1,375.00 

NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL, 

.MINT-£159.00 


wanted... 


Nikon Manual Focus 


NIKON PK13 AUTO EXTENSION RING.... 
NIKON PK12 AUTO EXTENSION RING.... 
NIKON PK11 AUTO EXTENSION RING.... 


1 NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

1 NIKON SB 16 FLASH FOR F3. 

.MINT-CASED £115.00 

.EXC++£65.00 

Olympus Manual 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

OLYMPUS 28mm F2.8 ZUIKO. 

.EXC+CASED £99.00 

.MINT £55.00 

OLYMPUS 28mm F3.5 ZUIKO. 

.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO. 

.MINT- £69.00 

OLYMPUS 50mm Fl.8 ZUIHO 

.MINT BOXED £55.00 

OLYMPUS 50mm Fl .8 ZUIKO. 

.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO 

.MINT-£129.00 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT £95.00 

OLYMPUS 28-48mm F4 ZUIKO 

.EXC++BOXED £69.00 

OLYMPUS 35 - 70mm F3.5 ZUIKO. 

.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO. 

.MINT-£75.00 

OLYMPUS 75-150mm F4 ZUIKO. 

.MINT £69.00 

OLYMPUS EXT TUBE 14mm 25mm 

.MINT-£55.00 

OLYMPUS VARIMAGNI FINDER. 

.MINT BOXED £59.00 


We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


ec 


NIKON 80 - 200mm f2.8 A/FIF-ED ZOOM GREAT LENS.MINT- £375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.... MINT-BOXED £595.00 
NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

TAMR0N 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £495.00 

SIGMA 30mm FI .4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO 0.EXC++ £159.00 

SIGMA 105mm f2.8 EX AP0 DG MACRO.MINT-BOXED £295.00 

SIGMA 150mm f2.8 EX AP0 DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £249.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TAMR0N 70 - 200mm f2.8SP Dl VC USD LATEST LENS.MINT BOXED £799.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+H00D £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT 


NIKON F PLAIN PRISM + 50mm fl.4 S REALLY NICE.MINT- £675.00 

NIKON F3 BODY.EXC+£245.00 

NIKON F2 PH0T0MIC BODY CHROME.MINT- £275.00 

NIKON F PH0T0MIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PH0T0MIC FTN WITH 50mm fl.4.MINT- £399.00 

NIKON FE2 BLACK BODY.EXC++£165.00 

NIKON FE BODY CHROME.MINT-£165.00 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKK0RMAN FT BODY WITH 50mm f2 LENS.EXC++CASE0 £125.00 

NIKON 18mm f3.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW £595.00 

NIKON 24mm F2.8AIS.MINT £215.00 

NIKON 45mm F2.8 GN NIKK0R.MINT- £199.00 

NIKON 50mm FI .8 AIS SERIES E.MINT £89.00 

NIKON 50mm fl.4 AIS SUPERB SHARP LENS.MINT- £199.00 

NIKON 50mm f1.4AI.MINT-£159.00 

NIKON 50mm fl.2 AIS SUPERB LENS.MINT BOXED £399.00 

NIKON 85mm F1.4 AIS.MINT-CASED £575.00 

NIKON 200mm F4 AIS MICRO NIKK0R.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKK0R + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 600mm 15.6 Al WITH HOOD AND FILTER H0LDERS...MINT-CASED £1,295.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKK0R MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35-135 F3.5/4.5 AIS.MINT-£149.00 

NIKON 35-135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3.MINT- £175.00 


.... MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 


fsm 


Visitors are welcome, please phone for an appointment. 

Fax; 01954 252 352 email; sales@camtechuk,corn 
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Fujifilm X Series Lenses 

10-24mm F4 XFROIS.Mint- £699 

14mm F2.8 XF.E++ / Mint- £519 - £529 

16-55mm F2.8 R LM WR XF.E++ £749 

18-55mm F2.8-4 R LM OIS XF.E++ £349 

18mm F2 XF R.Mint- £239 

23mm F2XF-Black.E++ £349 

27mm F2.8 XF.E++ / Mint- £219 - £229 

35mm FI .4 XF R.E++ / Mint- £349 - £359 

50-230mm F4.5-6.7 OIS XC.E++ £169 

55-200mm F3.5-4.8 OIS XF.E++ £449 

4/3rds Lenses 

7-14mm F4 ED Zuiko.E++ £479 

9- 18mm F4-5.6 ED Zuiko.E + / Mint £249 - £299 

10- 20mm F4-5.6 DC HSM Sigma.E++ £189 

12-60mm F2.8-4 ED SWD Zuiko.E+ £349 

14-42mm F3.5-5.6 ED Zuiko.E+ / E++ £39 - £49 

14-54mm F2.8-3.5 Zuiko.E+ £129 

16mm F2.0 ED AS UMC CS Samyang.Mint- £239 

40-150mm F4-5.6 ED Zuiko.E++ £49 

70-300mm F4-5.6 ED Zuiko.E+ / E++ £159 - £179 

EC14 Tele Converter.E+ / E++ £149 - £169 

EC20 2xTele Converter.E++ £229 

EX25 Extension Tube.Mint- £59 

Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario.E++ / Mint- £499 - £549 

12-32mm F3.5-5.6 OIS G.E++ / Mint- £119 - £139 

12-35mm F2.8 G XVario OIS.E++ £489 

14-42mm F3.5-5.6Asph OIS. 

14-42mm F3.5-5.6 Asph Vario PZ. 

14-42mm F3.5-5.6 G X Asph OIS. 

14mm F2.5Asph. 

15mm FI .7 DG ASPH. 

20mm FI .7 G Pancake. 

35-100mm F2.8 GX OIS Vario. 

35-100mm F2.8 II G X Vario Power OIS... 

35-100mm F4-5.6 OIS Asph G. 

45-150mm F4-5.6Asph OIS HD. 

Olympus 7-14mm F2.8 PRO M.Zuiko ED. 

12-40mm F2.8 M.Zuiko.E++ / Mint- £549 

12-50mm F3.5-6.3 M Zuiko ....E++ / Mint- £129 - £139 

15mm F8 Body Cap Lens.Mint- £45 

17mm fl .8 M.Zuiko Black.Mint- £289 

17mm F2.8 M.Zuiko.E++ / Mint- £129 - £139 

25mm FI .8 M.Zuiko - Black.Mint- £239 

40-150mm F2.8 M.Zuiko Pro...E++ / Mint- £929 - £949 

40-150mm F4-5.6 R ED M.Zuiko.Mint- £99 

60mm F2.8 ED Macro M.Zuiko.Mint- £279 

75mm FI .8 ED Black M.Zuiko.Mint- £519 

75mm FI .8 ED Silver M.Zuiko.Mint- £519 

MC-141,4x Teleconverter.Mint- £219 

21 mm FI .4 ED AS UMC CSC Samyang.Mint- £199 

25mm F0.95 II Nokton Voigtlander.E+ £549 

30mm F2.8 DN - Black A Sigma.E++ £99 

Sony E-Mount Lenses 

16-70mm F4ZA0SS.Mint- £549 

24-70mm F4 FE ZA OSS.E++ £689 

24mm FI .4 ED AS UMC Samyang.E++ £299 

24mm F3.5 Tilt-Shift ED FE.Mint- £549 

28-70mm F3.5-5.6 FE OSS.Mint- £239 

35mm F2.8 FE ZA.E++ £499 

50mm FI .2 AS UMC CS Samyang.Mint- £219 

50mm FI .8 OSS.Mint £179 

85mm F1.8FE.Mint £600 

90mm F2.8 Macro G OSS FE.Mint- £699 

135mm F2 ED UMC FE Samyang.Mint- / Mint 

£249 - £269 

135mm F2.8 Batis Zeiss.Mint- £1,289 


Bronica ETRS/Si 

ETRSi Complete. 

ETRSi Complete + AEII Prism 

ETRS Complete. 

ETRS + AEII Prism + 150mm 

ETRS Body + WLF. 

45-90mm F4-5.6 PE. 

50mm F2.8 E. 

100mm F4 PE Macro. 

135mm F4 PE. 

150mm F3.5E. 

180mm F4.5PE. 

2x Converter E. 

Extension Tube El 4. 

120 E Mag. 

AEII Meter Prism. 


Prism Finder E. 

.As Seen £19-£20 

Speed Grip E. 

.E++ £35 

Lens Hood 105-150mm. 

.E+ £15 

Lens Hood 105-250mm. 

.E+ £15 

Proshade E. 

.As Seen £15 

Bronica SQA/Ai 


SQAM Complete. 

.E+ £299 

SQAM Body Only. 

.E+ £129 

40mm F4 PS. 

.E+ £159 

200mm F4.5 S. 

.E++ £129 

2x Teleconverter S. 

.E+ £49 

Extension Tube SI 8. 

.E++ £59 

Autobellows S. 

.E++ £149 

ME Prism Finder S. 

.E++ £99 

Proshade S . 

.E++ £35 

Polaroid Mag S. 

.E+ £35 

Polaroid Mag SQi. 

.E++ £39 

SQA120 Mag. 

.E+ £45 


. E++ £79 
E++ £159 
.. E++ £129 
.. E++ £119 
Mint £349 
E++ £159 
.. E++ £639 
Mint- £789 
. E++ £159 
Mint- £129 
Mint- £789 


.E++ / Mint- £349 

+ Grip.E+ £449 

.E+ £229 - £239 

+ 120 Mag.E++ £299 

.E++ £139 

.E+/E++ £349 

.E+ £129 

.E++ £199 

.E++ £199 

..AsSeen/Exc £39-£109 

.E+ £149 

.E++ £49-£59 

.E+ / E++ £29 - £79 

.E+ / E++ £39 - £49 

.Exc / E+£49 - £59 


Canon EOS Flashguns 

90EX Speedlite.E+ £49 

200E Speedlite.E+/E++ £9 

300EZ Speedlite.E+ / E++ £9 - £15 

380EX Speedlite.E+ £49 

420EZ Speedlite.E+ £29 

430EZ Speedlite.E++ £25-£29 

540EZ Speedlite.E+ £39 

550EX Speedlite.Exc / E++ £69 - £129 

580EX Speedlite.Mint- £139 

MT-24EX Macro Twinlite.E+ £449 

ST-E2 Transmitter.E+ / E++ £59 - £69 

Metz 15 MS-1 Wireless Digital Macro Flash ..E++ £145 - £179 

50AF1 Digital.E++£69 

58 AF1 Digital Canon.E++ £139 

Nissin Di622 Speedlite.E+ / E++ £49 - £59 

Di866 Flash.E+ / E++ £89 - £99 

Canon EOS Lenses 

8-15mm F4 L Fisheye USM.E++ £889 

10-22mm F3.5-4.5 EFS.E++ £289 

10- 24mm F3.5-4.5 Di II LD Asph Tamron.Mint- £249 

11 -16mm F2.8 DX ATX Tokina... E+ / Mint- £249 - £289 

11- 22mm F4-5.6 IS STM.E++ £219 

11- 24mm F4LUSM.E++ £2,149 

12- 24mm F4ATX PRO SD Tokina.E++ £299 

12mm F2.8 Fisheye Samyang.E++ £269 

14mm F2.8 L USM II.E+ / E++ £879 - £949 

14mm F3.1 T ED AS IF UMC Samyang.E+ £199 

15-45mm F3.5-6.3 IS STM EF-M.Mint- £155 

15- 85mm F3.5-5.6 IS USM.E++ £339 - £399 

15mm F2.8 EF Fisheye.E++ £449 

16- 28mm F2.8 ATX FX Tokina.E++ £429 

16-300mm F3.5-6.3 Dill VC PZD Tamron.E++ £299 

16-35mm F2.8 L USM MKII.E++ / Mint- £779 - £799 

16-35mm F4 L IS USM.E + / Mint- £579 - £719 

16- 50mm F2.8 ATX Pro DX Tokina.E++ £349 

17- 40mm F4 L USM.E+ / E++ £319 - £419 

17-55mm F2.8 EF-S IS USM.E+ / E++ £349 - £389 

17-85mm F3.5-5.6 IS USM.As Seen £89 

18mm F3.5 ZE Zeiss.E++ £689 

20-35mm F2.8 ATX Pro Tokina.E+ £249 

20mm F2.8 USM.E++ £249 

21 mm F2.8 Distagon ZE Zeiss.... E+ / E++ £849 - £869 

24-70mm f2.8 L USM II.E+ £1,149 

24-70mm F4 L IS USM.E+ / E++ £549 - £599 

24mm FI .4 L USM MKII.E++ / Mint- £999 - £1,049 

24mm F2.8 EF.E++ £179 

24mm F3.5 TS-E Mkll.Mint- £1,149 

25mm F2 Distagon ZE Zeiss.E++ £949 

28-135mm F3.5-5.6 IS USM.E++ £149 

28-75mm F2.8 XR Di AF Tamron.E+ £169 

28-80mm F2.8-4 L USM.E+ £349 

28mm f2.8 EF.E++ £119 

28mm F2.8 IS USM.Mint £299 

30mm FI .4 EX DC HSM Sigma.E++ / Mint- £199 

35 mm T1.5 AS UMC Samyang.E++ £299 

35-135mm F3.3-4.5 Vario Zeiss.E++ £379 

35mm FI .4 L USM.E++ £749 

35mm F2 IS USM.E++ £349 

40mm F2 Ultron SLII EF Voigtlander.Mint- £295 

40mm F2.8 STM.Mint- £109 

50mm FI .2 L USM.E++ £889 

50mm FI .4 ZE Planar T* Zeiss.E+ £369 

50mm FI .8 EF II.As Seen / E++ £39 - £59 

50mm FI .8 EF Mkl.E++ £119 

55-250mm F4-5.6 EFS IS.E+ £89 

55-250mm F4-5.6 EFS IS Mkl.E+ / E++ £79 - £89 

60mm F2.8 Macro USM EFS.E++ £239 - £249 

70-200mm F2.8 L IS USM.E+ £689 


70-200mm F2.8 L IS USM II.Mint- £1,349 - £1,389 

70-200mm F4 L IS USM.E++ £639 

70-200mm f4 L USM.E++ £339 - £349 

75-300mm F4-5.6 EF.Exc £49 

75-300mm F4-5.6 EF III.E+ £49 

75-300mm F4-5.6 USM III.E++ £79 

80-200mm F2.8 ATX Tokina.E++ £249 

85mm FI .2 L USM Mkll.E++ £1,199 

85mm FI .8 USM.E++ £239 

90mm f2.8TSE Shift.E+ £699 

100-400mm F4.5-5.6 L IS USM.E++ £699 

100-400mm F4.5-5.6L IS II USM.Mint £1,539 

100mm F2.8 L Macro IS USM... E++ / Mint £519 - £589 

100mm F2.8 USM Macro.E++ £259 

135mm F2 APO ZE Zeiss.Mint £1,099 

150-600mm F5-6.3 Di VC USD Tamron.E+ £879 

150-500mm F5-6.3 APO DG OS HSM Sigma. Mint- £399 
150-600mm F5-6.3 DG OS HSM Sport Sigma E++ £1,089 

180mm F3.5 EF L Macro USM.E++ £949 

200-400mm F4 L IS USM with Internal 1.4x Extender Lens..E++ £9,489 

200-500mm F5-6.3 Di LD AF Tamron.E+ £369 

180mm F3.5 EX Macro APO Sigma.E++ £329 

300mm F2.8 Apo DG HSM Sigma.E++ £1,299 

300mm F2.8LIS USM.E+ £1,949 

300mm F2.8 L IS USM MKII.E++ £4,259 

300mm F2.8LUSM.Exc £895 

300mm F4 L IS USM.E+ / E++ £549 

300mm F4LUSM.E+ £389 

400mm F2.8LUSM.E+ £2,449 

400mm F4 DO IS USM.E+ / E++ £2,289 - £2,379 

400mm F5.6LUSM.E++ £669 

800mm F5.6 APO EX DG HSM Sigma.E++ £3,499 

Canon Manual 

FI NAE Black Body Only.Exc £199 

FI N Black Body + AE Powerwinder FN.E+ £249 

FI Black Body Only.E+ £129 

T90 Body Only.Exc/E+ £49-£79 

T70 Body Only.E+ £29 

AVI Chrome + 50mm FI .8.E+ £39 

FTb QL Chrome Body Only.Exc / E+ £49 - £59 

24mm F2.8 FD.Unused £149 

28mm F2.8 FD.E+ £29 - £35 

35-105mm F3.5-4.5 FD.E+ £45 

35-70mm F4 FD.E+ £29 

35mm F2 B/lock.E+ £239 

35mm F3.5 EX.E+ £29 

400mm F4.5 B/lock.E+ £249 

50-135mm F3.5FD.Mint- £149 

50mm F3.5 FD Macro.E+ £49 

70-21 Omm F4 FD.Exc / E++ £25 - £79 

75-200mm F4.5 FD.Exc £29 

100-300mm F5.6 FD.E + / Unused £55 - £99 

100mm F2.8 B/lock.As Seen £49 

100mm F4 FD Macro.E++ £109 

100mm F4 FD Macro + Tube.E++ £119 

135mm F3.5 B/lock.E++ £39 

135mm F3.5FD.E+ £35-£39 

300mm F4 FD.E+ £119 

300mm F5.6 FD.E+ £55 


Contax SLR 

N1 + 24-85mm. 

Preview Body Only. 

RX Body Only. 

RX Body Only + Case. 

S2 Body Only. 

167MT Body Only. 

16mm F2.8MM. 

25mm F2.8 MM. 

28-70mm F3.5-4.5 MM. 

28-80mm F3.5-5.6AF. 

45mm F2.8AE. 

45mm F2.8 MM. 

70-300mm F4-5.6AF. 

80-200mm F4 MM. 

100mm F2AE. 

135mm F2 (60 Year Edition). 

135mm F2.8AE. 

135mm F2.8 MM. 

180mm F2.8AE. 

180mm F2.8MM. 

200mm F3.5AE. 

200mm F4AE. 

300mm F4 MM. 

Digital Mirrorless 


. E++ £499 

.E++ £249 

.E++ £199 

.E+ £179 

. E++ £399 

.E+ £69 

.E+ £549 

.E+ / E++ £299 - £349 

....E++ / Mint- £249 - £279 
Unused / New £349 - £399 

.E+ £149 

.E++ £199 

E++/Unused £399-£649 
.E+ £179 

F+ p^qq 

.Unused £2,379 

.E+/E++ £149-£229 

.E+/E++ £169-£199 

.Unused £549 

.E++ £349 

.E+/E++ £129-£149 

E++/Unused £159-£449 
. E++ £299 


X-T2 Black Body Only. 

X-E2 Black Body Only. 

X-E1 Silver Body Only. 

X-M1 Black Body Only. 

X-Prol Body. 

X-Prol Body Only. 

X-T1 Body + Vertical Grip... 

X-T1 Body Only - Black. 

X-T10 Black Body Only. 

Nikon V2 Black + 10-30mm... 
VI Black Body Only... 

VI White+ 10-30mm.. 

J3 + 10-30mm. 

J1 Black + 10-30mm.. 

J1 Red + 30-110mm... 


.Mint-£1,249 

.E++ £299 

.As Seen £99 

.E++ £139 

.E+ £279 

.E++ £299 

,. E+ / E++ £499 - £549 

.E++ £499 

. E++ £339 

.. E++ £349 
.. E++ £99 
... E++ £149 

.E+ £149 

... E++ £149 
.E+ £199 


Olympus Pen-F Silver Body + ECG-4 Grip.E++ £799 

Pen-F Silver Body Only.Mint- £789 

OMD E-M5 Black Body + HLD-6 Grip.Mint- £279 

OMD E-M5 MKII Body + HLD-8G Grip.E++ £529 

OMD E-M5 MKII Body Only - Black.E+ £499 

)MD E-MI Black Body Only.Mint-£399 

OMD E-M5 Silver Body Only.E+ £229 

E-PI Body Only.E++ £69 

E-PL7 Body Only.E++E179 

Panasonic GH5 Body Only.Mint £1,569 

GH-3 Body + Grip.E++E349 | 


G5 Body Only... 

G2 Body Only... 
GF-3 + 14-42mm.. 
GF-3 Black Body... 


,. E++ £125 
... E++ £69 
,. E++ £149 
.E+ £89 


GF-5 Body Only.E+ / Unused £65 - £129 

Sony A7R II Body Only.E++ £1,799 - £1,949 

A7S Mkll Body Only.E++ / Mint- £1,989 - £2,099 

A7S Body Only.E+£949 

A7 II Body Only.E++ / Mint- £949 - £1,089 

NEX7 Body Only.E++E199 | 

Digital SLR Cameras 

Canon EOS 1D Mkll Body Only.. As Seen / E+ £249 - £299 I 

EOS 1D Mklll Body Only.E++E449 

EOS 300D Body Only.As Seen £39 

EOS 40D + BG-E2N Grip.E++E149 

EOS 5D + BG-E4 Grip.E+£259 

EOS 5D Body Only.E+£229 

EOS 5D MKIII Body + BG-E11 Grip.E++ £1,649 

EOS 5D MKIII Body Only.E+ / E++ £1,399 - £1,549 

EOS 5DS Body Only.E++£2,199 

EOS 6D Body + BG-E13 Grip.E++ £839 

EOS 6D Body Only.E+ / E++ £749 - £789 

EOS 750D Body Only.Mint- / Unused £419 - £499 

EOS 7D + BG-E7 Grip.E++ £469 

EOS 7D Body Only.As Seen / E+ £249 - £379 

EOS 7D MKII Body Only.E++ £979 

EOS M Body Only.Mint-£149 

EOS M3 + 15-45mm.Mint £339 


Nikon D2X Body Only.. 

D2XS Body Only. 

D3 Body Only. 

D3000 Body Only. 

D300S Body Only. 

D3S Body Only... 

D40 Body Only... 

D4S Body Only... 

D500 Body Only. 

D5200 Body Only... 

D60 Body Only. 

D7000 Body Only... 
D7100 Body Only... 
D7200 Body Only... 

D750 Body Only. 

D800 Body Only. 

D810 Body Only. 

D810A Body Only... 

SonyA200 + 18-70mm.. 

A330 + 18-55mm. 

A350 + 18-70mm. 

A350 Body Only. 

A55 + 18-55mm. 

A58 Body Only. 

A68 + 18-55mm. 

Flash 


...As Seen/E+£179-£279 

.E++ £349 

.Exc / E++£699 - £849 

.Exc £79 

.E+ £249 

.As Seen £799 

..As Seen / E+£49 - £79 

.E++£3,249 

.E++£1,449 

.E+ £229 

.E+/ E++£79 - £89 

.E++ £299 

.Mint-£489 

.E++/ Mint-£689 

.E+ £999 

.E++£1,059 

..E+/E++£1,639-£1,749 
..Mint-£2,389 

.E++ £129 

.E++ £195 

..E+ £179 
..E+ £119 

.E+ £139 

... E++ £199 
... E++ £359 


FujiFilm X-Pro2 Body Only... 

X-Pro2 Body Only + BLC-XPR02 Case.. 


,.E++£1,199 Metz 28 C2 Flash.E+£29 

..Mint-£1,149 34CS-2 Digital Flash.E+£29 


X-T1 Body Body Only.E++ £449 45CL1 Nicad.E+ £39 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. F E&sEH 
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T: 01463 783850 
E: info@ffordes.com 

Largest Used Equipment Specialists Since i960 


Prices 

correct 

when 

compiled 

E&OE. 


45CL3 Nicad.E+ £49 - £59 80-400mm F4.5-5.6 G AFS ED VR ...E++ / Mint- £1,299 - £1,349 

45CL4 Nicad.E+ £45 - £59 85mm FI .4 G AFS.E+ £889 


45CT1 Flash. 

45CT1 Nicad. 

45CT3 Flash. 

45CT4 Flash. 

45CT5 Flash. 

45CT5 Nicad. 

50MZ5 Nicad. 

70 MZ5 Flash. 

70MZ4 Flash. 

Mamiya 645 Lenses 

24mm F4 ULD Fisheye. 

45mm F2.8 C. 

45mm F2.8 N. 

50mm F4 C Shift. 

55-110mm F4.5 N. 

75-150mm F4.5 C. 

80mm F2.8 C. 

105-21 Omm F4.5CULD. 

150mm F3.5 C. 

150mm F4 C. 

210mm F4 C. 

210mm F4N. 

300mm F5.6 C. 

300mm F5.6 N. 

Mamiya RB67 

Pro S Complete. 

Pro S Complete + Prism. 

50mm F4.5 C. 

65mm F4.5. 

75mm F4.5 S/L Shift. 

90mm F3.8. 

180mm F4.5C. 

Pro SI 20 Mag. 

Pro SD 120 Mag. 

Pros 120 Mag. 

ProS 120 Mag (6x4.5cm). 

Nikon AF 


.Exc / E+£25 - £35 

.E+ £29 

.E+ £59 

.E+ / E++ £29 - £39 

.E+ £49 

E X q £3g 

E++/Unused £99-£169 

.E++ £149 

.E+ £159 


.E+ £479 

.Exc £79 

.E+/E++ £169-£199 

.E+ £279 

.As Seen £89 

.E++ £189 

.As Seen £35 

.E+ £99 - £149 

.E+ £115 

..As Seen/E++ £39-£69 
As Seen / E++ £39-£119 

.As Seen / E+ £39 - £69 

.E+/E++ £99-£109 

.E+ £99 


90mm F2.8 SP Macro AFTamron.As Seen £99 

135mm F2DAF DC.E+ £739 

180mm F2.8 ED AF.E+ £299 

180mm F2.8 EDAFD.E++ £489 

180mm F3.5 Di 1:1 Macro AF ..E++ / Mint- £449 - £479 

200-400mm F4 G VR AFS IFED.E+ £1,929 

200mm F2 G AFS VR II.E+ £3,489 

200mm F4 EDAFD Micro.E++ £849 

300mm F2.8 G AFS ED VR.E+ £2,099 

300mm F2.8 G AFS ED VR II.E++ £3,479 

300mm F2.8IFED AF.E+ £999 

300mm F2.8 IFED AF-I.E++ £1,179 

300mm F4AF ED.As Seen £249 

300mm F4 AFS IFED.Mint- £599 

300mm F4 E PF ED VR AFS.Mint- £1,279 

500mm F4 G AFS VR IF ED.E+ £4,299 

Olympus OM Lenses 

16mm F3.5 Fisheye Zuiko.E++ £449 

21 mm F3.5 Zuiko.E++ £349 

24mm F2.8 Zuiko.E+ £79 

28mm F2.0 Zuiko.E+ £149 

50-250mm F5 Zuiko.E++ £239 

50mm FI .8 Zuiko.E+ £29 


50mm F3.5 Macro Zuiko.As Seen £39 

,E++/As Seen £199/349 65-200mm F4 Zuiko.As Seen / E+ £45 - £99 

. As Seen £299 80mm F4 Macro Zuiko + Close-up Attachment... E++ £149 

.E+ £129 85-250mm F5 Zuiko.E+ £99 - £129 

. 1 00-200mm F5 Zuiko.E+ £59 

. Exc £79 135mm F4 ' 5 Macr0 Zuik0 .Mint- £199 

.E+ £99 180mm F2 8 Zuik0 . E+ £279 

£49 250mm F2 Zuiko.Mint- £3,499 

.E+ £79 300mm F4.5 Zuiko.E+£119 

.E+ £49 350mm F2.8 Zuiko.E+£1,950 

.E+ £59 


Pentax 645 


FI 00 Body + MB15 Grip.Exc / E++ £179 - £199 

F55 Chrome + 28-100mm.E+ £69 

F55 Chrome + 28-80mm.E+ £49 

F55 Chrome Body Only.E+ £25 

F601 Body Only.E+£29 

F801 Body Only.E+£39 

10-24mm F3.5-4.5 G AFS DX.E++ / Mint- £549 

12-24mm F4 ATX PRO SD Tokina.. E++ / Mint- £279 - £299 

15- 30mm SP F2.8 Di VC Tamron.Mint- £649 

16- 35mm F4 G AFS ED VR.E++ £789 

16- 85mm F3.5-5.6 G ED VR AFS DX. E+ / E++ £229 - £249 

17- 50mm F2.8 XR Di II Tamron.E++ £169 

17- 55mm F2.8 G AFS DX IFED.E+ £249 - £399 

18- 140mm F3.5-5.6 AF-S G ED VR DX.Mint- £249 

18-35mm f3.5-4.5 AFD.E++ £189 - £199 

18-55mm F3.5-5.6 G AFS VR.E++ £59 - £79 

18-55mm F3.5-5.6 G AFS VR II.Mint- £89 

18mm F2.8AFD.E++ £499 

20-35mm F2.8 ATX Pro Tokina.E++ £299 

20mm FI .8 G AFS ED.E+ £469 

24-120mm F3.5-5.6 EDAFD.E++ £149 

24-120mm F3.5-5.6 G AFS ED VR.E+ £189 

24-70mm F2.8 G AFS ED.E+ £639 

24-85mm F2.8-4 AFD.E+ / E++ £239 - £249 

24-85mm F3.5-4.5 G AFS VR.E++ £269 

24mm FI .4 G AFS ED.Mint- £989 

24mm F2.8 AFD.As Seen / E+ £149 - £189 

28-70mm F2.6-2.8 ATX Pro Tokina.E+ £239 

28-70mm F2.8 AFS.As Seen £399 

28-70mm F3.5-4.5 AFD.E++ £99 

28mm F2.8 AF.E+ £149 

28mm F2.8 AFN.E+ / E++ £139 - £149 

35mm FI .4 AE AS UMC Samyang. E+ / E++ £269 - £299 

35mm FI .4 G AFS.E+ / E++ £849 - £939 

35mm FI .8 G AFS DX.E++ £109 

35mm F2AF.E+ £119 

50mm fl .8 AFD.E++ £79 

55-200mm F4-5.6 AFS DX G VR ..As Seen / Mint- £49 - £99 

55-200mm F4-5.6 G AFS DX VR II.Mint- £139 

58mm FI .4 G AFS ED.E++ £989 

70-200mm F2.8 G AFS ED VR.E+ £649 

70-200mm F2.8 G AFS ED VRII E+ / E++ £999 - £1,199 

70-21 Omm F4-5.6 AFN.E+ / E++ £69 - £79 

70-300mm F4-5.6 AFG.E++ £59 

70-300mm F4-5.6 G AFS VR.E++ £299 - £319 

80-200mm F2.8 ATX Pro Tokina.E+ £239 

80-200mm F2.8 ED AF. E+ £249 - £299 


645NII Complete.E++ £749 

645N + 45-85mm F4.5 FA.E+ £799 

645N body Only.E+ £549 

28-45mm F4.5 DA ED AW SR.Mint- £3,249 

45mm F2.8 FA.E+ £269 

120mm F4 Macro FA.Mint- £749 

150mm F2.8 (IF) FA.E++ £599 

200mm F4 A.E+ / E++ £149 - £169 

300mm F4 ED (IF) SMC-A*.E+ £499 

1.4x Rear Converter A.E++ £149 


Pentax Manual 


LX + FA1 Prism.E+ £249 

LX + FA2 Prism.E+ £169 

ME-Super Chrome + 50mm FI .7.E+ £89 - £99 

MX Chrome Body Only.E+ £89 

P30T + 35-80mm.E+ £69 

Super A Body Only.E+ £49 

K2 Chrome Body Only.E+ £99 

28-50mm F3.5-4.5 SMC M.E++ £55 

28-80mm F3.5-4.5A.E++ £39 

28mm F2.8 SMC M.E+ £39 

35mm F2 SMC.As Seen £189 

40mm F2.8 SMC M.As Seen / E+ £49 - £75 

50mm FI .4 SMC PK.E-t- £119 

50mm FI .7 SMC A.E+ / E++ £59 - £79 

50mm FI .7 SMC M.E+ / E++ £35 - £39 

50mm F2.8 SMC A Macro.E+ £119 

50mm F4 SMC PK Macro.E+ £79 

55mm FI .8 SMC PK.As Seen £39 

55mm F2SMCPK.E+£79 

70-21 Omm F4SMCA.E+ £59 

80-200mm F4.5SMCM.E+ £35 

135mm F2.5 SMC.E+ £169 

135mm F3.5 SMC M.Exc / E++ £19 - £39 

135mm F3.5 SMCPK.E++£59 

135mm F3.5 Super Takumar.E+ £35 

200mm F2.5 SMC.E+ £349 

200mm F2.5 SMC PK.Exc / E+ £199 - £449 

300mm F4SMCA*.E++ £449 

300mm F4 SMC PK.E+ £125 - £129 

400mm F5.6 SMC M . E+ £239 - £259 



OLYMPUS 


BLACK 

FRIBAY 


SALE 


10% OFF ALL OLYMPUS PRO LENSES @ THE TILL 


OM-DE-MIOil Twin Kit 
(1442mm+40-l50mml 

+free Olympus Mini Messenger Bag 

(Worth £79) 




1¥tL 4- - ilium m 


Pen F+1442mm 
+Claim Free 25mm F1.8 M.Zuiko 
from Olympus (worth £3491 


OM-D E-H5II Titanium 
+ 12-40mm demo 
+ DOUBLE CASHBACK 
Claim £85 from Olympus 
+another £85 off at the till 


OMD E-MI II Body/Kit 
+ Free HL-D9 Grip (£2991 
+ 3 Year Extended Warranty (£99) 

+ Free Gillis Messenger Bag (£2701 
+ Claim £200 Cashback 


OFFERS VALID 

24/11/2017-27/11/2017 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 
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photo I video 


Now incorporating 


PHOTOGRAPHIC 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 

A7R Mark III 


A7S Mark II 


lOfps ? 

4K Video F 


| 

Body £3199 



Inspiring 

maximum 

creativity 


SONY 


A7R Mark III Body 
A7R Mark II Body 
£2199 Inc. £300 Cashback’ 
A7 Mark II Body 
£999 Inc. £200 Cashback* 
A7 Mark II + 28 -70mm 
£1199 Inc. £200 Cashback’ 


A6500 


24. 


£3199 

£2499 


£1199 


£1399 


£150 

Cashback* 


llfps 

4K Video! 

J 




A7S Mark II Body 

£2499 

£2199 Inc. £300 Cashback* 

A7S Body 

£1609 

£1409 Inc. £200 Cashback’ 

A7 Body 

£799 

£699 Inc. £100 Cashback* 

A6000 


■ SON 

£50 | 

24 

megapixels [IB 

llfps 1 

1080p 

movie mode |!^B 


■ 

1 

[A6000 

From £449J 


The Sony a7R III, with 42.4MP full-frame CMOS sensor. 

With a huge resolution, lOfps burst shooting, and Fast Hybrid AF with 399 
phase-detection and 425 contrast-detect points, the Sony a7R III enables you to 
push your creativity to new heights. Boasting 4K video recording, 5-axis image 
stabilisation and a redesigned double-capacity battery, it's a versatile tool aimed at 
the most discerning of professional photographers. 


SONY 


A6500 Body £1279 

£1129 Inc. £150 Cashback’ 

A6500 + 16-70mm £2199 

£2049 Inc. £150 Cashback* 

A6300 Body £829 

£729 Inc. £100 Cashback’ 

A6300 + 16-50mm £929 

£829 Inc. £100 Cashback’ 


A6000 Body 
£399 Inc. £50 Cashback’ 
A6000 + 16-50mm 
£465 Inc. £50 Cashback’ 


£449 

£515 



A7R III Body 

£3199 

Lens available 
separately 


*Sony Cashback ends 21.01.18 



D5 Body 


£5209 New D850 Body 


£3499 



D500 Body 
D500 + 16-80mm 


£1799 D750Body 

£2479 D750 + 24-85mm 

D750 + 24-120mm 


Panasonic 

GX80 



GX80 + 12-32mm £499 

£449 Inc. £50 Cashback’ 

GX8 + 12-60mm £749 

£649 Inc. £100 Cashback* 
GX800 + 12-32mm £379 


GH5 Body 
GH5 + 12-60mm 
f3.5-5.6 

GH5 + 12-60mm 
f2.8-4.0 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G .£148 

Panasonic 42.5mm fl.7. £299 

Panasonic 12 60mm f3.5 5.6 . £359 

Panasonic 14 140mm f3.5 5.6 . £549 

Panasonic 45 150mm f4.0 5 5.6 .£179 


gn 

£1699 G80 Body £629 

£529 Inc. £100 Cashback* 

£1899 G80 + 12-16mm f3.5-5.6 £799 

£699 Inc. £100 Cashback* 

£2199 G7 + 12-60mm £549 

£499 Inc. £50 Cashback’ 

Panasonic 45 175mm f4.0 5.6 .£349 

£319 Inc. £30 Cashback’ 

Panasonic 100 300mm f4.0 5.6 . £569 

Panasonic 100 400mm f4 6.38 .£1299 

£1199 Inc. £100 Cashback* 

*Panasonic Cashback ends 30.01.18 


View our full range of cameras at wex.co.uk/cameras 


OL YMPU S 

OM-D E-Ml II 


20 


megapixels 


60fps 

Kit MW jo 

4K Video 


[ OM-D E-Ml II From £1849J 


OM-D E-Ml II Body £1849 

£1649 Inc. £200 Cashback* 

OM-D E-Ml II + 12-40mm £2399 

£2199 Inc. £200 Cashback* 

OM-D E-M5 II Body £849 

£764 Inc. £85 Cashback* 

OM-D E-M5 II + 12-40mm £1249 

£1164 Inc. £85 Cashback’ 


E-M10 III 

Black or Silver 



New OM-D E-M10 III Body £629 
New OM-D E-M10 III 
+ 14-42mm £699 

OM-D E-M10 II Body £449 

RECOMMENDED LENSES: 

Olympus 25mm fl.8 . 

£259 Inc. £40 Cashback* 

Olympus 60mm f2.8 . £360 

£275 Inc. £85 Cashback* 

Olympus 75mm fl.8 . £699 

£614 Inc. £85 Cashback* 


..£299 


K-l Body £1999 

KP Body £999 

K-3 II Body £799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 

RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 . £1449 

Pentax 28-105mm f3.5-5.6 ..£529 
Pentax 55-300mm f4.5-6.3 ..£399 


FUJIFILM 


X-E3 

Black or Silver 



1 

24,^H f 

megapixels ^B 

New V 

8^fpsJ 

1 

[X-E3 From £849J 

New X-E3 Body 

£849 

NewX-E3 + 23mm 

£1149 

New X-E3 + 18-55mm 

£1249 

FUJINON LENSES 



X-Pro2 Body £1489 

£1299 Inc. £190 Cashback* 
X-Pro2 Silver + XF23mm £2020 
£1830 Inc. £190 Cashback’ 


Fujifilm 16mm fl.4 R WRXF . 

£704 Inc. £95 Cashback* 

Fujifilm 35mmf2R WRXF . 

Fujifilm 56mm fl.2RXF . 

£704 Inc. £95 Cashback* 

Fujifilm 16 55mm f2.8 R LM WR... 
£804 Inc. £145 Cashback* 


..£799 


..£429 

..£799 


*Olympus Cashback ends 15.01.18 


*Fujifilm Cashback ends 15.01.18 











































































Birmingham - Calumet 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Belfast - Calumet 

Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 


Edinburgh - Calumet 

Bonnington Business Centre, 
EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 
Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 
Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


r - 

Pursue perfection - 


- 1 

The new EOS 5D Mk IV 



From the darkest shadow to the brightest 

!■% 

1 

highlight, a 30-megapixel CMOS sensor 

I 

captures fine detail even in the toughest 

Canon 


conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 

60S 

never seen before. 

5D Mark IV Body £3229 


50 | 



5D Mark IV Body 


£3229 


Canon Ep 

EOS 200D 



£50 

Cashback* 

/ \ , 

(-). 


From £509 ■ 80D 


Canon | EZ2I 

EOS 7D Mark II 


Canon I Ep 



200D Body 

£459 Inc. £50 Cashback* 
200D + 18-55mm 
£509 Inc. £50 Cashback* 
200D + 18-135mm 
£849 Inc. £50 Cashback* 
750D Body 

£499 Inc. £50 Cashback* 
750D+ 18-55mm 
£549 Inc. £50 Cashback* 


Canon|Ep 

EOS 5DS R 


£509 

£559 

£899 

£549 

£599 



80D Body 
80D + 18-55mm 
80D + 18-135mm 
77D Body 

£664 Inc. £85 Cashback* 
77D + 18-55mm 
£834 Inc. £85 Cashback* 
77D + 18-135mm 
£1064 Inc. £85 Cashback* 


Cainui | Ep 

EOS ID X Mark II 


£919 


£1149 


5.0 fps 


7D Mark II Body £1349 1 6D Mark II From £1849 1 5DS R Body 





£3149 ■ ID X Mark II Body £4799 


7D Mark II Body 


£1349 


New 6D Mark II Body 
New 6D Mark II + 24-105mm 


£1849 

£2329 


5DSR Body 


£3149 ID X Mark II Body 


£4799 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 




New Systematic Tripods: 

Series 3 4S XL. 

Series 3 3S L . 

Series 5 4S XL. 

Series 5 6S G . 


^ Monfrotto O Man f rot to 

Imagine More imagine Mare 

fn \ 1 

MT055XPRO3 //I \ Befree One 

• 170cm Max Height * I \ Travel Tripod - Red 

• 9cm Min Height I % • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 .£165 Aluminium 

MT055CXPRO3 Carbon Fibre . £329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre . £345 and Grey . from £99 



Canon Cashback ends 17.01.18 

JOBY* 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 


sSliaQ i • j'a 

Tr W “ ■■■ V HVL-F43M HVL-F60M ^ Cl Ik, 1 

270EXII 600EX ll-RT £239 ^ " £249 £425 ^ M ^ 

£159 £529 £184 Inc. MR-14EX II SB-5000 SB-700 R1 Close-Up R1C1 £169 Inc. £80 £385 Inc. £40 FL-300R FL-600R AF 540 FGZ II AF 360FGZ II 

£55 C/back* £549 • £499 £259 £439 £609 C/back* C/back* £134.99 £279 £349 £249 


Canonic 
Speedlites: J 


Flashguns: Macro flash: SIGMA Flashguns: Ntsun Flashguns: Q O 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash Sekonic L-308s Pro L478DR L-858D 

£169 £199 £209 £309 £299 £109 £169 £329 * £189 £389 £600 


PncketWfiard groi * 

Q D 0 I 


r^Fir 



MiniTTl £165 Plus III Set 
FlexTT5 £199 £229 

^ostcolt 


Collapsible 


PlusX Set 

£149 

Lastofcte 


; 5-in-l Relector 

£24.99 


; , FlashBender2 XL Pro Lighting 
£31.95 System £94.99 


Reflector 

Mounting Kit Folding Softbox Bracket 
£61.99 From £54.99 £28.99 



ffr 

lector A 
acket 


Camera 
VT * flash Cord 
From £34 


Omega Reflector Umbrella Flash Kit i Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95 Cm £64 
£119 £109 Lite 2 £49.95 From £109 White £23 Support £139 From £69.99 £174 120cm £79 


Tilthead bracket 

£28 


Terms and Conditions All prices ind. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 































































gfcwex 

photo i video 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm f Sat 9am-6pm, Sun I0am-4pm 


Over 19,000 Products * Free Delivery on £50 or over** * 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


ooo©o 


DSLR Lenses 


Canon BQ 


EF 24 70mm f4L 15 USM... 

£594 Inc. £105 Cashback' 

..£699 

3D0mmf4.0EAF5PFEDVn. 

500mm f4,0E FL AF S ED VR.. 

.£1529 

.£3679 

105mm fZ.B APO EX DG 05 HSM Macro.... 
150mm fZ.8 EX DG OS HSM Macro. 

,.£159 

,,£779 


EF 24 105mm f3 5 5 6 15 5TM ,, ,, . 

.. ,,£366 

600mm f4,0E FL AF 5 ED VR. 

. £10999 

8 16mm f4,5 5.6 DC HSM. 

, £599 

1 PARTNER 

CANON LENSES 

EF 20mm fZ.8 USM... 

pc 7d.mm f 1 d.1 II 1 Kim 


EF 24 lOSmm L4L IS II USM 

£1065 

10 24mm fl.5 4.5 G AF 5 DX.,,,.,.. 

£745 

10 20mm f3 5 EX DC HSM . 

,£329 

,..£449 

EF 23 IDOmm fl.S 5.6 L IS USM. 

EF S 55 25Dmm f4 5.615 STM. 

£2249 

..£269 

£700 Inc £45 Cashback' 

16 80mm f2.8 4G ED AF 5 DX VR. 

.£909 

12 24mm f4.5 5.6 EX DG HSM 11.. 

17 70mm f2.8 4.0 DC 05 HSM. 

.£649 

.£349 

Lr tH-riMli 1 l.^iL II UJlvl .. 

FF 74mm f? R IR IJRM 

£433 

EF TO 200mm fZ.SLIS USM II. 

.£1899 

£819 me. £90 Cashback' 


18 250mm 13-5 6-1 DC Macro OS HSM. 

£149 

tr iH-rlllll lit.O 13 U3FVI r.■■■■ ■■■<■■>■■•■■■ ■■■■■ ■■ ■■■• 

c r m fl ft i IftM 


EF 70 200mm f4L IS USM ... 

.. £1049 

16 SSmm 5.6 G ED AF 5 DX VR..... 

.£579 

18 300mrn fl.b h i L DC Maeru US HSM... 

£169 

Lr zonuri ti.o Ujiivi —... 

FF 7 ft mm ft LC t KM 

.....£418 

£911 Inc, £130 Cashback' 


17 5Smmf2.SGEDDXAF SIP. 

£1189 

24 35mm f2 DG HSM A. 

,,£759 

Lr zoriiin rz.o □ u jivi... 

FF fl 41 II 1 sQM 

.....£1799 

EF 70 IDOmm f4.0 5.6 L 1$ USM . 

. £1249 

£1290Inc. £90 Cashback' 


24 70mm f2.8 DGOSH5M . 

.,£1199 

tr jjnnri ii.hlii ujivi ..— . 

PP ASmm F7 iStlSM 

,„,,£465 

EF 10D 400mm f4.5 5.6L 15 USM II ... 

. £1789 

18 35mm fl.S 4.5G AF S ED.,.,.,., . 

. £659 

70 200mm f2.8 EX DG OS HSM . 

£899 

cr W*lll|l 14 LI-P«Vl.r l r r rmii.iMirrrrrmii»» 

EF 5 3Smm f2.3 Macro 1$ STM .. 

!""£99S 

£1574 Inc, £215 Cashback' 

•Canon Cashback ends 17.01.18 

£614 tnc £45 Caihback 

IS 105mm AF 5 DX f3,5 5,6 G ED VR ... 

£239 

100 400mm f5 6.3 DG OS HSM . 

120 300mm f2.8 OS ... 

,£799 

£2699 

EF 40mm fZ.8 STM ..... 

FF 50mm fl 71 USM 

. £ 189 

. £1272 

13 140mm f3.5 5.6 G ED AF 5 DX VR ™ 

.£470 

ISO SDOmmfS.O 6.1 S DG Q$H$M. 

£1129 

EF 50mm fl.4 U5M. . 

. £349 



18 200mm f3.5 5.6 G AF S DX VR II. 

.£649 

lSO-SOOmm fS-6.1 C DG OS HSM. 

£739 

EF 50mm fl.S STM. 

.,..£106 


18 300mm fl.S 5,6 ED AF S VR DX. 

.£879 





Nikon 


24 70 mm f2.8G ED AF 5,. 

.£1610 

TAmRon 


Lr j DUrTIill Tz.O U jiVI IvlcICrD. 

tc fttrrirtL Fl II 1 iCPul 

£1747.35 
.£319 

NIKON LENSES 


24 70mm f2-SE AF SEDVft. 

.£1985 


th O^rTim rl zill U>IVl, rr ,„,... 

EF BSrnm fl.3 USM... 

10.5mmf2.8 G IF ED AF DX Fisheye , 

.£619 

24 85 mm f SJ 4.5 AF S G ED VR. 

..£419 

TAMRON LENSES - with S Year Manufacturer 

EF lOOmmfZ.SUSM Macro. 

EF 100mm f2.8L Macro 15 USM. 

.£419 

,£799 

14mm f2 8 D AF ED Lens 

£1389 

24 120mm f4 G AF S ED VR 

£999 

Warranty 

35mm fl.S SP Di VC USD.... 


20mmfl-8 GAF 5 ED. 

.. £679 

28 300mm f3.5 5.6 G ED AF 5 VR.. 

.£850 

,£599 


£E94 Inc. £1D5 Cashback' 

EF 300mm f4.0u$ USM. 

EF $10 l$mmf4.$ $.&i$STM.. 

EF $ 10 22mm f3,5 4.5 U$M.„ 

EF 11 24mm f4L USM.. 

EF S15 35mm f3.5 5.6ISU5M. 

EF 16 lSmmf2.8LHIUSM. 

EF 16 35mm f4L IS USM .. 

£314 Inc. £85 Cashback* 

EF S17 55mm f2.8 15 USM. 

EF SIS 55mm f3.5 5.6 IS STM Lens., 

EF S IS 135mm f3.5 5.615 STM. 

EF 5 IS 135mm f3.5 5.6 IS USM. 

EF S IS 200mm fl.S 5 6 IS.. 


.£1139 

.£199 

.£499 

.£2699 

.£609 

.£1949 

.£399 


24mm fl-4 OAFS ED.. 

£ 1&B9 Inc. £140 Cashback* 

24mmfl.S GAF S ED.. 

28mm fl.S G AF S.. 

3Smm fLBGEDAf S„. 

40mm f2.8 G AF 5 DX Micro.... 

4$mm f2.8 C PC E Micro. 

50mm f 1-4 G AF 5. 

5$mm fl.4 GAF $.„. 


£1829 


.... £679 
.... £S79 
. £465 
..... £259 
£1539 
£405 
£1419 


70 200mm f2.BE AF S FL ED VR.,.£2399 

70 300mm f4.5 6.3 G ED DX AF P VR.£305 

70 300mm f4.5 5.6 E ED VR AF P .£749 

30 400mm f4.5 5.6 G ED AF S VR.,...£2199 

200-500mm f5.6E AF $ED VR £1179 

•Nikon Cashback ends 09.01.18 


SIGMA 


EF Z4-70mm f2,8L IS USM 11... 


,.£713 
.£199 
.... £379 
£429 
£439 


£1329 kit. £90 Cashback' 

60mm f2.8 D AF Micro... . .£409 

60mm f2,8 G AF 5 ED„.£529 

3$mmf 1-8GAF $.,„......£449 

105mm f2.8 G AF 5 VR IF ED Micro...£779 

135mm f2.0 D AF DC.. £1149 

130mm f2.8 D AF IF-ED.£759 


SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

14mmfl.S DG HSM,.,_... 

24mm fl-4 DG HSM. 

30mm f 1,4 DC HSM___._ 

35mm fl.4 DG HSM... 

35 mm f 1.4 Art OG HSM... 


...£1679 
...£649 
,£359 
£599 
, £999 


SSmm fl.SSP Di VC USD.. 

90mm f2.$ $P Di VC USD Macro. 

10 24mm f3.5 4.5 Di 11 LD 5P AF ASP IF... 

15 30mm f2.8 5P Di VC USD. 

16 300mm f3.S 6.3 Di 11 VC PZD Macro., 

18 2D0mmf3.S 6.3 Dill VC. 

18 270mm f3.S 6.3 Di 11 VC PZD. 

18 400mm f3,5 6,3 Di II VC HLD. 

24 70mm f2,8 Di VC U5E> G2 .... 

28 300mm f3.5 6.3 Di VC PZD... 

70 200m mf2,8 DiVCUSO. 

70 200mm f2.S Di VC USD G2. 

70 300mm f4 5.6 SP Di VC USD. 

150 6D0mm f5 6.3 SP Di VC USD. 

150 600mm fc 6.3 VC USD G2. 


,£749 
,£579 
,.£419 
„ £929 
£429 
£139 
£299 
£649 
£1249 
£649 
£1099 
.,£1349 
£129 
£719 
£1129 


photo Bags & Rucksacks 


WT P *0 runner 6P 350 AW 

r tpWepTO II Backpack 


Flipside 300 AW II 


prow He more 
rjilbniS for 


Pro Runner: 
BP 350 AW II. 
BP 450 AW II. 


■ dslr, wih up 

I ■ 

'EjuBi I 

n i IB \ 

W 

Flipiide; 

.£199 300 AW II ..£112 

. .£189 400 AW It £1SS 


Imagine More 

Lifestyle Windsor 
MessengerS: 

This practical 
messenger bag 
features an easily 
accessible bop 
opening bo the 
mam compartment, 
where a DSLR wilh 
24-7Ommf2.0 fens 
BtlH'Ched 

Messenger S-, .... £E9.95 

Messenger M...£107 

Backpack .£149 



B 


Anvil Slim Professional 


m 


Anvil Slim',,.£122 

Anvil SupnEr,.,. .,£134 

Anvil Pro...£126 


Billingham 



Hadley Pro 
Original 

Khaki 


Canvas/Leather: Khaki, Block 
FibreNyte/Leather: Khaki, 
Sage, Bladn. 

Digital........£119 

Small.„.„.£149 

Large.,...£154 

Pro Original.£139 

Hadley One...£265 


Computing 


Canon I E23 



PIXMA Pro 160$ £359 

PIXMA Pro 1Q5 .,.,,.£504.99 
ImagtPROGRAf pro 1000 
..£999 


« 


Datacoior Spyder Intuos Pro Professional 

5 Pro.£139 Pen and Touch Tablet 

il Disp lay Pro .£ 178 Small .... £184 

Co lorMun ki Modi um£313 

Smile..£79 Large...£429 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 



I XUS 135 H5 


, £99 


IXUS 235 HS ,„.....„.. £159 

PowerShot SX60 HS...£349 

PowerShot SX6Z0 HS... £179 

PowerShot 5X710 HS... £329 

£299 Inc, £30 Cashback' 

PowerShot G9XH.„„. £399 

£374 Inc, £25 Cashback' 

* Canon Cashback ends 17,01,18 


Lumix FZJ.000 _ £S69 

£519 Inc, £50 Cashback* 

Lumix T770.*. £279 

Lumi* T7S0.. £329 

£299 Inc. £90 Cashback* 

LumlK FZ2O0O £999 

£974 Inc. £25 Cashback' 


4 Panasonic Cashback ends 10.0L16 


Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360* stills 

£29-9 


I 


Theta SC Digital 
Spherical Camera - White 
360" stills with 8GB internal 
storage, lithium ion battery, 
iOSand Android supported 
....£199 




, • 1 

DJI Mavic Pro 

Quadcopter Drone from £1093 




FREE delivery on orders over £50** 


Based on a 4-day delivery service, UK only. 






























































































































































































































VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


® Experts in photography ®Unbeatable stock availability ^Competitive low pricing ®UK stock 


77 D 


The Canon EOS 77D can capture 
24.2-megapixel images at a rate of 6 
frames per second, helping you catch the 
briefest moments and has a state-of-the- 
art 45-point autofocus. 


‘Price after £85 cashback. You 



1850 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information! 



Canon EOS Ml00 


Canon EOS 800D 



Body only +15-45mm 

£399 °°* £519°°* 


‘Prices after £50 cashback 
from Canon. Ends 17.01.18 



Body only 

£679°°* 



‘Prices after £50 cashback 
from Canon. Ends 17.01.18 


Canon EOS 5D Mark iv 



Body only Add a bg-e 20 

grip for only 

£3,229°° £299.00 


24 Months Interest Free 
Finacnce available! See web. 



Body only +24-120 VR 


£1,449 °°* £2,129 °°* 


Use voucher code 

D750-150-OFF for this 



Body only 

£2,399°° 


Add a MB-D12 
grip for only 
£349.00 


Add a Nikon EN-EL15a sp; 


battery for only £64.00 



Nikon D5 


XQD Type CF Type 


£5,099 00 See web 


Save 5% on selected 
accessories! See website. 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


14mm f/2.8L II USM 

£1,999.00 

20mm f/2.8 USM 

£449.00 

24mm f/1.4L Mk II USM 

£1,499.00 

24mm f/2.8 IS USM 

£479.00 

24mm f/2.8 STM 

£139.00 

28mm f/1.8 USM 

£429.00 

28mm f/2.8 IS USM 

£429.00 

35mm f/1.4L II USM 

£1,799.00 

35mm f/2.0 IS USM 

£465.00 

35mm f/2.8 Macro IS STM 

£399.00 

40mm f/2.8 STM 

£189.00 

50mm f/1.2 L USM 

£1,272.00 

50mm f/1.4 USM 

£349.00 

50mm f/1.8 STM 

£106.00 

60mm f/2.8 Macro 

£379.00 

85mm f/1.2L II USM 

£1,747.85 

85mm f/1.4L IS USM NEW 

£1,569.00 

85mm f/1.8 USM 

£327.00 

100mm f/2 USM 

£405.00 

100mm f/2.8 USM Macro 

£383.25 

100mm f/2.8L Macro IS USM 

£799.00 

135mm f/2.0L USM 

£859.97 

180mm f/3.5L USM 

£1,229.00 

200mm f/2.0L IS USM 

£5,399.00 

200mm f/2.8L USM/2 

£699.00 

300mm f/2.8L USM IS II 

£5,799.00 

300mm f/4.0L USM IS 

£1,139.00 

400mm f/2.8L USM IS II 

£9,499.00 

400mm f/4.0 DO IS II 

£6,499.00 

400mm f/5.6L USM 

£1,111.50 

500mm f/4.0L IS MK II 

£7,999.00 

600mm f/4.0L IS MK II 

£10,799.00 

800mm f/5.6L IS USM 

£11,899.00 


TS-E 1 7mm f/4.0L £1,999.00 

TS-E 24mm f/3.5L II £1,689.00 

TS-E 50mm f/2.8L Macro NEW £2,499.00 
TS-E 90mm f/2.8L Macro NEW £2,499.00 
TS-E 135mm f/4L Macro NEW £2,499.00 

8-15mm f/4L Fisheye USM £1,119.00 

10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 

11 -24mm f/4L USM £2,699.00 

15- 85mm f/3.5-5.6 IS £579.00 

16- 35mm f/2.8L II USM £1,429.00 

16-35mm f/2.8L III USM £1,899.00 

1 6- 35mm f/4.0L IS USM £899.00 

1 7- 40mm f/4.0L USM £649.00 

17- 55mm f/2.8 IS USM £718.00 

18- 135mm f/3.5-5.6 IS STM £379.00 

18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,699.00 

24-70mm f/4.0L IS USM £699.00 

24-105mm f/4L IS II USM £1,065.00 

24-105mm f/3.5-5.6 IS STM £366.00 

28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM £1,899.00 

70-200mm f/2.8L USM £1,329.00 

70-200mm f/4.0L IS USM £1,049.00 

70-200mm f/4.0L USM £578.00 

70-300mm f/4.0-5.6 IS II USM £429.00 

70-300mm f/4.0-5.6L IS USM £1,200.00 

75-300mm f/4.0-5.6 USM III £259.00 

100-400mm L IS USM II £1,789.00 

200-400mm f/4.0L USM £9,999.00 

1.4x III Extender £379.00 


UP TO £215 CASHBACK ON LENSES! 

Purchase selected Canon lenses this Winter and benefit ■ 

from up to £215 cashback on selected lenses! 

See www.parkcameras.com/canon-cashback to learn more. 


AF-G 10.5mm f/2.8G ED DX £599.00 
AF-D 14mm f/2.8D £1,399.00 

AF-D 1 6mm f/2.8D Fisheye £669.00 

AF-S 20mm f/1,8G ED £649.00 

AF-S 35mm f/1,8G ED £449.00 

AF-S 35mm fl ,8G DX £179.00 

AF-S 40mm f/2.8G ED £229.00 

AF-S 50mm f/1,4G £389.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £199.00 

AF-D 60mm f/2.8 Micro £409.00 

AF-S 60mm f/2.8G Micro ED £499.00 

AF-S 85mm f/3.5G DX £449.00 

AF-S 85mm f/1,8G £429.00 

AF-S 105 mm f/2.8G VR £769.00 

AF-D 180mm f/2.8 IF ED £799.00 


AF-D 200mm f/4D IF ED £1,349.00 
AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,649.00 

AF-S 1 6-80mm f/2.8-4E VR £879.00 

AF-S 1 6-85mm f/3.5-5.6G £599.00 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £249.00 

AF-S 18-200mm ED VR II £629.00 

AF-S 18-300mm f/3.5-6.3 VR £649.00 
AF-S 24-70mm f/2.8E ED VR £1,999.00 
AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4*5.6 VR II £239.00 
AF-S 70-200mm f/2.8 VR II £1,998.00 
AF-P 70-300mm f/4.5 63C ED £279.00 
AF-S 200-400mm VR II £6,499.00 


For a range of refurbished Nikon lenses at low prices, visit our website. 


Panasonic 
LUMIX G9 

The G9 is the perfect camera for wildlife and 
nature photographers. Super fast shooting means 
keeping up with fast-moving subjects - learn how 
it can help you capture stunning nature shots. 


Pre-order & claim a FREE battery grip from Panasonic Avail ab 



FUJEFILM 

X-E3 

A new rangefinder style, ul 
mirrorless camera which b 
image quality and enhanc 

24.3 

MEGA 

PIXELS 

■s 

Itra-compact 
toasts outstanding 
ed handling. 

Learn more & place an order to receive one of 
the first available cameras at parkcameras.com | 




i PARKCameras 

! Christmas Shopping Days 


Friday 1 st December: Londo n 
Saturday 2 nd December: 


Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 

Tamron have introduced the world s firsl 
ultra-telephoto all-in-one zoom lens to 
achieve 400mm telephoto. 


Learn more at www.parkcameras.com 


•Among interchangeable lenses for DSLR cameras 



Tamron 10-24mm 

f/3.5-4.5 Di-ll VC HLD 


Tamron SP 24-70mm 

f/2.8 Di VC USD 


1)0 


In stock at 77mm filters 
_ available from 

£579‘°° £29.99 


Learn more about this lens at 
www.parkcameras.com 


In stock at 

£69900 


Available in 
Canon, Nikon 
or Sony fit 


Tamron 150-600mm 

f/S-6.3 Di VC USD C2 


In stock at Available in 
__ Canon, Nikon 

£1,1 29'°° or Sony fit 


Add a a Kenko 95mm UV 
Digital filter for £89.95 


Alt prices include VAT p- 20%. See website for our opening, tirnes far both qur London and Burgess Hill stores 
Alt products are UK stock E&QE 'Please mention "Amateur Photographer" for this special price. 

Prices car rent at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 


n# 












































LED FLEX PANEL FX-3040 DL & FX-4555 DL Daylight 


DORR 



LED Light Panels DAYLIGHT 


The LED FX Flex Panels are fitted with the latest LED technology 
and are fully fl exible in their application. Bright illumination is granted 
by the LED Flex Panels even in hard to reach areas or at the 
smallest spaces. The small width of 10mm allows folding or 
rolling up the light panels for easy transportation. 

They are well suited for portrait, product and video shooting. 

* Colour temperature 5500 K {daylight) 

- Brightness variably adjustable 

■ Ultra‘flat for fully flexible usage 

« Environmentally friendly, long-lasting LEDs 

■ Low energy consumption 

* Operation with supplied power supply AC 10D - 240 V, 50 - 60 Hz or 
or V-mount Li-Ion buttery {optionally available from DORR) 

* Operating voltage DC 15V 5 A 

- Supplied with control unit and V mount battery holder, AC 
Adapter, power cable, X Frame, light stand adapter, Velcro strap 
with V-mount adapter, Velcro mounting straps 


Full range ofSoftboxes, Flag Panel Diffusers 
and V~Mount Batteries available. 




0114 285 9850 


Available in two sizes 30x40cm and 45x55cm 


Find your local dealer: www.dorrfoto.co.uk/dealers 


sales@dorrfoto.co.uk | www.dorrfoto.co.uk 













n n 10 PHOTOGRAPHIC 

■V Ml @:+]0*o> .co.uk 


A family run Independent supplier since 1985 


Tel 01 13 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: dalephotographic@btconnect.com 


All our new equipment is genuine UK stock - NEVER Grey Imports 

Professional Dealer jL 


EOS 5D MKIV In 

EOSI DX MKII, 

Canon Virtual Kits Offer Phone 
3 Year Guarantee on L lens 
EOS 1 DX II - 12 Months 0%f4,799 
EOS 5D Mk IV - In Stock £3,295 

BOS 5Ds £2,949 

E OSSDsR In Stock £3,149 

70 Mkll Body £1,349 

EOS 6D MKII In Stock f 1,849 
EOS SOD In Stock £949 

EOS SOD + 18-55 IS STM £1,055 
EOS SOD+ 18-135 STM £1,299 
EOS77D Body £799 

EOS 77D + 18-55mm STM £899 


Stock, EOS 5DS 

, 5D MK4, 6D 

EOS 77D + 18-135 STM 
EOS 750D + 18-55 STM 
8-15mm f4 L Fisheye 
10-18mmf4.5-5.6 IS 
11 -24mm f4 L 
16-35mm f4 L IS 

16- 35mm f2.8 L III 

17- 40mmf4L 
17-55mm f2.8 IS 
24-70mm f4 L IS 
24-70mm f2.8 L II 
24-105mm f4L IS II 
70-200mm f4 IS 
70-200mm f4L 


, 5DSR, EOS 7D II 
MKII, 80D. 77D 

£1149 fTS-E 24mm f3.5L II 
£599 TS-E 17mm f4L 
£1199 70-200mmf2.8LII 

£229 70-300mm f4-5.6 IS 

£2,699 | 70-300mm f4-5.6 L IS 
£969 135mm f2L 

£2,099 | ;i00-400mm L II 
£6^5 200-400mm f4 L IS 1.4x 

£749 24mm f2.8 IS 
£799 .24mm fl .4 L II 

£1,849 35mm f2 IS 
£995 35mm f1.4L II 
£1,149 150mm fl .4 
£629 |50mmf1.2L 


£1,689 

£1,999 

£1,895 

£419 

£1,099 I 

£939 

£1,895J 

£10,399 

£44^ 

£1,449 

£469 

£1,799 

£349 

£1,349 


85mm fl .8 USM 
85mm fl .2111 
100mm Macro f2.8 
100mm Mac f2.8L IS 
300mm f4 LIS 
300mm f2.8 L IS II 
WOOmm f4 DO IS II 
400mm f2.8 L IS II 
500mm f4 US II 
600mm f4 LIS II 
800mm f5.6 L IS 
,4x III £399 2x111 Extender 
teOQEX-MRT Speed life 


£349 

£1,799 I 

£4^9 

£829 

£1,275 I 

£5,495 I 

£6,199 I 

£9,499 

£8,199 

£10,995 

£11,899 

£399 

£529 


Professional Dealer 


Nikon 


NIKON PRO DEALER 
NEWD850 Pre order 
D5 Body - in Stock 
D500 Body - In Stock 
D500 +l6-80mm f2.8-4VR 
D810 

D810 + 24- 120mm f4 
D810 + 24-70mm f2.8VR 
D810+ 14-24mmf2.8 

D750 

D750 + 24-120mm f4 
D610 + 24-85mnn VR 
NEW D7500 Body 
D75G0 +18- 105mm VR 
D5600 + 18-140mm VR 
D5600 + AF-P1 S-55mm VR 


HASSflBlADX 

New Hasseibiad XID-50C 
Mirrorless camera - IN STOCK 


D7200 body £909 

D7200 + 18-105mm VR £1099 

D3400 + AF-P18-55 VR £429 

10-24mm f3.5-4.5 DX £769 

14-24mmf2.8G £1,59‘ 

16-35mm f4 VR £1,01< 

l16-80mmf2.8E VR £909 

18-35mmf3.5-4.5 £659 

18-140mmf3.5-5.6VR £479 

18-200mm f3.5-5.6 VR If DXf659 
18-300mm f3.5-5.6 VR UK f889 

24-70mm f2.8E ED VR £1,99! 

24-120mm f4VR £989 

28-300mm f3.5-5.6 VR £849 

70-200mmf4G EDVR £1,141 

70-200mm f2.BE FL VR £2.29< 


SISES - ACCESSORIES 

70-300mmf4.5-5.6VR £519 

80-400mm f4.5-5.6 AFD VR£2,199 
200-500mm f5.6E ED VR £1J79 

120mm f 1.8 G £6>9 

24mm ft .4 G £1,879 

,28mm f 1.4 E £1.999 

35mm fl.8 G £459 

35mm fl .4 G £1,639 

50mm fl .8 G £189 

50mm fl .4 G £409 

58mm fl ,4 G f 1,449 

85mm fl .3 G f429 

85mm fl.4 G f 1,399 

300mm f4E PF EDVR f 1,569 

105mm f2.G Micro VR f769 

I NEW 105mm fl ,4E ED £1,849! 


’ HID ! 


200mm f2 G ED VR II 
:300mm f2.8 G VR II 
400mm f2.8 FL ED VR 
500mm f4E FL EDVR 
600mm f4E FL ED VR 
800mm f5.6 FL VR+TC1.25 
PC 19mm f4E ED 
PC-E 24mm f3.5 
PC-E 45mm f2.8 
2xTC-2Q E III Converter 
1,4x TC-14 E III Converter 
SB-5000 Speedliqht 


ju'j uy j c 11 y r i l 

SB-R1C1 Commander 
SU-800 Comander Unit 
IJK STOCK UK STOCK 


ft 

£4,989 I 

£5,079 

£10.499 

£8,^99 

£10,299 

£15,299' 

£3,600 

£1,649 

£1,539 I 

f3W 

£429 

£499 

£195 

£609 

£339 


New X1D-5QC -i- 45mm fl 0,776 

X1D + 45mm + 90mm £13,644 

New XID >50C body £8,388 

XCD 90mm Lens £2.695 

XCD 30mm Lens £3,588 

H6D-50C Body sat £12,960 

See our Website fo fail I list of HassUbfad 
leiTsesandacassor-ies 


ZEISS 


Canon/Nikcm Fit Lens 
OTUS 55mm f 1.4 
OTUS 65mm fl.4 
OTUS 28mm fl.4 
1 5mm ^2.8 Mi Ivys 
18mm f2.8 Milvus 
71mm i'2,8 Milvus 
25mm fZ 
28mm f2 
35mm fZ Mi Ivys 
50mm fl.4 Milvus 
50mm fZ Milvus 
B5mm fl,4 Milvus 
100mm fZ Milvus Macro £] .395 
135mm fZ Milvus £1,799 

Zeiss EinooJars -10 Year Warranty 

B^CortijeaHD £6fi4 

10(32 CorsopestHD £721 

&42CcrquestHD £849 

aw 

□XHi VMJltJlY 3ir 11,077 

1(k42 VfataySF £1,949 


*fp779 

£3,199 

£3.495 

£2,159 

£1,850 

£1,395 

£1,250 

£969 

£935 

£995 

£995 

£1,395 


M10 Fre Order £5,850 

SL Body £4,995 

$L body + 24-90miTk £8,495 

Monochrom (type 246) Black £6,350 
TL2 body Black 
TL2 body Sifver 
X-U Camera 
V-Lux Camera 
Q Camera Black 
D-Lux (type 109) 

Leica Sofort Mint or White 
24mm fl.4 Summiiux M 
24mm f3.8 Elmar M 
2mm f2 Summicron M 

50mm f2 Summicron M _ 

New 28mm f2 and 28mm fZ.SPhone 
See Website for full list of 
Leica lenses and accessories 


£1,699 

£1,699 

£2,549 

£899 

£3.549 

£649 

£229 

£4995 

£1758 

£2149 

£1695 


SPORT OPTICS 


1] FUJIFILM 

X-T2 Body + 18-55mm Ol5 £1749 

X-T2Body £1519 

X-T2G + T8-55mm £1149 

GFX -50$ System IN STOCK Phone 
X100F /Black £1249 

XF 50mm f2 £455 

XF 23 mm fZ £455 

XF 16-55mm f2.S R LM WR £1,045 


XF 10-24mm f4 OIS 
XF 35mm f2 
XF 50-140mm f2.3 OIS 
XF 100-400 OIS WR 
XF 14mm f2.3 
XF 16mm fl.4 R WR 
XF 23mm fl .4 
XF 60mm f2.4 R 
XF 56mm fl.2 
XF 90m f2 R LM WR 


£099 

£407 

£1.425 

£1.699 

£859 

£899 

£855 

£635 

£899 

£899 


WANTED 

Quaity FtrJtogaphcequpment 
far FcH Exchange ex Com mesial Safe, 

\Afe can anangeod factor dyxr 
equipment by DTO carer vtfh a 1 box 

cctedfari sfct 

Call us on 0113 2454256 


Manfrotto 


190XFRO3 
19OXPR04 
190CXPRO3 
19(X:X'-R04 
055XPRO3 
055CXPRO3 
055CXPRO4 
Befroc AL 


£159 

£159 

£299 

£318 

£175 

£344 

£279 

£135 


494RC2 

496RC2 

498RC2 

460MG 

804RC2 


£46 

£57 

£79 

£299 

£57 


Befree Carbon £249 


MHXPRO-3W £109 
410 Geared £153 
MVH502AH £105 
MVH500AH £122 


SIGMA iNDURO 


Niko ^ C f (3 T«ar warrarty)^^ pibreTrk 


8x20 Monovi d 
8x2DTrinovid BCA 
10x25 Trinovid BCA 
8x20 Uitravid BR 
10x25 Ullravid BR 
8x20 Uitravid BR 
10x25 Uitravid BR 
8x32 Uitravid HD-Plus 
10x3Z Uitravid HD-Plus 
New 6x42 Trinovid HD 
Newl 0x42 Trinovid HD 
7x42 Ultravd HD-Flus 
8x42 Uitravid HD-Plus 
8x50 Uitravid HD-Plus 
10x42 Uitravid HD-Plus 
10x50 Uitravid HD - Pius 
12x50 Uitravid HD- Plus 
New 8x42 Noctivid 
New 10x42 Noctivid 


£349 

£329 

£349 

£510 

£535 

£495 

£525 

£1,395 

£1,429 

£749 

£779 

£1,449 

£1,549 

£1,595 

£1,589 

£1,650 

£1,775 

£1,895 

£1,995 


See website for full listings 

SWAROVSKI 


8X25 RxketCLGree vBbdt 
10X25 PbdketaGrefrtbd' 
Bx32ELF«ddFto 
10x32 B. Field Pto 
B,5x4ZELRfaldRo 
10x42 EL FtddPta 
10x50 ^FtekdRip 
12x50 3. Field Pro 
BTX Eyepiece module 
BTX 30x85 Set 
ATX 3CH70x95 Spotting Scope 
ATX 25-60 xB5 SpottingScope 
ATX 25-60x63 SaotiirtjScQfi 

ATS80-HD/1 

ATS6&-HDA 


£515 

£549 


6 16mm f4 j.6 LX'. 

’ / 50 mm 12.8 DC OS 
l0-20mmf3.5 DC 
12-24mm f4 

17- 70mm f2.8-4 DC 
10-35mm ft.8 DC 
10-25Omm f3.5-6.3 DC 

18- 300mm f3.5-6,3 
24-70fnmf2.8 DG O: 

Jl-Kjl 24-105mm f4 
H 829 50-100mm f 1.0 DC 
£T055 70-200rnm f2.8 DGOS 
£1,965 150-600mm f5-6.3 

B;q7o 

£3,195 35mm fl.4 
£2,945 50mm fl.4 
24mm f 
£2 205 ^ 

£1,995 40mm 


£599 

£329 

£329 

£1395 

£349 

£649 

£349 

£369 

£1,199 

£599 

£949 

£899 

£699 

£1,329 

E549 

£599 

£649 

£699 


CLT004 

CLT1Q3 

CLT104 

CLT203 

CLT2G4 


£199 

£207 

£225 

£270 

£288 


jneTripods: 

CTL303 

CLT303L 

CLT304L 

CLT4Q3 

CLT404L 


£297 

£328 

£346 

£342 

£427 


Grand Series Stealth Carbon Fibre Tripods; 

GJT203 “—-- 

GITZ04 
G0303 
GTT304 


10QMM SYSTEM 


Foundation Kit 


DSLR Starter J&t 


Deluxe Kit 


Profess •; al Kil 


Un versas Hood 


Standand adpter 


Wide adapter 


USED EQUIPMENT 

CsTon BOS TDD +1B-I2rrm STM £M9 

Caron B+OCl Vewfrder £H0 

totha t DX-Cjnm C295 

Ca-cn EFT1 -24mr, ML (2195 

CaTonB r t6-5SfTm£a.l £795 

Caron ff 1 t-35rTmWL IS L^l £749 

CaTonTS 17mm ftLTrtSPift lens E1J95 

Ct-cxi ffZ&aO&rvn ftL 6'JSM 
Ex C^mo Canon EF 2470 E8L MKJI £1350 

:CaXJnfflODhmfiJftM»oU»l C25 

Cron EFIO&TTT.mi^ioi ISOSM G95 

OnonB r 70aiWn«LUSM £3& 

Qnon 200h¥TiEJ9LU£M £375 

Orai£F7020WiEj8LSiiUSM £V» 

Caicn B 1 600mm f44_ IS USM £4,950 

Canon O : S(^>nrni20Vlgooi|j6Jv , 1 £225 

CiX^i ^7&XOrvn U-5/16 

Tarrwi 150600TY,-, OVCOcn £549 


Quality photoqraphic equipment wanted for part exchanqe or commission sales 

RjXFWP-im&BLenE “ B9F. Nfc]nNMl2&fa ' f" 45 NfcmAFSCKSSXairn fti&AGVIl 

Fi| 23Trm fl .4 Lms £575 NkxiAfSl+T+nmGaG £W5 NtenAFS3C&nmGj30ED 


RiXF&mr_ 

Ft| XT7 Soas&Gij D75 

RfJFTEhrneilLM'liWLm EW? 

Fl# JT 5M0aiinfl54S R1M OS £493 

Fi4XFtfr-55fTTr,£flRLJ v lWR £7« 

Uaffidoiad 50GCW+ffiHTTiCB +A12 
Usebiad 2DTF + BOrTvitH -t- At7 £1^395 

Hasdfciad HCD bens £175 

HEHBfcbdHCD3S9«>TTTif«6 RB5 

HosstfcW Stemon Tube 1<E B5 

HassdbldQuckCcrpfagH £75 

HassdbbdX-f^nX+TTiSljaTseoPcd £595 

Nfcon D810 body 1 T.700 aotLotxxB F*r595 

N^D7OOBoS47Oa>EKaj0&on5 £475 

NkxiDilOBor^lfiTOOaoatiHtkjTs £795 

MknnD3100+1&56wnW ^ 

Ntm D3CQ0 + 1&5&>vn £125 

Men WCJ14 Grip 


NkxiAP554-7anm£3G fE95 

ta^lS^TTiflAiXFraDKlSIkri £329 
Nkxi AFS SOOnm £58DH> £995 

NkaiAPSia-T«nnfl£4SGB>l« £210 
a T3CWfl]rTmSpofl5-NfcDn £949 

_1 B-:CQnmG5-5.*GVE £495 

TamerSP35mm flJ9 DIVCU^Nton fW 


Sgra 1!_ 

NhonAPSDKlB-30 

Tamer SP35mTi ft_ 

S^na5ChnmC8DGMaDoNlcn £135 

2™a>rmfl.4fWZF2N(ccn £395 

NknAFSIC&TTn^MaroVR £599 

Nten£D50OTrnttPLBns £t399 

NknntfS3a+mfcD £450 

NtenAPSAJ+mG^DII Q295 

NkcnAFS20>Tm(7VR Q295 

Nten lOSmn £0 MjcfdA^VR Off 

NkniAP5 7D2Q[>Ttyi&3(3H5VRI fl.B0 

NicnAFS0O4Q>nmf4SAfiDa3VR £3£0 


NknTC-TOE 11 TeteoofrwrtH- 
NfapSB-400 
L^^mn&SLrmTciDnibt NEvV 
Lata TOTimfl IVbao EhuM Ss 
L£kaSOnnCApD6biM 
Lata MG4t}&ef rac^tHfe 

' aMWBecVet-d:. 

' T30 GAET ' 


£337 

cram 

£477 

£360 

Gum 

£495 

£427 

G1T404XL 

£553 

£445 

GU505XXL 

£675 

Filters 


5&EN5 


£57 

Filter holder 

£59 

£212 

Starter Kit 

£103 

£537 

Deluxe Kit 

£415 

£112 

Adapter ring 

£17 

£127 

Lens Flood 

£72 

£19 

Little Stopper 

£61 

£38 

£160 

£209 

Big Stopper 
Super Stopper 
Polariser 

£61 

£61 

£177 


£125 

_. _ v £Z795 

CpComHR^GAEDSccpe+wwfrdff £730 

LfiicaSdbrt - Instock 

SdfcroEjrT^Wiie £229 

Sofatcmera Mnt £229 

W^ttsdC_ 

equfament farf^r__ _ 

CcnrnissicnSste. 


Jnear PolariaEr £132 
: ront holder nng £33 
4D Grad set Hard £185 
£295 ND Grad set Soft £185 
L f ]^ v ND Grad so! Med £185 
il£^0,3NDGrad 
3,6 ND Grad 
0,9 ND Grad 
le Stopper 
St( 


System Pouch £31 
Seascape Set £149 
Out of Town set £149 
Black + White £142 
UtbanSet £149 
ND Grad set £142 
Individual Grad £53 


CHECK OUT OUR WEBSFTE FOR MORE 

PRODUCTS AND DEALS 


www.dalephotographic.co.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING USED BQUIPMENT) - PRICES SUBJECT TO CHANGE - UPDATED 15^11/2017 


f 7 1 




SW150 

MK II Holder 


! 139 




i TV 


-'i 18 


Polariser 

Sioppert 


£157 


0,9 Pro Glass ND £118 

y\d PoudjfflaA ^ 























CARMARTHEN 

CAMERAS c° M 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 



SIGN 


UK CAMERA 
WARRANTY 




ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 


Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook t 




gear, it's SO quick & easy! 


We buy all sorts of photographic equipment 
- digital or film cameras, autofocus and manual 
lenses, camera bags, tripods and accessories! 


Get free pick-up 

Pop it in the post or we can 
collect it when convenient 
(dependant on value). 


Get in touch 


Give us a call and have a chat 
or fill out our simple form at 
www.cameraworld.co.uk/used 


Get paid fast 


Take advantage of one of our super 
Trade-Up Offers, or just take the money 


& 


ENJOY! 


We buy more | We pay more We smile more 

Just call or email us for expert valuation and advice: 01245 255510 Email: chelmer@cameraworld.co.uk 



WHAT OUR CUSTOMERS SAY 






It was a pleasure to deal with CameraWorld again... 
they really went the extra mile to take care of me. 

Thanks for your excellent service and the superb condition of your 
used equipment... I shall definitely be shopping with you again. 

I can only congratulate you for your excellent staff 
and service. It significantly emphasises the option of 
being able to discuss options with knowledgable staff. 


100'S MORE ONLINE AT: www.cameraworld.co.uk/testimonials 



020 7636 5005 LONDON 

14 Wells Street (off Oxford St), London WIT 3PB 

sales@cameraworld.co.uk I 

01245 255510 CHELMSFORD r 

High Chelmer Shopping Ctr, Chelmsford CM 1 1XB w 
chelmer@cameraworld.co.uk 


The Tarl-Cechange Spedaliib 


@ 

cameraworld.co.uk 


01438 367619 STEVENAGE 

13 High St (Old Town), Stevenage SGI 3BG 
stevenage@cameraworld.co.uk 


*Most brands considered. DSLR, Mirrorless and Top Compacts. 35mm and Medium Format. Auto and Manual Focus Lenses. Items must be in excellent condition and complete with relevant accessories. 
Subject to inspection. E. & 0. E. Goods and delivery services subject to stock and availability. Prices subject to change. Picturejfare for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 










MASSIVE SAVINGS 


ACROSS 1000's OF PHOTOGRAPHY LINES 


DOUBLE 

CASHBACK 

ON SELECT 

SONY PRODUCTS 


all Canon 


ALL USED PRODUCTS 


OM-D EM1MKII 

FREE GRIP 

WORTH £269 


INstan to,sco Unt 


www.cliftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 


28 Parsonage Street 
Dursley 

Gloucestershire 

GL114AA 


EStOE Prices correct at time of print but are subject to change 





# •• 






cliftoncameras 


DOUBLE 

CASHBACK 

ON SELECT 
CANON CAMERAS 






NIKON D3400 _ 

£75 INSTANT DISCOUNT 

+ FREE ACCESSORY KIT WORTH £49 




FOR ALL THE OFFERS! 


Buy Now Pay Later and Interest Free are finance products provided by V12 Retail Finance. 
Any advertised finance products are always subject to age, status and terms & conditions. 

For full details of our retail finance options visit www.crrftoncameras.co.uk/financel 

Clifton Cameras Ltd is registered in England & Wales 5859660, Registered Office: 28 Parsonage Street. 
Dursley. GL114AA. Clifton Cameras Ltd acts as a credit broker and only offers credit products from 
Secure Trust Bank PLC trading as Vi2 Retail Finance. Clifton Cameras Ltd is authorised and regulated by 
the Financial Conduct Authority. Our registration number is64436. Credit provided subject to age and status. 



£5 °0 STANTOiSC( 
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THE WORLD 
MARKETPLACE 

CAMERAS & 


HUNDREDS OF PRODUCTS 


’ S BEST 
FOR USED 

LENSES 


ADDED EVERY DAY 





0 

id 

5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



mpb 


Buy, sell or trade at www.mpb.com ■ 0330 808 3271 • ampbcom 


FIVE STAR CUSTOMER SERVICE . TRUE MARKET VALUE WHEN BUYING OH SELLING - SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING * FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM * PRODUCTS ADDED DAILY 















To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


amateur 

Photographer 

CLASSIFIED 


Wanted 


Accessories 


Photographic Backgrounds 

Hard wearing Low crease Washable 

PLAIN 

8’ x 8’. .£15 s 
8’ x 12’ £24 P pap 
8'x 16’ £29 

CLOUDED 
8' X 8’. .£27 PLUS 
8’ x 12’ £44 p^p 

2 0 CO LOURS. SPECIAL OFFER : 8 x il CLOUDEDS - 2 FOR £00 OR 3 FOR £115 

& 01457 764140 for free colour brochure Or visit 

www.colourscape.co.uk 



Black & White Processing 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i I m processi ng.co. u k 


Amateur 

Photographer 


‘Peterlgy 

COLLECTABLE CAMERA SPECIALISTS 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us 020 8867 2751 

We can come to you (UK & Europe) 



Camera Fairs 


Wolverhampton Camera Fair 

Sunday, 26th November 

8.30am - 2.00pm, Wolverhampton Racecourse, 
Dunstall Park, Gorsebrook Road, Wolverhampton WV6 OPE 

Featuring a huge range of photographic equipment including both digital and film 
cameras, vintage and collectable cameras, as wdl as a large selection of lenses, 
accessories, flash, filters, tripods, cases, film, darkroom supplies, etc. etc. 

Many bargain tables with prices starting at under E2 

Several major dealers attend every event. There's cash waiting tor your old and 
unwanted equipment, so bring it along to sell or part exchange. 

www.camfair.co.uk 

Admission 3 30 1 Oam £7.00 
After 10am Ojm) 

Stalls from £35 per table 
Contact Russell on; 6771D 744062 
Or find us on Face book 



*Orpiimton Camerafuir* 


sPratt's Bottom V.Holl 

Norsted Lane. BR6 7PQ 

^Sundit) 3rd Dec. 201? 

I Photographies II1 WED Buy*$ell'Exckn$ 
] IMagL’-Cotktabk-Rm or Modern 

I* NEW TRADERS WELCOME* 
I f iM)v Ww -ljm £3 flvtyfm km £5, ftnfafc £3. Jf 
I fnfv.G&xtf (StaUam} SfllD 8852 7437 j 


Classic Dealer 


'll “ 

ta® 

5» 


High Street Radio & Photographic 
Croydon Photo Centre 

Specialists in Pre-owned 
LEICA, CANON, NIKON & 
OTHER CLASSIC EQUIPMENT 
Check out our website or call us 
www.croydonphotocentre.co.uk 

Tel 020 8688 9015 


Holidays & Courses 





Calling the adventurer within... 

Join one of our new India routes built around sunrise & sunset for photography enthusiasts: 


19 Sep-3 Oct 2017 

Amritsar & Himachal Pradesh 

From The Golden Temple, to Chandratal lake, ancient Buddhist monasteries, 
mountain villages, cold desert terrain and the lush valleys of Kinnaur 

7 Oct-18 Oct 2017 

Kolkata & Darjeeling 

From Kolkata’s architecture, markets and pottery district, to Darjeeling’s tea 
estates, Buddhist temples, Himalayan villages and mountain vistas 

22 Oct-5 Nov 2017 

Rajasthan, Taj & Varanasi 

From Udaipur (Venice of India), to Jodhpur (blue city), Pushkar Camel Fair, 

Taj Mahal, Jaipur (pink city) and Varanasi (Dev Diwali light festival) 

11 Nov-24 Nov 2017 

Tamil Nadu 

From Chennai’s fishing ports to bird sanctuaries, silk weaving villages, rice 
fields, ornate Hindu temples, French architecture and salt flats 

30 Nov-14 Dec 2017 

Assam & Hornbill Festival 

From Meghalaya’s waterfalls and root bridges, to Assam’s Majuli island and 
rhino safari, to the heady tribal extravaganza of Nagaland’s Hornbill Festival 


30 Dec - 13 Jan 2018 Kerala & Hampi 


From New year in Kerala, the Kochi carnival, fishing ports, wildlife safari, 
Nilgiri villages and tea estates, to the ancient ruins of Hampi 


View full itinerariesatwww.ethicalphototours.co.uk £100 discount code: APHP717 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 25 November 2017 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

'Toulouse', 2016, by Didier Villette 



' 


‘My own few 
successes with 
double exposures 
have been the result 
of pure luck’ 


I t’s always tempting to attribute 
the success of others to their 
membership of some sort of 
mafia - surely you’ve heard of the 
art mafia - or to funny handshakes, or 
friendships formed at school or university. 
As the saying goes, it’s not what you know, 
it’s who you know. 

So why is Didier Villette published here? 
Well, Frances and I met him at Arles a 
couple of years ago. But we meet lots of 
people at Arles. By the time he sent me a 
friend request on Facebook, I’d lost his card 
and half-forgotten his name. Sorry, Didier! 
To remind myself of who he was, I visited 
www.didiervillette.com. One word: Wow! 

For this column, I was torn between his 
humanoids, his digital distortions and 
what are, in traditional terms, double 
exposures such as this picture. Go to the 
site and you’ll see superb examples of all 
three. And lots more. 

There’s not much to say from a technical 
point of view. My own few successes with 


double exposures have been the result 
of pure luck. I can’t visualise how two 
existing images might combine. Still less 
can I plan an image that might combine 
two photographs, and then shoot or even 
select them. You need a particular kind 
of imagination and, no doubt, practice. 

I am, though, filled with admiration for 
those who can do it well. Rather than 
concentrating on the picture, therefore, 
I’d like to make five other points. 

Who you know... 

First, it’s possible to admire others’ 
pictures without wishing to recreate 
them yourself. Try to imitate them only 
if you are really, really inspired. 
Otherwise, it’s a much better idea to 
pursue your own artistic path. The big 
danger is that you may become a second- 
rate imitator: look at the work of Ansel 
Adams wannabes if you doubt me. 

Second, who you know’ mostly comes 
down to trying to meet as many people as 


possible: preferably in the flesh, rather 
than online. Go to every possible 
exhibition, especially the opening nights, 
and to any photo festival you can get to. 
You will meet fellow photographers, 
gallery owners, publishers and (if you go to 
Arles) maybe even someone who wants to 
use one of your pictures in Final Analysis. 

Third, although you need to be good 
and to meet lots of people, you need luck, 
too. And passion. ‘Networking’ is an ugly 
word and an ugly concept, so why not 
just make friends with others who love 
photography? You never know where 
your luck might lead. 

Fourth, you need a good presence on 
the internet. Organise your pictures 
thematically in galleries on a website. 

Fifth, a Terrible Warning. There is 
another picture on his site, from the 
same series, that I like even more. 
Unfortunately, the high-res (printable) 
version was on a hard drive that was 
stolen. Back up your images! 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Sergei Prokudin-Gorskii. 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 


01444 23 70 60 


Up to £200 cashback 

on selected Olympus cameras & lenses 


OLYMPUS CHANCING THE CAME. AGAIN. 

Next-generation OLYMPUS engineering has created the Micro Four Thirds camera of 
the future - today: the new OM-D E-Ml Mark II. An advanced system of innovative 
technology and features designed to forever change the power of photography. 



E-MI Mark II 



HIGH-SPEED 

PERFORMANCE 

With the E-Ml Mark II, 
photographers have the 
ultimate in rapid response 
and performance in the 
palm of their hand. Up to 
60 frames per second. 


EXCELLENT IMAGE 
QUALITY 

New innovations like the 
20.4M Live MOS sensor 
make your next moves 
in photography lead to 
brilliant professional 
results. 


MOBILITY AND 
RELIABILITY 

Always ready for any 
assignment, the E-Ml II 
weighs a mere 500g. 
Together with its robust 
construction, this camera 
goes where DSLRs can’t. 


20.4 

MEGA 

PIXELS 



Learn more about the E-Ml Mark II 
at www.parkcameras.com/OLYMPUS-E-Ml -II 



+ 12-40mm f/2.8 PRO 

£2,199 °°’ 


Body only 

£1,649 00 ‘ 


*Price shown after £200 cashback from Olympus UK. Offer available for 
purchases between 01.11.17 & 15.01.18. T&Cs apply. 


Purchase the Olympus OM-D E-Ml Mark II and 
receive an exclusive experience day that money 
can't buy! See in store or online to learn more! 


Olympus OM-D 
E-Ml0 Mark II 





BAG! 


FREE OLYMPUS OM-D MINI 
MESSENGER BAG! 

See in store, online or call 
01444 23 70 60 to learn more. 


Olympus OM-D 
E-Ml 0 Mark III 




In stock 

Learn more and watch 
from Only our hands-on video at 

£62 g.00 bit.ly/OlympusEMlOIII 



Olympus OM-D 
E-M5 Mark II 


*Price shown after £85 cashback. You pay £849.00 
and claim £85 from Olympus UK. Offer available for 
purchases between 01.11.17 & 15.01.18. T&Cs apply. 


12mm 

f/2.0 

£464 


. 00 * 



*Price shown after £85 cashback 

You pay £549.00 & claim £85 from Olympus UK. 


75mm 

f/1.8 

£ 614 °°* 

*Price shown after £85 cashbacl 

You pay £699.00 & claim £85 from Olympus UK. 



25mm 

f/1.8 

£259°°* 



*Price shown after £40 cashback 

You pay £299.00 & claim £40 from Olympus UK. 


9-18mm 

f/4.0-5.6 

£384°°* 



*Price shown after £85 cashback 

You pay £469.00 & claim £85 from Olympus UK. 



60mm 

f/2.8 Macro 

£295°°* 

*Price shown after £65 cashbal 

You pay £360.00 & claim £65 from Olympus UK. 


75-300mm 

f/4.8-6.7 II 

£ 284 °°* 


*Price shown after £85 cashbac 

You pay £369.00 & claim £85 from Olympus UK. 



All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention “Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 


n*a 























CASHBACK 


CASHBACK 


X-Pro2 (body only) 

X-Pro2 XF23mm F2 Graphite Edition 


XF18mmF2 R 

XF27mmF2.8 

XF35mmF1.4 R 

XF60mmF2.4 R Macro 

XF14mmF2.8 R 

XF16mmF1.4 R WR 

XF23mmF1.4 R 

XF56mmF1.2 R 

XF10-24mmF4 R OIS 

XF18-55mmF2.8-4 R LM OIS 

XF18-135mmF3.5-5.6 R LM OIS WR 

XF55-200mmF3.5-4.8 R LM OIS 

XF16-55mmF2.8 R LM WR 

XF50-140mmF2.8 R LM OIS WR 

XF100-400mmF4.5-5.6 R LM OIS WR 


X-T2 (body only) 


X-T2 XF18-55mm KIT 
X-T2 Graphite Silver 


X-T20 XC16-50mm II KIT 


GET MORE, FOR LESS 


FUJIFILM-PROMOTIONS.COM 


Terms and Conditions apply. Offer only available via an Authorised X Series stockist. Ask in store or visit online for more details. 

Promotion ends on 15th January 2018. 






